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The solutions 
are no longer simple 


Todays decision makers are inundated with data. Data that 
‘must be interpreted. And put into perspective to gain that 
competitive edge. You canst afford a snap decision. 


At Bank Leumi, ours is a problem-solving approach. And more 


importantly, we develop the solutions with ὕω vonitonug your 
needs as thoroughly as we monitor financia patterns worldwide. 


Both: in Israel and around the world Bank Leumi offers you 
expertise: in cash management and foreign exchange, in import- 


export and correspondent banking, in acquisitions and mergers, 
financing thro domestic and internationa 


\ 


ugh a full range of 
banking services. -. 


Our resources are considerable, With over 450 branches, offices 
and subsidiaries. of which 67 are located overseas. Assets of 
more than US$20 billion. And experience, of over eighty years, 
has taught us how to use those resources for-you. — 
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Bank Leumi (U.K.)-P.L.C. 

‘Head Office: : : 
4-7 Woodstock St. 

‘Eondon WIA 2ΔΕ.  .' 1. 

. Tel: (01}629-1205, . : 
Telex: 888738, 27119 : 
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Meat Products 
and Sausages 


AIA 
Do-it-Yourself and 
Leisure-Time Products 


Straw door-mat , 
IS 280-— 1s 219,— 
Double electric fursheet, 2 cutouts 
is 2.999-— Is 2,589.— : 
“Emily’“Electric Heater ( 2 heaters} 
only 1s 749.— 


* Large selection of tools and 
car accessories for winter 

* Large selection of toys and 
games. 


“Amnun™ steak {in tray), 500 arm, 


IS 11640 IS 99.— 
Young Bakalla, 1 kg. 


is 101.68 Is 69.90 


“Off Tov" ready schnitzel *1 kg. 
ΙΒ 184.90- Is 159.50 

“Off Tov: turkey kebab 500 grm. 
ΙΒ 6840-5 58.90 


“Off Tov” fried cutlets, 1 kg. 
Is 166.60- Is 159.50 


“Hod Lavan” small cognac 
sausage 


is 17946 ι5 149.— 
“Yehiam” smoked beef, 250 grm. 
IS 13046 Is 99.90 


Lamb meat, 1 kg. 


is 199.— only 


" PRESERVES 
“Pri Tnuva” tomato puree, 


100 grm. 
IS ji30-1s 10.20 
"Yona" mackarels in oil, 120 grm. 


ΙΒ 3426-1s 31.50 


“Nun and “Pri Hagalil” 
sweet corn kernels A2 


Is 33.70-1s 29.90 
“Pri Hagalil" apple puree A2 
‘IS 13200- Is 121.40 
“Stock” Brandy 84, 62 cl. 

ΙΒ 149— Is 129.— 


{ce cream, all flavours, 400 grm. 


Is 31.8¢ IS 27.— only 


Cosmetics & GROCERIES ° 

Cleaning Products — 

“Mata" plain margarine, 200 gr. 
only ἰ8 4.45 

“Osem” Petit Beurre, 1 kg. 

Is 7980- 1s -69.80 


. “Beit Yitzhak” Marmalade, 
selection of flavours 


IS 4140-15 34.— 


“Gat” sweetened fruit julce, 
2 litres 


iS 11226 is 79.— 
“Carmit" fruit toffee, 500 grm. 
ΙΒ 5066 Is 41.50 


“Mata”, Afifon chocolate spread, 
550 grm. 


ΙΒ 3886-15 27.90 


“Mata” chicken & beef soup . 
in bags, 1 kg. 


ΙΒ.110.-- is 89.— 
“Omer” soup almonds, 400 arm. 
IS 46.26- IS ὅθι 


“Tip” laundry powder, 5. kg. ~ 
ΙΒ 249.9e 1s 199.— 


Camille blue shampoo 
δι camille blue soap, 500 grm.. 


is115— Is 89.-- 
“Bond” razor blades,6 in package’ 
ΙΒ 3840. is 21.90 


“HOGLA" one-time-use 
diapers ''Tafnukim” 


‘Is 238-— 1s 179.— 


“Revion”™ shampoo 
and conditioner, 360 mi. 


8 142.-- "Is 99.-- 


“Woodberry” soap from USA, 
140 grm. 3 in package 


is 39.— only }: 


“Ama” dish-washing paste, 
lemon, apple, 1 litre 


IS 8080- is ᾿49.-- 
“Shennon” toothpaste, large 


Is 2266 1s 16.90 


Frozen Food 


Suntrost” chopped spinach. 

400 grm.IS 2840 Is 19.90 
“Shahaf” 3 4g. pastry 400 gr. 
IS 56-— 1s 


For the winéat 
Selection of. 
textile products 
from top — 
manufacturers: 
Socks and 
stockings, tights, 
underwear etc. 
discount up to 


additional selections of 
pruducts from: 


Pri Tnuva, Pri 
Hagalil, Elite, - 
Nun-Yona, Mata, 
Gat, Carmit, 
Ma’adanei Teman, 
Shemen, Klio, 
Hogla, Revion and 
others. 

Discount up to 


Choicest fruits and 
vegetables at best prices | 
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On the cover: Moussa Maamari. 
Artwork by Alex Berlyne. 


ἢ ‘ Ombudaman _ 


ments in the PLO 


Halfa's Arabs 


Shouf 


The Art Pages 


The Book Pages 


RET 


Readers can contact us by writing to the 
ENGLISH PUBLICATIONS DIVISION, 
Department of Information for Olim, P.O.B. 
616, Jerusalem. ΄ 


‘CONSUMER INFORMATION: 


WHERE TO TURN 


From time to time inquirios about consumer-relatad topics reach 


. the Department of Information for Olim. Indead, m recent years 


Consumer awareness in israel has risen dramatically. This trend 
has fad to the proliferation of coluinns and sections in the press 
88 well as radio and telovision prograins dealing with topics of 
Consumor interest. We therefore felt that it would be most useful 


‘to provide our raaders with a list of the organizations established 


to protect consumers and of addrassas (0 contact with specific 
Questions and complaints. In addition, some important advice 
about Installmant buying is offered. 

Readers are advised to clip and save this list for future reference. 
SS ee ee ee es se Oe nas SD Sa vs we 
larael Consumer Council {an independent authority operating 
Within the framework of the Ministry of Industry and Commerce). 
The Council publishes a number of booklets on consumer-related 
topics and ἃ bi-monthly magazine entitled Ma Κ΄ σαὶ (“What's 
Worthwhile“), 

Council representatives are available at tha Small Claims Courts 
{addresses available fram the Council], to aasist claimants In 
formulating their cases. The Council offers advice to consumers 
both before and after Purchasing items. 

Sern (main office} — 28 Rehov Albert Mendler. Tel. 03- 
Jorusalam — Tel. 02-223206 

Haifa — Te}, 04-640921 

Kiryat Motzkin — Tel. 04-706432 

Ramat Hasharon — Tel, 03-471442 

Ashkelon — Tal, 0651-22241 

Ashdod — Tel, 056-42301 

Kiryat Gat, P.0.8, 385 


Central Congumers’ Authority {affilated with the Histadrut) 
. Rehov Ben Shaprut, 62968 Tal Aviv. Tel. 03-264034 
᾿ Consumers’ Unlon (independent) 
6, Rehov Hametech George. 63299 Tel Aviv. Tel. 03-285228 
Better Business Bureau 
, Rehioy Allenby, 63245 Tel Aviv. Tel. 03-282628. 288014 
Aacl Quelity of Lite Committes 
Ὑ be contacted at all- ACI offices 
ha Public Complaints Commissioner 
© Ombudsman operates out of tha State Comptrallar's office 
nantes complaints about government and municipal bodies 
hb 8s, It is advisable to attempt solving one’s problem with 
‘innit directly concemed belore contacting the Ombudsman 
ΔΒ or in pareon (telephone calls are not accepted). 
office:-21 Dalet, Hakirya. Tel Aviv, Tel. 03-686272. 


Wing is ὁ brieh guide to the agencies whith you may, 
ie various amplaints 


NB. about ba ankling services, διε: ᾿ : 
πῆς Bureau a of the Superior of the Banks, noe. 
Usalomi, 


David Bernstein anticipates develop- 


Yaacov Frledler describes the mood of 


Shatom Cohen ends his trip to China 10 


"handicapped, eto. 


᾿ Comimuniosted. by. the ‘Ministry of. Inunigrant Abso! 


In this issue 


Page 


Page Page 

—_— ΄ςς-ς-ς--- ite om ee σ΄ ee 

; Marketing with Martha 19 Rock, ΕἸς,, by Michal Yudelman 1 
eee tal ee rae ge αν, 

In the Pullout Poster: Between Acts, by Joan Borsten K 

Theatre, by Uri Rapp D Bridge, by Elanan Sher L 


Margery Greenfeld visits a castle In the 


Dance, by Dora Sowden 


12 Matters of Taste, by Haim Shapiro G 


4 The Week on Radio and Television 


The Broadcasting Authority 

Complaints conceming radio and television license faes: 
Broadcasting Authority, Director of the Collections Depastment. 
P.0.B, 2002, Jerusalam, Tel. 02-657111. 


Commerce 

Complaints about prices not displayed. exorbitant prices, 
underweight goods, a lack of proper labeling on products. or 
defective merchandise: 

The district offtcas of the Ministry of Commerce and Indusiry —~ 
Jerusalam, 98 Rehov Keren Hayasod, Tel. 02-638431: 

Tal Aviv, 78 Rehov Mazeh, Tal. 03-614611: 

Haifa, 82 Derech Ha'atzmaut, Tel. 04-690921; 

Beersheba, 118 Rehov Herzl, Tel. O57-35771. 


Customs 

Complaints concerning customs services at the air and sea ports, 
the services of commission agents, etc.: 

Ministry of Finance, Deputy Director of Customs and Excise, 32 
Rehov Agron, Jerusalem, Tal. 02-246951. 


Education 

Complaints concerning en educational institution, tuiton fees at 
Private nursery schools or other private institutions: 

Ministry of Education and Culture: Public Complaints Officar, 34 
Rohov Shiviei Yisrael, Jerjaalem, Tel. 02-286111, or the 
district bureau of the Ministry in one's avaa of residence. 


Food and Sanitation 

Complaints about the quality of food; problems regarding 
sanitation, spolled food, exorbitant prices for medicines, 
cosmetics: 

Tho Ministry of Health, Health Service, 12 Rehov Ha’arba, Tal 
Aviv; or tho nearest Health Bureau or the Sanitation Department 
of the local authority. 


Complaints about fresh agricultural produce (vagetablas, fruit, 
milk. chicken, meat, etc.): 

The Minlstry of Agriculture — 

Tel Aviv, 8 Rehov Dated, Hakirya. Tel. 03-211211; 

Jerusalam, 13 Rehov Helene Hamatka, Tal. 02-240461; 
Haifa, 21 Rehov Ha’‘atzmaut, Tel. 04-643136. 


Housing 

Forward complaints about public housing or housing for young 
couples in writing to the nesrest district office of the Ministry of 
Housing. 

When the problem concerns a public bullding company {Shikun 
U'’Pituach. Shikun Ovdim, Amidar, Amigur, etc.), contact the 
spokesperson or complaints officer at the company's main office. 


Health : 
Complsints about public health institutions or government-run 


hospitals: 
Tha Ministry of Health, Unit for Public Inquiries, 2 Rehov Ben 


Tabai, Jerusalem, Tel, 02-638212. 

To complain about hospitals, clinics and/or servicas of one of the 
health funds fkupat holimi, contact the main office of tha 
particular fund. 

Lawyers 

Complaints conceming tawyere: 

lareo! Ber Association, 10 Rehov Daniel Frisch, Tel Aviv, To. 03. 
243145 

Mali and Telaphone Service 

Compiaints about telephone service, technical work related to 
communications, irregularities in mail delivery, oto.: 

The Unit for Public Complaints, Ministry of Communieations, 12 
Rehav Coresh, Jerusalem, Tal. 02-230710. - “ 
Religion . 

Complaints connected with the Burial Society (Heyrat Kedishel 
gravestones, mexuzol, atc.: 

Spokesperson of the Ministry of Religious Affairs, 0: Rehov 
_Yafo, Jerusalem, Tel. 02 “248091. 


Social Services - 


: Complaints about services μή conditions at homes for the aged, 


_ day. care centers, foster — ἰπαϊπμιίοηδ᾽ for ths mentally 


Hs 


i ‘Atel 
Spokesparson, Ministry of Labed and Social ν 
. Building’ 2, Jerusalem, Tel, 02-660024. 


Yohanan Boehm'’s Music and Musicians Ε 


. advanced Hebraw language course for uipan Qraduotes, tourists 
τς and olim witha knowledge of Hebrew. Persons loaking for an 
- exciting and rewarding expenence should consider participating . 


_ ᾿ Golan Heighta. Upon completion of the wigan, it may be possible 
. for studgnts to become candidates for membership pn the. 
ee kibbutz. The Ulpan will.start on December 16, 1982. 

a For more information, contact Genya at ‘UCYA. -Tal. 03- 
268311. Interviews with Shoshana are held-on Tuesdaya and 

“Modnoediayg ‘from 10. a: im, £6, 12 noon | ar the UcYA: office, ‘12° 
᾿ Képlan Sf. Τ' . : 

mption and the Aliyah Depirimnent: of, the: Jews ageney, 


Curtain Call, by Marsha Pomerantz) = M 
F _ Television, hy Philip Gillon N 
Cloema, hy on Fainar 9 


Η Chess, by EHahu Shahaf Pr 


Tourism 

Complaints about hotel services, tour guides, ate.: 

Ministry of Tourism, Department of Tourist Services. 24 Rehov 
King George, Jaruselam, Τα. 02-237311. 


Transportation 
In matters concerning public transportation: 


Spokesperson of Egged, 142 Derech Petah Tikva, Tel Aviv, Tel. 
03-261333: or Spokesperson of Dan, 39 Sdarot Shaul 
Hamelech, Te! Aviv, Tel. 03-263411. 


In matters concerning garages: 

Secretary of the Union of Garages, 38 Ashov Yitzhak Sadeh, Tel 
Aviv, Tel. 03-333377: or The Ministry of Transportation, Public 
Camplaints Department, 17 Rehov Yafo, Jerusalem, Tal. 02- 
229211. 


Utilities 

Inquiries pertaining to the Israel Elactric Company: 

The Electric Company. Director of Customer Inquiries, P.O.B. 25, 
Tal Aviv, Tal. 03-339933; or Tha Elactric Company, Complainis 
Department, 10 Rehov Hahashmai, Tel Aviv, Tal. 03-614346. 


In connection with the delivery of gas for home use: 
Contact the company supplying the gas (oublie relations or 
complaints department). i 


μὴ matters concerning the quality and cost af fual: 
Tha Petrol Authority, Ministry of Energy, 82 Rohov Ha'atzmaut, 
Haifa, Tal. 04-668112. 


Installment Buying 
(sraeli merchants are frequently willing to accept paymant in 
installments for expensive stems, such as household appliances 
and furniture. They may insist that the customer pay ἃ large 
Portion of the sum in advance, with tha remaindes submitted in 
the form of post-dated cheques. There have been sevaral cases 
recently in which’ a merchant has gone bankrupt or has 
disappeared before delivoring goods purchased by customers. 
The plight of these customers has besa complicated by the fact 
that post-dated cheques that have been endorsed and put into 
circulation cannot de cancelled. 
Consequently, we advisa our readers to take the following 
precautions: 
1. Buy goods available for immediate delivery whonever Ὁ 
possible. 
2. Negotiate to pay no more than one-third of the price of an: 
item at the time of purchase. 
3. Write on all cheques submitted as payment for merchandise 
not yet delivered: 
(8) Payable to ou. only 1 T9204 
Not transferable 


rye? 
ὙΠῸ κ᾿ 


Moshav Matityahu Seeks Members 


Moshav Matityahu. which is affillated with Poslei Agudath 
Israel is a moshay shituff consiating of 18 families who came on 
aliyah from English-speaking counwias. The Moshav Is a partner 
in ἃ metalworks factory. raises field crops. and is investigating 
branching into the computer and electronics field. The Moshay ia’ 
tooking for religious familiés. Candidates should ba no more than 
36 years ofd and have up to 4 children (upon application). 
Interested families should apply to the Vaad Klitah, Moshav © 
Matityahu. D.N. Shimshon $9766, Tal. 064-3401 7. 


Advanced Kibbutz Ulpan Opening 


Kibbutz: Marom Golan, announces-the opaning of # special 


in the ulpen at Kibbutz Merom Golan. which is loéated on the 


re PAGE THREE. 


IT LOOKS like a bit of Disneyland 
planted smack among the red- 
roofed stone houses and pine forests 
of the Shouf Mountains, Driving 
through the mixed Christian-Druse 
villages of central Lebanon on a 
crisp fall day, drinking in the pincy 
air and the glory of faming orange- 
gold leaves,. you round the bend 
after Beit Eddine — and therc it is. 
A full-fledged castle, replete with 
turrets, a moat, a drawbridge on 
heavy chains and « gunmetal-grey 
iron door. 

The sun gleams on the pinkish- 
red stones (which, upon closer in- 
spection, are noi really stones at all, 
bul pre-cast blocks of cement and 
plaster with a rosy tint) and, the 
visilor wonders why this massive 
structure is so reminiscent of a 
gingerbread castle, frugile and light. 
Probably because cach stone curries 
its own motif. There are the signs of 
the zodiac, a veritable bestiary of 
fantastic creatures, abstract and 
geometric designs, sayings und mot- 
toes (including, in English, “Man 
does not live by bread ulone"). ποῖ 
of the 6,500 stones was carved by 
hand, and no design was repeated. 

Hundreds of white doves dot the 
castle's walls, nesting in the round 
windows in the turrets, lined up 
ulong the pole bearing the flag of 
Lebanon, peeking out from the 


Their cooing fills the air with a 
sweet murmur. 

Across ἃ thickly forested valley 
sits a massive but graceful stone 
building on a promontory, 8 
fortress, perhaps a real castle, or 
maybe just the summer home of a 
tich family from Beirut, to the 
northwest. 

Above the iron door of the castle 
in Dir al-Kamar is a stone bearing 
the legend “Liban ἃ jamais — 

. “Lebanon forever." On the door 
itself are emblazoned the words 
Moussu Museum, The visitor, stops 
to go through the low half-door 
which serves as the entrance and is 
stopped dead by a vista of life-sized 

_ figures engaged in all manner ‘of 
everyday pursuils., Weaving, forg- 

+ Ing, cobbling, making a deal under 

* an arbour of drooping grapes — you 
have stepped back in time to the 
Lebanon of a century aga, 
reercated wilh a painstaking eye for 
detail and a great deal of love. 


ALL OF THIS is the work of a 
single man driven by a lifelong 
dream. Moussa Maamari was born 
51] years ago in Krak de Chevalier in 

* Syria, 15 years before Syria and 
Lebanon became separate, fully in- 
dependent countries. Although his 
father served in the French Army, 
Moussa’s fumily had always been 
stonecutters. For generations, the 
Maamaris had worked on the con- 
‘struction of great’ palaces and 
fortresses throughout Syria and 
Lebanon, “Castles,”. says Moussa, 
“are in my blood.” - 

But for the chitd growing up in-a 
large and grindingly poor family and 
studying each day under a harsh and 
often drunken teacher, there were 
few castles on the horizon, Faced 

τς ‘with a reailty he fourid too hard to 


. & beautiful oastle.and cvery day 
when I rode across the drawbridge, 


me.” ᾿ ΑΝ 

At school in Tartus in Syria, the 
child began to translate his fantasies 
into drawings, constantly sketching 
his castle in an effort to breathe life 


escape the notice of his more 
εὐ pragmatic and Jiteral-minded class- 
mates, who taunled’ him unremit- 
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crenellated top of the battlements - 


bear, Moussa retreated into fantasy. 
“| dreamed (that my father was a. 
king and T was a prince. We lived in’ ᾿ 


the palace . soldiers : would “saltije" 1 


‘into his dreams. This activity ‘did not . - 


- on Scenes of war and. its, aftermath: Jerusalem Post reporter‘ 


MARGERY. GREENFELD, however,.came upon something so. 
unusual that she could not resist a second: visit. 


‘then he threw me dut of school.” 
Moussa was defended that day’ 
, ‘his best friend, Mustafa al-Mazhub, 
"ει who..pleaded with’ the teacher to. 
stop his: frenzied beating ‘and Was 


_ THAT MOMENT was: obviously a 
: ie turning ‘point ‘in Moussa 

Maamart's life, for he has recreated 
that scene, right down to the empty 
bottle. of atak on Arnouk’s desk; in 


“'musgum. We seo a- flushed: and 


coug) 3 
niouk, drawing . -Soowling teacher holding g stick to 


:tize of a“ turret 
class. * 


a. room on the lower floor of the 


eau den; 
the reality of « rural Syrian ae 
room 36 yeurs ago. Baskets con 
laining eggs, fruit and doves are 
lined up on the floor near the 
teacher's table — pupils’ tuition 
fees. In those days, Moussa says, 
people didn't use money for such 
things; they puid in goods. The large 


‘pile of firewood stacked before the 


wood-burning slove represents 
another pupil's payment. 

Fulfilling a dream after a lifetime 
of hard work and sacrifice Certainly 
brings its own reward; showing off 
the result to one who doubted the 
dreamer und derided the dream can 
be ἃ moment of supreme joy. Bu 
Moussa was denied such swea 
revenge; in 1967, afier he com 
gee the outer walls of his castle, 

© went to Turtus, intending to 
bring Anwar Arnouk back with him 
to Dir al-Kamar te look upon his 
work, But Moussa's former teacher 
had died of cancer two days before 
he arrived. 

The drawing of the castle that Ar 
houk had ripped that day in 1946 
now occupies an alcove in the 
museum right next to the 
revonstructed classroom scene, ltis 
taped logether and set in a simple, 
dark frame. Today's rose-pink cas- 
tle hardly varies in one fine oF 
architectural detail from the pencil 
drawing of a 15-year-old 
dreamer. 


FOLLOWING his expulsion 
from school, Moussa was sem 
to work for his uncle, Issa 
Mauamari, as an apprentice 
stonecutler. For two years, he 
hauled great blocks of stone 
weighing up to 100 kilograms, partly 
as a punishment for being thrown 
oul of school. ᾿ 
Then came another turning point: 
he wus sent 10 Beit Eddine, eax αἱ 
Damour, to repair the stonework in 
the castle of Lebanon's first prest 
dent, Bishara al-Khoury. Over 


the course of four years, while cart 


ing LL4 per day, Moussa managed 
to save some LL15,000, sup- 
plementing his stonecutting work 
with fishing, carpentry and other 
odd jobs. He lived as 8 
possible, putting away every cen 
time, hecnuse by this time Mouss 
Maumari had already decided 10 
turn his dream castle into 8 stone 
and timber reality. 

He started looking around the 
Shouf areu for the perfect spot and 
very soon discovered the bend io 
the road overlooking the valley. 
Investigations revealed that the la 
belonged to a man from Beil 


who had no intention of selling i . 


“But once I get an acyl 
nothing can change it. 
les. After a couple of yenn αἱ 
patient negotiations and J 
gift-giving, the land was his. 
Building commen 7 
with Moussa himself excavating 
entire: foundation by hand over! 
next 10 years. He cut the ΒΓΕ 
is now the lower floor of t 


seum from solid rock, with ot a 


occasional help when h 
afford it. 4 


TOWARDS the-end of tise 
breaking period, some Lime 
30th birthday, Moussa deci os 
what he really needed was 


“But 1 had no money and 16 ὦ 


always covered with dust from it 


digging, 1 was sure no woman 
Jook at me.” 
And especially n 


ing in Di ‘ 
her. out walking “his junior, we 


ced in 554, 


the mils -- 


would = 
ot the worn Ee 
- had fallen in love with ne antl 


rospect for a poor slonecilller with 
nothing but a dream to live on is 
alarost unthinkable, But Mary did 
just that, and almost 20 years and 
four children later a seem to be 

ving happily ever after. 
een eusy for the first 
few years, Moussa says. Here the 
petite Mary, with her grey-green 
eyes and wide, shy smile. breaks in. 

“Oh yes, it was very difficult, No 
water, no electricity for six years. 
We lived in the room where the 
chssroom scene is now — it was 
very cold in winter.” 

Despite her delica uppedrance, 
Mary is obviously made of tough 
stuff. But as Moussa relates how she 
wove and sewed and strung 
necklaces out of curved olive pils to 
sellto tourists during the hard years, 
she looks down at the fluor and 
blushes. ᾿ 


SOON AFTER the outer walls were 
finished in 1967, the first exhibit — 
a colourful and very personal in- 
lerpretation of the Last Supper — 
was unveiled to the public. The 
facial expressions are so vivid that 
anyone with even the slightest 
knowledge of the New Testament 
can pick out Judas Isacariot, the smi- 
ling figure on the far left, dressed in 
electric-blue and green robes who is 
patently not to be trusted. 

Three-und-t-half more years of 
painstaking work brought into being 
“the scale working model of 
Bethlehem on the night of Jesus" 
binh — a sprawling scene of 700 
liny moving figures, including 
shepherds and their flocks, the 
Three Kings, assorted peusunts and 
soldiers, camels, and of course the 
Nativity itself in the manger. Infact, 
the entire museum is wired up and 
tery figure moves. Bul to my great 
dismay, the electricity has been oft 
during both my visits there und sv 1 
have missed seeing the women 
weaving and the potter's wheel 
Wwming in the village-life scenes: 
nor have 1 seen the inturisted 
Anwar Arnouk bringing the 
fown’on the hapless Moussu's 


It takes three to five days to 
ulpt each life-sized Plaster of Paris 
igure, Moussa Rays, and then a few 
pos ‘9 paint in their expressive 
aces and wire them up for muve- 
ment. (When Moussa says “days,” 
he means 17 or 18 hours per.) Mary 
'S respdnsible for dressing the 
‘gures and has sewn every costume 
self, Moussa estimates thut the 
sures alone represent over 300,000 
ours of work, 
Even when they are stalic 
tag of @ power failure, the 
i Mes of Lebanese life give an 
tneression of mobility, A woman 
whl A pat on a fire with one hand 
with, rocking an infant in a cradle 
” ‘obke the other. In the central 
bes a of 4 group of elderly men 
Ἶ ick τὸ τοϊίρίοιις lexts, one can 
pa fed & Moslem, a Druse, a 
man and a black-clad Jew 
lex "B 8n embroidered kipa and 
“ay te 8: Hebrew text. Asked 
trom ‘ie Jewish articles came 
there Snag says that 40 years ago 
Kaha tee ews living in Dir al- ἡ 
Ἧ ἄτα three’ great religions 
oa hritianity- and ta 
- Sena: | Put all of them into the 
ene. | couldn’ have feft out the 
‘ey herd at, the most 
: book, Ev i 
ς from. there," oon 
“ePrints or . preliminury 
TE .Used-to pul Lhe: in- 
logeth 


(Above) Afoussa's friend Mustafa begs the teacher to stop heating μόδον, (Below) A woman rocks a cradle and fans 
«fire in one uf the Lebanese folklore models. (Bottom) Judas fscariot sutttes at the far end of the table in the Last 
Supper scene, (Opposite page) Moussa Maamari's castle in Dir al-Kamar, (Photographs by Margery Greenfeld.) 
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pt 


WHAT ABOUT 
thenpelves — is there ἣν one he loves 
above all the others” 
ltugiis, “these creations are my 
children. 1 cherish chem all, just like 
au father loves all his children 
wilhout reserwittion er [ἀν ΠΕ ΚΠ]. In 
fact, there is not a stone, an artefact 
or even a particle af sand in this 
phice that} du notlove with al imy 
Yeart." 


and informs the naive, 
primitive, representations with a 
power und a beauty beyund the 


TE eee SU se a sti DUSTER 


gesture. “This represents 3) yeurs 
of Lebanese fulklore. | wanted lo 
preserve the ald ways. There is no 
alher place in Lehbunon where ἃ 
father can take his child and say, 
‘Lovk, this is haw an father did 
things.’ Everything is made in fac- 
tories now, There ure ne mare cob- 
blers hiummering on leather or 
forges operated with bellows.” 


the ligures 


Qh no," he 


That love is evident throughout 
almost 


merely visual. That love is the force 


thal saves the sometimes garish and 
sealimemtal from crossing the 
border into kitsch. Although some 
see il that wuy: the photographer in 


the car on my first visit refused to 


go in, saying that the place “oozed 
schmaltz.” Some visitors shake their: 


heuds in bemused wonderment, bul 


others are clearly enthralled. 


No une, however, remains unaf- 
fected hy the spectacle of the pink 
castle that Moussa built. A well 
dressed Lebanese man approaches 
the man with the dancing eyes weur- 
ing a buseball cap and it fatigue 
jacket and osks: “Where's this 
Moussa? Did one man really build 
this place?* He is visibly tuken 
abiuck when the baseball cap 
answers: “I'm Moussa and ! built 
this place.” 

Moussa, who looks at feast 10 
years younger than his age, lurns to 
us itnd winks: “They all want to 
know ‘Where is Moussa’ 1 think 
they helieve he is dead or never ex- 
isted of an okt mun with a lang white: 
beard and a cane, all bent over front 
his years of’ hard work.” He kvughs, 
“Dreums keep you young.” 


DOES A DREAMER CALL it a 
day when his dream has risen up in 
stone and timber? 

“Oh nu," Moussa says, “I'm not 
finished yet." He points te an even 
larger structure of (he sime ‘carved 
pinkish-red stones rising ta the 
side of the castle. “A motel und 
restaurant, I've been building it for 
about 10 years. The civil war in- 
terfered, this last war interfered, 
but | figure it'll take about another 
five years or so.” 

Under a tree, sitting around a 
stone lable und eating hot pittot 
with διαί baked by Mary, we 
tatked of peace. Not a word aboul 


politics, the war, the “situation” ὁ" 
Peace was on Moussa's mind.” - 


Before “this Inst war," 4,000 people. 
a day visited the muscum, including ~ 
large groups of schoolchildren and 
busloads of tourists. Now there ure 
only 100 to 200 visitors a day, many 
of them israeli soldiers (a Hchrew 
sign at the entrance announces that 
the admission fee is LL4 for foreign 
tourists and LL2 for soldiers in uni- 
form and Lebanese citizens), 
Moussa would like to see peace, a 
strong sovereign independent 
Lebanon resuming its place is the 
cultural and commercial centre of 
the Middle East. And he would like 
fo see open borders and many 
visitors. 

“Maybe this is also a dream,” 
said the man who has built his life 
on a dream and actuuilly made -it 


S happen. “But 1 would like nothing 
πος 


r than for this qne. to came 


WHY THE SUDDEN interest 
in Shanghai? Our Chinese hosts 
simply fuil to appreciate the dis- 
appointment in our tour group at 
the mere one day and night in thit 
cily. They are genuinely puzeled, 
which suggests that the former 
Jewish outpust and reputedly once 
swinging city of mystery, intrigue, 
and vice, as remembered by ex- 
Shanghaites hack home in Israel, 
hus undergone radical changes 
since the old colonial days. 

50 we explained (myself also 
answerable to a couple of Jerusalem 
Post colleagues, formerly news- 
Papermen in Shanghai. 

i's clear that the Jewish episode 
in that ,once cosmopolitan city's 
chequered history is too esoteric for 
our younger-generalion escorts, 

Before, in Nanking, our local 
guide said: Shanghai? He wouldn't 
live there for all the tea... Meaning 
the racket, industrial pollution, 
slums, and congestion. 

We're there, driving down busti- 
ing Shopping Street Number, Onc 
(sounds better in the original), and 
the cry goes up: “Where's the syn- 
agogue? (If they have Buddhist tein- 
ples without Buddhists, why not a 
synagogue?) The guide in the bus 
points thil-a-way, to a side-strect, 
and the stiff-necked travellers swing 
en masse following the finger, 1 
Buess the guide knows what a syn- 
agogue is, in some Tibelan way, 
because of American Jewish 
tourists having been here before us, 
The bus keeps to its programmed 
way, since, as the guide says, the 
Synagogue is now, anyway, pari of a 
housing project or something of the 
sort, 

The bus continues along Nanking ἡ 
Street, the city's longest, flounder- 
ing umong the peddlers. China's 


Calcutta without beggars and alfresco” 


sleepers. At last we're leaving Ming 
and Ping behind and getting on to 
Ping-pong. Because the Buide is 
talking real, about the humiliation 
of the colonialist capitulations, 
Pointing out that this was the 
French quarter, that the British, 
and so on. Not enough, and some 
ask what that monumental-looking 
building was before, to be crushing- 
ly told it was built in 1957, Quick- 
thinking guide. 

And so cn to Shopping Street 
Number Two, Ata hult in the swar- 
ming street, for a schedule-stop ul a 

- traditional-crafis workshop. I tuke a 
short AWOL into un Alladin's cave 
food murket — so different from the 
puuper stalls elsewhere. Then, am 
stéckstilled outside the big winsow 
of a huge department store, 

For whom ure all these latest 
electronics, the stereos, walkmen, 
the Nipponese press-buttori magic 
boxes? Asked about this, our in-: 
defatigable Senlor Official explades 
a laugh, like It's a private joke, and 

“says, “For musicians.” Music must. 
be doing well, making a lot more 
than 40 Yuan a month, ; 

Or is this “self-advertising,” ‘Ike 
the incongruous outsize billboards 
advertising Chinese-made vehicles 
and watches (also on TY spot "com- , 
mercials”), Who is it aimed al? 
Chinese industry encouraging iiself 
for the great caiching-up? 
(Shanghai, is, of course, China's ma- 
jor industrial centre — so we Aear.} 


THE MEASLY brainwashing ra- 
tion, aboul the colonialist capitula- 
tions, only acts as a political 
aphrodisiac. Why the helt aren't we 
getting decent bralnwashing? Aren't 
we worth it, is a tourist nothing, and 
if we're brainless, how can they 
know? 

T strike gold, though by proxy, 
during a private pre-breakfasi stroll, 
watching the old people doing their 


PAGE TEN 


. Slow-motion Taijee exercises, (“Too 
slow for us," say our young escorts). 
An amplified voice sails . over 
from a nearby intersection. Even in 
Chinese, it's clear that Big Sister is 
whipping up morale, infusing the 
dawn pedullers with the spirit of 
revolutionary resolution, not forget- 
ting the Fearsome Foursome. Only 
she got her scripts mixed up. As it 
turned out, il was about road safety 
τ they have.a thing about road 
safety, in inverse proportion to the 
number of lethal vehicles on the 
road. By the intersection sit two un- 
cles with atmbands, road-safety mrish- 
mar ezrahi volunteers, hanes 
No need to check the origina of 
the imposing bank-architecture 
edifices on ‘Shanghai's parkellned 
waterfront. The red sloganeering 
Streamers hanging from the high 
facades: merely emphasize the 
Western colonial inhetitance; The 
“Wampung flows serefiely by (but 


the ex-Shanghailes -back home | 


make It-the Creek that runs into the 
river). Strings of sleek cargo boats, 
potted plants astern, glide by, 
Chinese (indigenous) trippers in the 


embankment park snap thé family - 


or works outlng in new-modeél 
Brownie cameras. - : 


.The Chinese also have a ‘thing’ monglogue (we'll’ goon, lose our. 
about trees, observe'an annual tree-- - 7 1 


planting day, and the plagiarlats pre- 
tend they’ve never heard of.ours, or 
us. Two-by-two backyards of hovels’ 
are taken over by potied greenéry, 
relief from Jow smoking stacks, ©." 

AWOL -again, from Shanghai's: 


big Friendship Store — or was it the. 


et 


gigantic Arts arid Crafts: Cer 


: find the way back to the 


Shalom Cohen 


was in the People's Park that the 
strange elderly angular man found 


us (one of our Texans with me), He" 


rose from a park table, trailed by a 
band of fleet-footed urchins. On his 
much-pressed jacket lapel a 
bispherical badge endorses China- 
US. brotherhood, (Another mehdal 
— No badges for non-American oc- 
cidentals; some European and 


~ Australian tourists accept the 


hegemonist fraternity pin, some 
forgo it.) 
He is a private tutor in English, 


. has a British accent, he explain, 


because he learnt under Miss Met- 
calf in a mission school. | nod, for 
who wouldn't know: Miss Metcalf? 
He goes on and on, needing no 


. prompting. For some reason, he ree 


minds me of the eccentric hero of 
Nobelist Canetti’s Triestan novel, 

, The well-groomed: park — miss- 
ing are pram-pushing nannies — 


used to be the racecourse, he in- 


forms ‘us ‘(duly confirmed back in 
Jerusalem) slipping in seamlessly a 
reference to the people's parks’ in- 
debtedness to the Communist Party: 
We ‘cut -into the : bewildering 


tour-bus).sind pledge. to meet again, 
Next ‘year, same place, -.“Always 
after three pee emi," he adds, raising 
pedantic finger, ᾿.. eg. 


for short: spells, so long as you, ca 


. you'll get: ° 
ΠΝ : 


the parked bus. You can always 
hold up your Chinese hotel tag, if 
weak on the local dialect. But it can 
take days to catch on and to be 
ready to forsake, however briefly, 
the. everything-cared-for itinerary 
womb. 
THE GREAT Buddhist revival: this 
hitherto undocumented deviation of 
Chinese Communism must make 
some foreign tourists believe the 
People's Republic has got religion. 
Particularly those unaware that the 
Chinese revolution, unlike the Rus- 
sian, was helped along by the virtual 
absence of an established Church 
and clergy in the conventional 
sense: The Chinese tourism 
authorities’ penchant for temples, 
as the pride of the national heritage, 
probably explains why our various 
younger-generation official escorts 
are repeatedly being asked, so off- 
mark, whether they, their parents, 
or the illustrious bubs, were 
religious. (One girl escort, thought- 
fully humouring us, answers “J 
believe in the sky,” and. then 
amends it to “I believe in myself." 
The highlight of ail this. templing 
{s the kilometre-long - gallery of. 


rcaves hollowed ‘out of the hillside, 


cach with giant sculpted Buddhas. 
A 16 km, bus-ride from Datung, 
(and here I fall -back on the printed: 
brochure from. the- souvenir stall) 


rat _ the Yunkang Caves, begun 1,500 
εἴπ. this: officlently: ofganized, “ataiues, Which Pood. eae 
tourism, there's fiothing to stop'you! 
‘future visitor, from ‘breaking away: 


statues, Which’ is ‘ll. the statistics 


: anjewhat extended 
N “toal-région: provincial 
was [08 by ouir hosts as; 


ἃ good launching station for thes: 
famous caves, raisin a 
with the news that Tied eae 
it Nixon, had also been’ bussed 
there, Tt's not Disney-circys. 
benignity humanizes the Massive 
sculptures, surrounding Cave walls 
fitled by cartoonists and carvers 
with domestic scenes from the Bud. 
dhu’s day and of the mishpacha. Un 
finished brush and chisel marks lend 
a certain informality, besides 
speculation of past labour sane- 
lions, seeing as how they had 40 
years to finish the project. The big 
Buddhas don’t intimidate like 
pharaonic. blow-ups nearer home, 
Here, On this steep hillside site 
foreigners are heavily outnumbered 
by internal tourists, More caves 
along the cliff are scaffolded and 
being restored — tourism invest- 
ment supporting rehabilitation of 
the national heritage, 


THE CHINESE believe that a 
humdrum living thing like the 
Yangtse River might disappoint the 
tourist — like the Atlantic for Oscar 
Wilde. So the big multi-deck excur- 
sion boat also offers foreign guests 
tea at set tables, and drink-bearing 
waiters on open deck. And to fill in 
for the 90-minute floating bar- 
mitzva, there’s a magician down in 
the large boat's basement, who is 
also well-patronized by the local 
Chinese boat trippers. 

The innocently sweet young 
sorceress tricks us with tricks as 
transparent as the Yanglse is brown. 
The brownest of rivers besides be- 
ing one of the world’s longest (about 
1,800 miles navigable). 

Since it's not man-made, and 
offers no by-auspices-of credit-line 
(except for the superstitious), the 
situation is saved by the famous 
relatively new Manking bridge. 
Ashore from the river cruise, all 
forcign persons attend a service ina 
hall before εἰ long glass-case altar, 
encasing u model of the bridge. The 
guide's plainchant of engineering 
statistics is enlivened by. “The Rus- 
sian geologists suid it couldn't be 
done,” which is provoked by ἃ 
querulous trouble-maker (of 
another group) with inside 
knowledge as to how the Russians 
snatched the bridge plans when the 
(wo fraternal countries fell out, The 
bridge model could almost span the 
Yarkon. 

Magicians are most popular In 
China (providence out of favour), 
also acrobats. We see both at local 
theatres, myself more interested in 
the response of the local audiences 
than the deathless aeronautics of 
the (face-painted) boys. . 

More illuminating are two even- 
ings spent at cinemas, Chinese films 
without subtitles. One is a smash- 
hit, people have seen it several 
times, and it's the first film to be 
made in China by a Hong Kong 


studio. Srolin Monastery (templing, : 


again) is unmitigated Kung Fu, wit! 
an all-mainland cast, including the 
local ace masters of the martial arl, 
and it's one long red-splashed carry- 
on of the bloodiest violence. ‘The 
Chinese public must be starved of 
escapist entertainment. The story 5 
historically based, = ar et 
the good guys, bandit cav: 
other side, and there's a he-and-she 
sub-plot thrown ip. China Is also ἃ 
journey. in time — the pac 
audiences cheers on the last-minute 
rélief for the outnumbered herole 
monks, Unexpectedly, the cinema 5 
all Israeli hubbub of shoe 
sounding like “Hold a scat bel 
Moishe” — but dead quiet ance the 
film begins.” ΡΞ 
The big message comes acroas in 
the other ‘Chinese film, and bert ᾿ 
@ message propagated nationwide ΚΞ 


-confirined by oblique questioning of 
‘> FRIDAY; NOVEMBER 5, 581 . 


The Poster 


ENTERTAINMENT 


ne GOLD — Colour documentary 
film about the history and struggle of the 
Jevish people from the time of the curly 
Tonia movement to the present (King Duvid 
Hotel, Sunday af 9.00 p.m; Windmill Hotel, 
Tuesday εἰ 9.00 p.m.; Hilton, Little Theatre, 
Wednesday at 9.00 p.m.) 


and Barry Langford. In English, (Hilton, Lite 
Theatre, tonight at 9.90 pm; King David, 
tomorrow at 9.30 p.m.) 


Thorsday at 8.30 pin.) 


GUITAR RECITAL — By Yael Acheron. 
Zorba the Buddhu, 9 Yuel Salonton. Mumdiy 
4 ΕΠ p.m.) 


sow and Tuesday at 9 p.m.) 


ISRAELI FOLKSINGING — With Daphnu. 
{Pla Hotel, tomorrow at 8.30 p.m.) 


Saul Glad- 
mss. (Kauty's 

rant, 16 Rivlin, today from 2.00 to 5.09 
μαι; American Colony Hotel, Cellur Har, 
‘Thursday af 8.30 p.m.) 


MELAVE MALKA — Hussidic tuck. {Isract 
_ Gealre, 10 Strauss, tomorrow at 9 p.m) 


ONEG SHABBAT — Sing wong with Danny 
δῆ, (Pinza Hotel, toalght at 7° 


GR MIZION BAND — [essludic rack mutix. 
+ (Most Zion Centre, tomorrow ut 9.00 p.m} 


AENAISSANCE, AND BAROQUE MUSIC 


= I guitar and flute music. (Zorha the 
jie, 9 Yoel Salomon, tomorcuw al ΒΩ 


MDUIBH ἃ HEBREW FOLKSINGING — 


: oy Ziff. (Plaza Hotel, Sunday mt 9 


i YOUR PEOPLE ARE MINE — Pop musical 


Aion tt Book of Ruth. 1 ish. 
Giton, τοὶ a9 pm} wih, In Engtish. 


“Tel Aviviiren ῦ 


THE BEST OF SH ι EICHE: 
(Oe Hotel, Sh ΑΙ ΟΜ ALEICHEM - 
They cri 9.30 p.m.: Hillon, 
eaten OF THE CITY — Written and 
Γ᾿ πἰππαηῃΣ τὰ πων τ μὴ (Beit Lessin, 14 
Sata, tomorrow ot 8. erties ae οὐδ 
THE couNTRy 
Shuster. (Beit Lesin, tomorrow) 


— In“ Lifesize." (Bat 
ol, tamorrow and 


‘PORCHILDREN AND YOUTH 
᾿ΕΝ : 


TN DO Ty scree ee 

~Ohldeg pe FRO Creative theatre for 
eid thelr 

μενα, Teal aan a Parénts. (Israel 


tee fPRUSAL En 


ΒΙ _ 
Eng IBLICAL Zou 


ἢ and Hebrew. Adulte 
Z¢0, 


AND LIGHT. Concert with . 
ltd by Arnos Meller. (Jaf- 
ἡ Mazal Dagim, tomorrow ". 


τὸν {Tel Avy Museum, Tursday at 4 p.tt.) 


EVENING OF JAZZ — Yuvel Ron, guitar, 
Gil Dotan, drums, Miki Vertensky, piano, Rafi 
buss. (Ramal Hasharon, Yuval, 51 
Ussishkin, Thursday) 


A_GYPSY BALLAD — Songs and soul music 
with singer Andee Zeiy. Grisha Albin, violin 
und mandolin, Baldi Olicr, amenco guitar, 
Benzi, bass guitar. (Beit Lessin, Monday af 10 
p.m.) 


The Nigun Performers. (Husinita, 
μιν at 30 pte) 


JAZZ CELLAR -- Peter Wertheimer, sax- 
uphone, Dany Adler, guilur, Teddy Kling, 
bans ( essin, Sunday at [0 p.m.) 


ἘΝ — Sungs of Billy Joel, Ehon 


MITCHE 
I ner. {Mo‘wlan Shablul, 


Su 
arrow αἱ Mugmghty 


NEW SOUNDS — Daphna and Shaul Ben- 
Tthik Yankelovitz, Shiomo Cohen, 
=| in Babuker™ trio. (Juffa, Hasina, & 
Simtat Masa) Dagim, Thursday αἱ 9.30 p.m 


NURLD GALRON — (Beit Lessin, tonight at 
Inidnigt; Wednesduy ut 10 p.m.) 


ONE-TIME ACT. — Shlomo Bar Aba, Gidl 
Guy, Shlomo Yada, Moni Moshonov, Yon! 
Recher, (Tzavta, 30 [bn Gvirol, tonight αἱ mig- 
aight, Tuemlay ut 8.30 p.m.) 


OPUIRA GLUSKA -: With singer Ruth Diket 
nd Ist jatklore troupe und a puntomime 
artist. (Ohl Jaffa, The Cave, tonight, tomerrow 
und Monday through Thursday) 


PANTOMIME -- Eno Rossenn. Unffo, ΕἸ 
Uamam, tamurraw) 


SONGS — SACRED AND PROFANE — 
Wath, Meir Arel. (Hasimta, Monday al 9.30 
pan) 


THE SPIRU OF ISRAEL — Folklore show, 
Qlihon, Tuesday ut 8 p.1.) 


VOICE —- With Hava Alborstein. (Tzavta, 
Wednesday at 8.30 p.m.) 


Haifa 
SHALOM HANOCH (Belt Abba Khoushy, 


lonight αἱ 10) 


Other towns 

JAZZ -- Michael Greenblati, piano, Sol 
Berenson, saxophone. (Herzliya, Sharon 
Hotel, Thursday at 9.30 p.m) 


HAGASIIASH FESTIVAL — (Beit She'sn, 
Tuesday and Wednesday at 9 p.m.) 


SAFAD'S ΟἹ.) JEWISH QUARTER — Con- 
ducted tours Including synagogues and 
cemetery. (Contact: Chaim Sidor al the Jewish 
Book Store, Defender's Square of leave mes- 
sage al 057-72760) 


YUICES — (Dorot, Monday al 9 p.m.) 


APPY IIOUR — Presented by Shal Shwartz, 
uate Hasimta, tomorrow at 11.30 a.m} 


: KING AND THE MOON — Storles for 
μιὰ of 5-9. (Tel Aviv Museum, Tuesday at 
5 pm.) : 

k 
LAMA LAMA LAM — Puppet and mas 
show. (Bat Yam, Beit Hano'ar, Monday at 5 
p.m) : 


PEER AND THE WOLF — Children’s 
: thse Music by Prokofiev. τα ΜΗ st 
Ἢ . Tzavia, tomor! ἐπι: 
: evan: Bal Yam Hall, Tuesday at 4 pm) 


SIPLE PEOPLE — Joist Kav Theatre, 
Koen production: Directed ty Mario Kotler. 
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MUSIC 


All programmes start af 8.30 p.m. unless 
otherwise stated. 


Jerusalem 

-CAMERATA TRIG — Ell Hefetz, clurinel, 
Michael Bugusluysky, piano, Emanuel 
Gruber, cello, 15, Bach: six sonatas, S. 
Grunich; Fautnsia; Brakma; Trio. ¢tsrael 
Muscum, tomorrow) 


PIANO RECITAL — Beethoven, Sonata in A 
Fiat Major, op. 110; Chopin: four scherzi; 
Car Ἵ 


εἰ 
Soli : Transcendental Study no. Ὁ in F 
minor. {YMCA, Sunday) 


NOON CONCERT — Viclor Derevianko, 
pinno, Dan Kiner, readings. Programme of 
Schumann und excerpta from the tales of 
Theodor Amadeus Hoffmann. (Hebrew 
University, Mt. Scopus, Monday at 1.30 p.m.) 
Moshe Epstein, flute, Susan Bort, oboe, 
Sharon Ben David, clorinet, Eyal Winer, 
horn. Works by Ravel, Mozart and others. 
(Givut Ram Cuinpus, Tuesday at | p.m.) 


THE ART OF MUSIC CRITICISM — Open 
discussion led by Yohanan Boshm. (Rubla 
Academy, 4 Balfour, Wednesday) 


Tel Aviv arca 

VIOLIN RECITAL — Ovidio Abramowitz 

πὰ works by Bach, Mozart, Brahma and 
iaganini. (Ramat Hesharon, Yuval, 51 Us- 

slshkin, tonight) 


PIANO RECITAL — Ruvitul Hukmoy plays 
works by Schubert and Liszt. (Yuval, tomor- 
Tow) 


ISRAEL WIND QUINTET — Uri Shohum, 
flute, Eliahu Turner, oboe, Dick Lesser, 
clarinet, Meir Rimon, horn, Mordechai 
Rechtman, hussoon, with Han Rechiman, 
piano. Telemann: Sonata in C Minar for flute, 
oboe and continuo; Mozart: Quintet In Ε Ma- 
jor for piano, oboe, clarinet, horn ‘and bus- 
soon, k 452. Beethoven: Quintet in E Flat Ma- 
jor for piano, oboe, clarinet, horn and das. 
soon, op. 16. {Tzaviu, 30 len Gvirol, tomorrow? 
at 01.11 amy 


ISRAEL BAROQUE PLAYERS — From 
Baroque to Rococo. Clils Grossmeyer, 
soprano, Eliahu Turner, oboe, Shlomo Tidhar, 
recorder, Yair Kless, violin, Zvi Harel, cello, 
Marinu Soderenko, harpsichord. (Rehovot, 
‘Weizmann Institute, tomorrow) 


NETANYA ORCHESTRA — “A Night on 
Broadway.” Samuvl Lewis, conductor, Robin 
Welsel-Capzoulo, soprano, Leonard Graves, 
barilone. Music from “My Fair Lady," “West 
Side Story," “Oklahoma,” “The Souad of 
Music." (Mann Auditorium, Monday} Yael 
Reindorf flute, Efrat Lavry, harp. Works by 
Mozarl, Suppe, Siravss. (Wingete, Herschtiit 
Auditorium, Tuesday) 


BRAHMS EVENING — Gila Yaron, soprano, 
Mira Zakai, alto, Idlt Zvi, piano, Yonathan 
Zak, piano, {Tel Aviv Museum, Tuesday) 


uphuny no. 6. (Mann Audiwrium, 
Tuesday and Thursday) 


WIANG RECITAL — Benjamin Oren Plays 
Beethaven: Eruica Vuriutions op, .35, Mozurt: 
Rondo in D Major k 485, Liszt. Suna in B 
minor; Chopin: Preludes und Etudes, ‘Yuval, 
Tuesdny) 


JERUSALEM SYMPHONY ORCHESTRA 
— Duron Salomon, cunductor, Mithaud: La 
Boeuf sur le Toit: Haydn: Piano Concerto in 
D Majur; Noam Shecitfl: Music for 
woodwinds, trombone, plane and bass; 
Tehatkovshy: Francesca du Rimini. (Kfar 
Saba, Thorsdoy) 


Halfa 


HAIFA SYMPHONY ORCHESTRA — Yossi 
Zeifari, conductor, Western Galilee Choir, 
Mirium Meltzer, soprano, Gidon Efrati, tenor, 
Aryeh Epsieln, bass. Works by Haydn, 
Mozart, Schubert and Handel. (Belt Nagler, 
lomorrow at 8 p.m.; Auditorium, Sundny} 


ther tows 

eee ets onterra BEERSHEBA — 
Mendi Rodan, conductor, Sara Yanovaky-Tal, 
plano, David Yosef, bassoon. Mozart: Don 
Giovanni overture; Plana conceria no 21, k 
467; Brsscon Concerto k 191; Symphony no. 
35. (Ramat Efal, tomorrow). 


THEATRE 


ΔῈ prograrames arc In Hebrew unless otherwise 
vated 


rusalem 
qe STORY OF A HORSE. eee — Play 
with music by Mark Rozovaky, based on 5 
story by Tolstoy. Halfa Theatre production, 
directed by Roberi Kalfin. (Jerusalem 
Theale, tomorrow through Thursday at 8.30 
p-m.; Tuesday also at 4.30 p.m.) 


Tel Aviv area ΄ 


ΤΗ͂Σ BAIT — Comedy by Nell Simon, based: 


on Chekhov. (Belt Lessin, 34 Welzmann, 
Thursday at 8.30 p.m.) 


BATTERED WOMEN — Presented by the 
Theatre Group. Directed by Nota Chilton. 
ovement by Daniella bchaeli. (Petah 


ikva, tonight at 8.30) 


RURIA — By the Jerusalem Drama 
Warkshop. (Tel Bal Museum, tomorrow and 
Monday) 


τι CAIRO, FEBRUARY 1978 ~By Alex Pelleg. 


bimah production. {Habimartef, tomorrow 
Lear ursday al 6.30 p.m) 


A — Comedy by Eduardo de Filip- 

eons ‘rues ie of a bordello who 

τι Pecomes a good wife and mother. Habimah 

production. (Habimeb, Largs Hall, tomorrow 
through Tuesday} © 


‘Sa FLEA IN HER EAR’ Habimah produc. 
a Georges Feydeou's farce. (Habimah, 


_ Large Hall, Wednesday and. Thursday at 830 


- based on the works by Baclav 


GOOD — C.P. Taylor's play dealing with the 
power of rationalization by depicting the lifs 
of a “good” German intellectual aympalhetic 
fo the Jews, wha becomes an SS afficer. 
(Cameri, Sunday and Thiraday αἱ 8.30 p.m) 


THE GROCERS SHOP — Hille! Mil- 
(elpunkt's portrayal of a family of petit 
bourgeols immigrants from Poland who keep 8 


. small grocery in Jaffa, Habimah production, 


(Habimah, Small Hall, Wednesday and Thurs- 
day at 8.30 p.m.) ξ 


GROS CALIN — Emila Ajar's play about the 
individual's alienation in a consumer society, 
‘Translated and adapted by and starring Niko 
Nhel. (Jaffa, Haslmta, Lemorrow = 9.30 p.m.) 


THE (YAR CONNECTION --- By Jonathan 
Gefen. Directed by Kzik Welngarien. {Beil 
‘Lessin, tomorrow, Monday and Tuesday at 
8.30 p.m.) Ξ 

A JEWISH SOUL — By Yehoshua Sobat. 
(Nahmani, Wednerday and Thursday al 9.30 
pan, : 

JUNO AND THE PEACOCK — Stan ΟἿ με. 


‘sey’s critical scrutiny of the Irish. Hesrsheba 
Theatre production. (Nehmani, Monday and 


‘Tuesdey al 8.30 p.m.) Ἶ 
- KING SOLOMON AND TRE COBBLER -- 


laracli classic musical (Kiryat Ono, tomorrow 
at 9 p.m.;-Beit Lessin, Thursday εἰ 8.30 p.m.) 


‘THE LAST STRLPTEASE — Potitieal satire 
ty Yehoshua Sobol and Hillel Miuelpunkt, 
CTavata, fonight). : ΠΑ το soa 


tagié-Gamedy 
javel and Pavel 


of performances, plese contact Box Office. 


Kohut. Translated and adapted by Niko Nitai, 
(Hasimta, tonight αἱ 10; Tuesday αἱ 9.30 p.m) 
‘THE PARASITE — Combines puppet theatre 
und dance. Box Theatre produciion (Jaffa, 
Huasimta, tonight at midnight) 


SALOME — By Oscar Wilde, Habimah_ 
reduction. (Habimah, Smalt Hall, tomurrow 
through Tuesday αἰ 8.30 pm) 


Halfa 

BUBA — Hillel Mittelpunkt's play about a 17- 
year-old hitchhiker and a 40-yeur-old man, 
Buba, (Halle, Municipal Theatre, tomorrow, 
Monday, Tuesdey and Thursday al 8,30, 
‘Wednesday at 4.30 and B.30 p.m.) . 


Other towns ᾿ 
A JEWISH SOUL — (Beersheba, Monday 
and Tuesday) ἷ 


JUNO AND THE PEACOCK ~ (Bcershaba, 


Beit He'am, Sunday, Wednesday and Tihurs- 
day) 


DANCE 


THE ISRAEL BALLET — Les Sylphides 
(Michael Fokine); Untitled (Berla Yam- 
polsky}; Graduation Ball (David Lichine). 
QJerusalem, Sinyenei Ha'uma; tomorrow wt 9 
p.m.) 


For last minate chanjes In peogrammes or times 


THERE ARE three Anton 
Chekhovs on the stages of the 
world. There is, first and foremost, 
the Chekhov of the great realistic 
dramas, like The Seagull and The 
Cherry Orchard, whose enormous 
merits and influence are too well 
known lo need enumerating here. 
Then we have the Chekhov of the 
one-act plays, like The Wedding and 
The Anniversary, which ure mainly 
Studies of comic situations, master- 
fully done, depicting a world full of 
humour and human foibles. And, 
lastly, there is the Chekhov of the 
short stories and sketches, mainly 
character studies, which have been 
dramatized over and over agnin by 
various hands. Their general am- 
bience is grotesque, dealing with 
human beings distorted and twisted 
into caricatures by uncontrollable 
social forces or with socinl situa- 
tions which get out of hand through 
the obtuseness and obstre- 
Perousness of human beings, | 
The Lilakh Theatre in Tel Aviv is 
presenting a new evening of some of 
these Chekhovian sketches and 
short stories, most of them well 
known in previous adaptations 
but not seen on our 
stages for a long time. The title 
given in the advertisements and on 
the programme is misleading; it 
says; The Bait, comedy by Neil 
Simon (after Chekhov). In fact, this 
is nol “a comedy,” at all, but eight 
short scenes unconnected with each 


smoke, Industrial and car fumes 


Sole Distributors; 
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MODULI 


other, must of them amusing 
enough in their way, some of them 
quite sad. As far us Neil Simon is 
concerned, not having seen the 
script I find it difficult to assess his 
contribution; it seems to me to be 
just a turning intu dialugue of the 
prose stories — no meun feat in 
itself, since it is done well (and well 
translated into Hebrew by Aduh 
Ben-Nahum). Chekhov himself 
Comes through unmistukably. 
Reiser (who carries the main 
burden of the acting very ably), 
Nathan Dattner, Nurit Cohen and 
Ἐπὶ Shiloni. They all play many dif- 
ferent lypes and characters, some of 
them not very convincingly but 
most of them coming across strong- 
ly. Some of them are quite 
memorable, especially the women 
in the two last scenes: the young 
Slage-struck girl who fulfils her 
Great ambition to audition in front 
of the writer (Chekhov himself) with 
a scene from his plays, played by 
Etti Shiloni; and the tempestuous 
woman with a grudge bullying off a 
bank manager into paying her some 
money, stunningly played by Nurit 
Cohen. The costumes by Lydia 
Pinkus-Gani are deceptive in their 
simplicily, ¢ontributing to the 
changing atmosphere of the various 
scenes by helping to convince us 
that the same actor, aller a few 
minutes, is a completely different 
person. 


DAN RONEN'S directing (he also 
did the sets) is able, but to my mind 
uneven, The second part of the even- 
ing is much beller than the first, 
which consists of four scenes: 
Sneeze," “The Governess," “The 
Seducer,"' “The Dentist's As- 
sistant.” It seems to me that the 
grotesque situations and characters 
here would be much funnier if they 
were presented in a muted manner, 


" . RICKY CLINIC, 21 Rehov Rabusky, Raanana, Tel. 052-81620 aed 


You may purchase the epparatus also at: " -- κ᾿ 


Ramat Gan: Ben Dov Azriel, 155 Rehov Modi‘in, Tal. 03-74483 


Haifa: HAKFOR, J. Janai, Central Carmel, 4 Rehox Makahayin. Tel, O44 1273 . oar 
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Chekhov (left) and Tolstoy near Yalta in 1901. 


the figures less conscious of the 
strangeness of their situation and 
behaviour, 

For instance, the abject servility 
of the minor government clerk in 
“The Sneeze" who unintentionally 
offends his minister, who plays the 
whole scene completely bent dou- 
ble like an Oriental slave, and the 
no less abject meekness and 
humility of the governess who is be- 
ing taken advantage of by her 
pupil's mother. Both performances 
are embarrassingly over done. 

The professional seducer’s story 
of his successful (7) seduction of a 
married woman is not very in- 
teresting, apart from the surprising 
ending, where the real heroine turns 
out lo be the woman. 


BY CONTRAST, the four scenes 
after the intermission, precisely 
because of the reticence in their 
acting, present normal, humdrum 
people of the reticence who leave us 
with the impression that human 


ΟΝ P.R. FOR MODULION 10 PYRAMID 
PRIVATE USE - (high-strength)  “-“- 
Area: 1,5-2m, Height: 8.5 cm. over area of 3 m, radius 
Length:i4.2 cit. Width:9.50m -*. . “Height:'14.3'cm., - " 
Price IS-1965 (inc. VAT) - . Bago: 15.3 - 715.3- ke 

ey ν τ ον : Price: [$ 3235 (incl VAT) " 
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beings are very strange animals in- 
deed. 


“The Drowner" earns a livirig 
with his drowning act, “The Ar- 
rangement" (in which a father takes 
his young son to a brothel as an in- 
troduction to maturity), and the last 
two scenes which have already been 
mentioned, are all engaging and 
heartwarming. 

Instead of the raucous laughter 
helped on by some exaggerated 
slapstick in the first part, we are in- 
duced to smile happily in the second 
part. The evening as a whole is quite 
funny, even if the funny ha-ha 
sometimes turns into the funny 
peculiar, 


AFTER a long vacation, political 
satire is here again, and very good it 
is too. The fondly remembered team 
of Israel Television's Mikul Rosh, 
with some changes, has put together 
an altogether delicious and thought- 
and laughter-provoking evening, 
and is touring the country with it. It 
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* Nervousness, litters, stress of hormonal origin 


is called Yordim αἱ Hashana which 
is untranslatable slang (what about 
“Sending up the Week") Moiti 
Kirshenbaum, the editor, reads his 
tongue-in-cheek semi-serious com. 
ments, Meir Shalev, deadpan as 
ever, jokes ubout news and other 
stories: and the trio Tuvia Trafir, 
Rivka Michueli and Yoni Chen act, 
sing, imitate, and generally run riot, 
The orchestra is good, and so is the 
music (Uzi Asner): 

The two shurp-eyed and sharp- 
tongued satirists, B. Michael and 
Ephraim Sidon, have written 
sketches, short scenes, interviews, 
Songs, monclogues, and a whole 
Knesset debute (on whether to out. 
law masturbation) — that make you 
shout with laughter. cringe with em- 
barrassment, fall into contemplative 
silence, or burst into tears. They 
aim some sarcasm al the political 
opposition, but naturally most of it 
is reserved for the government, the 
coalition, and, very extensively, ihe 
Lebanon war and its aftermath. 

The impact is on two levels: good- 
humoured entertainment, and 
thoughtful criticism on a quile 
sophisticated level. And it does well 
on both. : ᾿ 

Tuvia Tzafir is a marvelous mimic 
of public personages, and Rivka 
Michaeli is not far behind. Also, 
their ming and coordination are 
very good. One sces again why 
Kirshenbaum and his team once got 
the Israel Prize for the best TY 
Programme some years ago. 

If you don’t mind some barbs at 
things you cherish. and if you like 
making fun of people you love to 
hate, and if you understand colle- 
quial Hebrew well enough, you are 
in for two-and-a-half hours of non- 
stop bombardment with wilty and 
sad, ridiculous and biting missiles, 
and perhaps a belly-ache from 
laughing too much. a 
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MUSIC & MUSICIANS / Yohanan Boehm 


CULTURAL exchange is not 
something that happens only among 
individual artists, choirs, chamber 
music groups and orchestras, It also 
occurs when academic visitors hold 
master classes and seminars or 
teach during their sabbaticals away 
from their customary surroundings 
and circles. Composer Mark 
Kopytman, head of the composition 
department at the Rubin Academy 
of Music in Jerusalem, is now 
teaching at the music department 
of the University of Pennsylvania. 
He will be in Philadelphia for 
several months. To fill the gap in 
Jerusalem, the academy invited 
George Rochberg from host univer- 
sity to spend three months here. 
American-born Rochberg studied 
music at the Mannes school in New 
York, the Curtis school in 
Philadelphia, and at the University 
of Pennsylvania. In 1960, he was ap- 
polnted chairman of the music 
department at the University of 
Pennsylvania und held that position 
for eight years. Afler his resignu- 
tion, he remained on the faculty. 
His constant effort to expand und 
improve his musical interests is 
reflected in his stints as guest com- 
poser, teacher and lecturer, us well 
asin his theoretical writings. 
Rochberg went through = many 
phases in his stylistic development. 
When he met Italian compaser Dual- 
lapjecola in 1950 while on a 
Fulbright scholarship und American 
Academy Award in Rome, he 
became enamoured of the system of 
- tial music, Whereas during the 
Forlies he had been inspired 
somewhat by the idioms of 
Suavinsky, Hindemith and Bartok, 
he now came under the influence of 
-Schoeriberg and, later, Webern. In 
he Sixties he moved on and, for a 
lime, experimented with the system 
In Vogue — assemblage or cul- 
 — that is, guoling from other 
Composers extensively and mixing 
this with his own commentary. 
Rochberg soon reached the limits 
te system and turned to carlier 
“ 


Among the awards and prizes he 
= won, the most prestigious was 


per pray the commission he received 
ΠΩΣ ~ ike late William 
ὃ en the music director of 
the Pittsburgh S mphony, to write a 
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Rochberg visited Israel in 1963 
for the UNESCO East and West in 
Music Congress held in Jerusalem 
and again in 1969-70, when a com- 
Position commissioned for the 
Testimonium was performed. This 
was Mizmor Liplyus (Sacred Songs 
of Reconciliation), scored for bass- |- 
baritone and chamber orchestra. At 
that time, I wrote afler an interview: 


“He cannot understand why 
music has to be so complicated thut 
only very many hearings and profes- 
sional analyses cun open the way to 
understanding. Music for him is not 
un intellectual exercise but should 
have emotional appeal and bring 
enjoyment to the listener. He writes, 
first and foremost, for himself in 
unswer to an inner need, but he 
wants his listeners — and he does 
not think of them in terms of pro- 
fessional musicians and the selected 
culltire-vultures — τὸ feel his per- 
somil message and respond to il.” 

Renewing our acquaintance this 
week and hearing his erudite views, 
I am certain that his students will 
receive much food for thought 
through their contact with him, The 
public will be uble to hear the com- 
poser on Nuvember 24 at the Rubin 
Academy at an open meeting, 

Other guest professors for. this 
winter's semester at the academy in- 
clude pianist. Menahem Pressler, 
from the University of Illinois, and 
Vera Rosza, the eminent singing 
teacher fram London (who will visit 
the acudemy three times this year), 


SPANISH composer Jonquin 
Rodrigo, 81, will hold a composer's 
workshop at the Jerusalem Music 
Centre on November 15 and 16, 
with a special concert in his honour 
to be presented at the Israel 
Museum un November 17, Best 
known for his Concierto de Aranjuez 
for guitar and orchestra (1939) and 
his Concierto para un Gentithombre 
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Indeed, some of his successors have 
seen him as an obstacle to the 
development of music in Spain, ἃ 
retrogressive figure compared with 
such as De Falla. Nonetheless, 
Rodrigo is the supreme represen- 
tative of a particular phase in 
Spanish music.“ | 

Radrigo became blind at the age 
of three, but this never interfered 
with his” musical studies or his 
career: In 1933, he married Turkish 
pianist Victoria Kamhi, who has |. 
also been his amanuensis ever since, 
She will assist in the seminar at the 
music centre, along with Agustin 
Leon‘Ara, Rodrigo and Kamhi, who 


Venezuelan guilarist Alirio Diaz 
pefformed Rodrigo's Cancerta with 
the Haifa Symphony. 1 Β 


GURIT KADMAN, veteran 
pioneer in the research and preser- 
vation of folk dance in Isruel und 
holder of the 198] fsrael Prize for 
her services to folk dance, hits writ- 
tena hook on Ethnic Dance in Israel 
(Massuda, 77 pp., πὸ price stated). 

The book, written in Hebrew, is 
beautifully produced with muny 
colour illustrations, (photos by 


τι is also a valuable addition to the 
scant dance literature in Hebrew. 

Kadman, 8S, came to Israel from 
Leipzig-in 1920. She initiated and 
organized the first Oaliu Folk 
Dance Festival in 1947 and began to 
film und record folk dances of the 
communities which had immigrated 
10 fsracl and performances at the 
folk dance festivals that followed 
the first Dalia Festival. She says that 
there were those who sought to 
record customs, music, Saries and 
clothing, but that dunce was 
neglected, With the help af ethno- 
musicologist Professor Esther 
Gerson Kiwi, she helped to fill this 
gap. 

In the introduction Kadmao 
points out that the book is not in- 
tended to be a scientific survey. “Its 
purpose is to show the beuuty, the 
tichness and the yariety of the 
dances of the Jewish communities 
in Isruel... and some of the dances of 
the non-Jewish communitics.” 

She drew her material from per- 
sonal conversation, observation and 
experience. She says that some in- 
teresting dances could. not be in- 
cluded because no photographs exist, 
the groups huve dispersed, or the 
dancers who knew the dances have 
forgotten them or are no longer 
alive. This stresses the need for 
proper records, utilizing all 


Michael Tal) some of full-page size. . 


DANCE / Dora Sowden 


technical means, of what does still 
exist. 

A chapter is devoted to cach of 
the communities with which 
Kadmin made contact: Yemenite, 
Hassidic, Kurdish, Moroccan, Li- 
byan, Georginn, Falasha, Arab, 
Druse, Circassian. The book is 
therefore a lively document of 
sources which may soon disappear. 

Kudman does not claim that she 
can delermine if the dances brought 
by Jewish communities are of 
Jewish origin, but the fact remains 


that when danced by Jews they’ 


became Jewish, for they were 
moulded by Jewish custom ‘and 
practice, 

Αἱ the end of the book there is a 
list of organized dance groups, quite 


astonishing in number: 14 Yemenite 
groups, cight Kurdish, three Indian, 
five Georgian, two Circassian, one 
Libyan, four Moroccan, one 
Bulgarian, 11 Druse and nine Arab. 
These do not include the groups 
formed for special occasions. 


DEBORAH BERTONOFF, 
daughter of the Habimah star, the 
late Yehoshua Bertonoff, is one of 
the most important dance writers 
and teachers in Israel, She is, 1 un- 
derstand, now completing a book 
based on the lectures she gave for 
two years at the Haifa University, 
but her brilliant book Dance to the 
Horizon, though published: in 
Hebrew in 1973, has only now come 
to my attention. The English 


translation is still in manuscript. 

Subtitled “An experience of {n- 
dia.” it has such world vision that il 
should be in the hands of every stu- 
dent, whether interested in Indiun 
dunce or only in the development of 
his or her own dance experience. 

One conclusion to be extracted 
from this philosophical and percep- 
tive work is that a dances can learn 
something from every dance culture 
but cannot “absorb"™ the foreign 
idiom except in very exceptional 
cases, Just as many people may 
speak a language fluently bul few 
can avoid traces of accent, so the 
foreign student of Indian dance may 
totally understand its basis but only 
if gifted with the capacity to submit 
lo the discipline of mind as well us 
body can the urt be mastered. 

Berlonoff doesn’t quite put it this 
way bul suys that Western attempts 
to master Indian dance are in many 
instances “brazen-faced hollowness 
and folly... an exhibition of motions 
pasted on to the dancers’ bodies and 
nol flowing from within... it was 
with real pain that | witnessed dis- 
plays of that kind.” 

Bertonoffs anulysis of: Indian 
dance, its sources, its culture, its 
direction and its personalities is il- 
luminating. She belicves that Indian 
dance wus derived from Indian 
sculptures rather than the other way 
around. Yoga, she says, is bused on 
meditation, and dance is “medita- 
tion in motion,” The Indian sculp- 
tures are philosophically profound 


. thought, expressed through gods in 


human form and their worshippers. 
They have a religious origin and 
though Indian dance has in many in- 
stances Icft the temples, the basis is 
still control and submission, dis- 
cipline and the observance of laws, 


an innerness which is the “converse 
of self-expression.” The Indian 
dances, she observes, “are not 
Prayers, not psalms of praise, pot 
lamentations... the god who enters 
the human body and expresses 
himself us a man demands solem. 
nity... That is why the motions are 
stylized to such a degree.” 

She goes into the details of the 
use of fingers, arms, shoulders and 
the relationship of the upper and 
lower parts of the body in Indian 
dance — the "inspired system." The 
Indian, she says, “‘is directed to the 
horizon.” 

Some of her observations about 
forms other than Indian are fess 
convincing, She states that: “we in 
Israel have no folk dance... we lack 
the ancient musical instruments by 
means of which he restored people 
could enjoy such self-expression. For 
the biblicul melodies are silent...” 

Perhaps she may have changed 
her mind about this since the book 
was wrilten. 

Regarding differences in dance, 
her remarks are valid. She uses 
three different waltz styles to make 
her point: Russian, Apache (Paris), 
Viennese. She compires the body 
movements of different peoples a 
determined by their environment — 
Spanish, Georgian, Russian, 
French, Yemenite, Hassidic. 
Elsewhere she says (referring to an 
earlier book Dance to the Earth) "It 
was of interest to me to note that 
Ghana dancers and drummers 
could not lgarn.the simplest of jazz 
metres; Lo them this was a foreign 
language. | repeat ‘language’ since 
languages differ from one another 
nol only in vocabulary but also in 
rhythms, emphases, intonation and 
melody.” 


This Week in Isracl-The Leading Tourist Guide-This Week in Istael-The leadin 


JERUSALEM 


RESTAURANTS 


At Last, There Ys 
Somebody Up There Who 
Canes For You 


give our customers, we'd have taken up this entire castly page. 
We would rather spend the money on preparing better faod for 


JERUSALEM 


The Indian restaurant MAHARAJAH 
11 Shlomzion Hamalka Street, Jerussiom 
‘Tel. (02) 243186 


RESTAURANTS 


HEPPNER’S 
American 
Style 


HOT & COLD SANDWICHES 
*GEFILTE FISH "FISH'N CHIPS 
“SALAD BOWL *KISHKE 

“SOUTHERN FRIED CHICKEN. . 


4 LUNZ ST, (oft Ben Yehuaa St.) 
Jerusalem, Tel, (02) 221703, 


JERUSALEM 


KOSHER w3 


Ristorante Italiano 
Homemade pasta, pizza 
& other Italian specialties 


18 RABBI AKIVA ST. 
(02) 248080 


ERE ARE all suris of reasons 
τε ch reviewing ὦ new restaurant. 


~The mast important is thal the 


are it will have closed or 
Lexa hands within a few months, 
There are also restaurants thal start 
with a bang und then gradually run 
down, shedding quality und. stan- 


dards as hey go. — ; 
Most new proprictors. of course, 


” gill tell you that however good youll 


i ir restaurant is now, it is 
pel ἣε be even better in the 
future. That, al least, was what the 
owner of Onno's Place, at 5 Rehov 
Hillel in the centre of Jerusalem, 
told me when he sealed in und saw 

enjoying a meal. 

wonesite 3 that of the now defunct 
Ranch House, a good example of u 
restaurant that starts well und loses 
ground rapidly. Customers who 
went back because they'd enjoyed a 
meal there wondered why the por- 
tions were Smaller, the prices higher 
and the food not as good. Bul they 
rarely went buck twice, Now, with ἃ 
new menu and ἃ new chef, Onno's 
Place is hoping to make a fresh 
start. But the decor hasn't been 
changed, which is probably all to 
the good, for that was the best thing 
about the Ranch House, with the 
grill chef performing in full view of 
the patrons. 

lopened my meal with a selection 
of stuffed fruit, dates, ligs and 


RESTAURANTS 


“ἰῷ Garden τς ΗΝ 


Bus Station, you will discover Sho- 
πε Restaurant and Delicatessen, 
in by Shoshana who heppens to bo an} 
incredible cook. The kosher menu re- 
ects 8 ratined palate; happily, too, her 
‘omenite herltage 14 opparont. The first 
ourse Is “‘memuialm,” the true Middle 


Fora truly memorable 
5 event, call Shoshe- 
ὁ Restaurant and Deli- 
ἤθη, at 2 Moriah Street, is open 
BY to Thursday, noon to 10 pm. 
erations, call (02) 636064. 


THIS WEEK 


Perfect chips 


MATTERS OF TASTE / Haim Shapiro 


plums, with a filling. of chopped 
lamb, complete with pine nuts, 
served piping hot in aun ovenproot 
dish, So hot in fact, that 1 almost 
burnt my tongue and was in danger 
of not being able to taste anything al 
ull. This would have been a pity us 
the sensonings are by far the best 
feature of the restaurunt, 

This was evidenced by the 
“tomalo soup Bloody Mary” with 
which my companion began. The 
soup wis very delicately spiced and 
quite good. 

Also noteworthy was the butter, 
served with thinly-sliced black 
bread, und seasoned with such a 
combination of spices as to muke 
most of them ilmost unidentifiable, 

Usually I am not pleased by dish- 
es where the cook throws in 
everything but the kitchen sink, but 
the butter, in which mustard, 
Worcestershire sauce und coriander 
were only the most prominent of the 
spices, was definitely habit-forming, 

Not so the wine, one of the 
French imports which have beon 


JERUSALEM 


becaming increasingly common on 
the market of lite, This particular 
wine, labelled Boisset (with no 
other information), was very com- 
mon indeed, the nicest thing about 
it being the bottle. We splurged on 
it becuuse we were told il wus (he 
house wine, but | think the house 
could do better closer to home. 


FOR A MAIN course, | chose a 
Pepper steak. The sauce, with 
cream and crushed peppercorns, 
was excellent, with, as | huve in- 
dicated, a very fine hand in the 
seusoning. The meat, however, was 
lough, even for me, who likes meat 
u bit on the chewy side, just so] can 
make sure my teeth are still doing 
their job. 

My compunion's steak Rossini, 
with duck in place of goose paté, 
was excellent in all respects, The 
Meat was tender and delicious, the 
paté rich and satisfying, and on top 
were slices of lightly-grilled smoked 
goose breast. Since the restaurant is 
not kosher, | can only assume that 


SHOPPING 


ratail price, 


for an an 

and (cee tuanuportetion 
within jerusatom, call 
02717 ΒΌΛΙ) 


* 4/6 YAD HARUTZIM STREET, TALPIOT, JERUSALEM, TEL. 02-717226 7 
OPEN SUN,-THURS. 9AM-S.AGPM, FRI. §AM~12.30PM 


a τττττἰ2ὦὁὈσοι σα ΟΘΒΘΌΝΝ 


the hatter was used by chaive, rither 
than the more conventional smoked 


«mea 
BF 
nalive, 

With the meat cume putitues. My 
haked ποίαν was good, bul my 
compunion’s chips were perfect, αὶ 
lesson in how tu mike chips. We 
iso ordered salads. which were 
niltisfuctory. ὃ 


and fo must say (πα 1 find 
bresst an admirible alter- 


WITH DESSERT came the story of 
Onno's life. A Dutchman whose 
mother was Indonesian, he once ran 
a discotheque in Frankfurl with 
three Jewish partners. At their in- 
sistence he came to 516} ior ἃ holi- 
day. Now he is in Jerusalem — and 
Jewish — und they are still in 
Europe. 

The tndonesian herituge ex- 
plained Onno's special touch with 
seusonings. At his suggestion, my 
companion tried the flaming 
banana, with a ταις ἢ of Indonesian 
spices. The Naming, 1 might add, 
was done very professionuly by the 
chef, and not by a bungling wuiter 
afraid of getting his fingers burned. 

My apple cake, on the other 
hand, was nothing to write heme 
about. The apples were good und 
well-seusoned, but the cuke part 
tasted rather floury and the cream 
thal cume on top only served to 
make it soggy. 


The Turkish coffee was very 
wood. 


THE BILL came τὸ 151. 7Χ0}. rather 
aodot, even considering that) the 
faney plonk was (S380, On analy. 
ing the bill, 1 realize that) whit 
bothers me is not the fairly expen 
sive main courses. 

Since the shekel is practically 
meaningless when it comes to Lalk- 
ing uhout value, fet us see how a 
foreign tourist might view the prices 
in dollars. The stlads were $1.60 
each, the coffe $1.30 euch, the soup 
$2.30, and a smilf selection of stut- 
fed fruit, $3. 

| have euten in plenty ὁ] 
restaunints which charged more 
und served worse tvod, both in 
Europe and the US., dul I don't 
think we have to emulate them. 


THRE JERUSALEM King Sulomon 
Sheraton was upset becduse, in 
reviewing their Carvery last week, | 
suid Uhey used tinned mushrooms in 
a siuuee. Food and beveruge 
munuger Mike Masininer cilted me 
to suy that the hatel serves no 
tinned mushrooms. “The anly cans 
of mushrooms we have are for the 
staff." he suid, 

1 mode my unfortunate error 
because, us he explained, they 
blinch their fresh mushrooms in 
water, ucidulated with lemon juice, 
before usc. [8] 
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BALLET 


Address 
το. ) - 
Amount of check 


SUBSCRIPTION SERIES FOR YOUTH 1982/3 
Beginning Tuesday, November 23 at 5 pm 


Spesial performances for youngsters 
' 88 Beit Hahayal, 

60 Weizmann St., Tel Aviv 

ΕΝ IS 300 for 3 different programs 

(on Tuesdays only) 


THE ISRAEL BALLET 


Kikar Hamedina, 2 Hay Be-lyar, Tel Aviv 62093, Tol. (03) 266610 


Number of Subscriptions wanted 


. artistic direction: Berta Yampolsky, Hillel Markman 


Kikar Hamedina, 2 Hey Be-lyar, Tel Aviv 620093, 
Talephone (03) 266610 


᾽ν 


Nearly 50 years 1982/3 SEASON PREMIERE OF THE ISRAEL BALLET 


Jerusatem’s 


Tolts you where to go = 


an 


The Jerusalem Skylight 


᾿ await rusalel 
The Home a Dairy Restaurant i AS only 8 friend can. ΛΉΘΗΙ on “gttams.  Saturdey, 
7 : Live background music ᾿ ai - . 
°Ball Room δὰ 59, Hanevtim St ΜΙ ΓΤ or ee ene eatin oer 


torleal artifacts than the museums. 
nh 


viv 
Be Bava, Sun., Nov. 21, Mon., 
Nov. 22 at 830 pm & Tues.,Nov.23 | 
at 5 pm τι 


Program 
LES SYLPHIDES - PREMIERE 


AT THE EILON TOWER HOTEL 
IERUSALEM 


Gift Shop. 


Opp, King David Hotel 
28 Ringo avid St. 


p τ τὰ F ἃ ἡ Replicas, Jewellery horeagraphy — Michaol Fokine 
Weddings — Bar Mitvahs ~ receptions τ’ conventions — private parties . ; Worn havea italian uiiouphar’ Ὁ ‘S ᾿ ἀπὸ Deby aid ee ΡΣ ΟΣ selection Bince: ner arrival in sraah In ior han aa Ey ig Chonin 
: ἃ Backpround music : egetartal of distinctive gifts. a Hams produced by Israa UNTITLED 
For details, call (02) 233281 oe ae pro KOSHER : cy 3 Restaurant ; we choreography πὶ πᾶν Yampolsky 
i We ace on the 2) st floor of the EILON TOWER HOTEL, . ne Daily 1 pm—2 am 9 Simtat Ezrat fsrael, “tS music — Gustav Mahler 
᾿ Bon Yehuda ἃ King George 8... Jerusalem ~3 pm, Sat. alter SHabbat | oe, Closed Sundays se Road GRADUATION BALL 
Offices on ‘the’ 50: floor.’ es salar, Tel, 242787 Ay on ᾿ ἬΡΟΥ eur δι. 1130 bm oon Gt 731302 Grins choreography — David Lichine 


music — Johann Strauss 
Tickets avaifablo at all agencies with 
discounts (Ὁ larg? groups. © 


ἢ her antiquities salection. 
1}: ou can and artifacts from the very 
: Kirst clvilizations. And, good news for. 
Uhe shopper, har prices usually aay ΓΗ 
the middie range and are not out of 


KOSHER * HEALTH FOOD * Beautiful 
Garden Setting. Private dining rooms for 


FN ERG ROO 


. business lunches, *Intimate hy reach. οςς ὙΠ ᾿ τε, ᾿ je 
KOSHER CHINERE RESTAURANT. I - ne sCéptrally located *Alrcon- | iucensep anrigurrs Dea eR, “THE. | L 
Catering service for all acres eo ‘ditioned. Open 9 am ° a 7. KORESH STREET, TEL, 221632) ὺ 
“Bolt Hakarom (Semadar Gas retion| Ὁ ; =midnight. = ᾿ Pamegrtiuate ἐπ tbehind rain Post Office), 5. ὁ 
CHUN Sa ———— 


12 Aza : 
τ "ΑΝ θὲς ra 9 
(02) 632813᾽ 


Qpen ποοη--ῷ em; 6.30 pm—m| inig ing’ 


hy Kiker Hamedina, 2 Hey Ba-lyar, Tel Aviv 82093, 1 el. {03) 206810 
it": i 
122 Herz! $t., corner Ydfa Nof, Tel. (02) 826 at 
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ες promote a newly-opened Health Club. 


COMMUNITY 
RELATIONS 


It is essential for a hotel to become an 
integral part of the life of the community 
in which it is located, for in the final 
analysis it is the local population who 
judge its effectiveness. Throughout the 
years, Tel Aviv Hilton has assumed a 
pivotal role in Israeli life and activities. 

Together with the Council for a 
Beautiful Isracl and the Municipality of 
Tel Aviv-Yafo, the Hilton took the strip 
of beach below the hotel and trans- 
formed it into a seaside attraction for 
both local residents and tourists."Under 
the hotel’s watchful eye, the beach was 
cleaned up and given new life. 

A 3-day art marathon was staged in 
the hotel's ballroom, with 30 contempor- 
ary artists exhibiting their work. 

Countless donations of time, effort 
and goods have been made by the hotel 
to worthy community causes, spurred by 
the compassion and gencrosity of Cecilia 
Huckestein, wife of the General Man- 
ager. Through her direct involvement, 
Hilton decorating advisors and furnish- 
ings were used to refurbish the Hadassah 
Hospital Cancer Ward; the children at 
the Helen Keller School for the Deaf 
were hosted on more than one occasion. 
This many-talented woman is always an 
integral part of Hilton-community 
affairs, whether travels north to entertain 
the children of Kiryat Shmona or elegant 
luncheons for the International Women's 
Club. Charity events for Assaf Harofe 
Hospital, the Cystic Fibrosis Asso- 
ciation, the Israel Cancer Society, Beth 
Hatefutsoth and many other organiza- 
tions have been helped to successful 
conclusions by the Te! Aviv Hilton and 
the concemed efforts of Cecilia Huckes- 

, tein. She has opened her arms to Israel, 
and they have opened their hearts to her. 

At holiday time, the Hilton is a center 
for public celebration. Children light 
Chanukiot and feast on sufganiot; Jsrael 
Independence Duy is toasted with cham- 
pagne; traditional roasted turkeys gracé 
Thanksgiving tables. High Holiday servi- 
ces conducted by the hotel rabbi are 
open to guests and residents, as is the 
festive Passover Seder, 


FBT 


It takes confidence to.do many of the 
things that the Tel Aviv Hilton has done 
in the past year. After all, creative ideas 
are the products of many fertile minds; 
but it requires. boldness and seif- 

. assurance to bring those ideas to life, 

Creative Cooking in the King 
Solomon Grill-is a perfect example. The 
imagination can savor the blending of 
salty herring with tart apples; creation 


τς and presentation of the dish calls for 


: confidence.and daring. That same daring - 


: “combines breast of mullard with a grape . 


stuffing and ¢reates an iced banana soup. 
Finding. the out-of-the-ordinary setting . 
.can be the creative secret of a successful. 
Barty. Only. the self-confident host dares. 
ask his guests to. don 1920's bathing =~ 
costumes after dinner and join-him ἐπὶ 


the. jacuzzi to scoop ice cream from fruit -- 


bowls or wrap themselves.in terry robes 


Boldness and creativity write. First. 
Edition menus for a Foreign ‘Press Ball. 
‘Or suspend an airplane from the ceiling 


= Or print Mahler symphonies onto so 


venir napkins. Or bake a 30-moter long 
cake for an outdoor party. ἃ 


Words just don’t seem to be enough to ates 


describe the creativity ofthe Te! Aviv | 
Hilton ... it-snust be seen, touched, 
smelled, tasted — Experienced! 


“ hy ΓΙ 
ἡ. 


INNOVATION 


Innovation is a key element in the 
formula for hotel greatness. Exciting 
food discoveries, trendsetting presenta- 
tions, new answers to old problems — 
all bring originality and freshness to 
otherwise standard food and beverage 
operations. 

One of the hotel’s mast important 
innovations has been breads and pastries 
from cottonseed. The Tel Aviv Hilton 
joined efforts with Milouot Enterprises 
to introduce to Israel the protein-rich 
flour Miloupre, made from cottonseed. 
Usable in all forms of cooking and 
baking, miloupro may provide an answer 
to world-wide food shortages. The taste 
of the cottonseed products is nutty and 
mellow; the protein content is high. 

Another food innovation promoted by 
the Tel Aviv Hilton is the Mullard, a 
cross-breed of wild male duck with 
domesticated female. The result is a 
tender, juicy meat with a flavor some- 
what between that of chicken and 
piquant game, This kosher creation has 
become a favorite on banquet tables and 
Creative Cooking menus of the hotel. 

Responding to Tel Aviv's need for a 
late-night. gathering place, the Hilton 
created The Lounge, where creamy pas- 
tries, hot and cold snacks, and beverages 
are available 24 hours a day, 7 days a 
week, The Lounge Take-Away Counter, 
also with 24-hour service, provides an 
assortment of gourmet delicacies that are 
perfect for gift giving. 

Guests receive a warm welcome with 
Carmel Market check-ins, complete with 
freshly squeezed orange juice. Fully 
stocked mini-bars in each room provide 
added comfort and convenience. To 
entertain the children, a special Child- 
ren’s Shabbat Buflet was instituted: tood 
favorites for the younger set, plus 
puppets and a magician to amuse and 
amaze them, 

{Innovation has become an essential 
Hilton ingredient — "Jf it’s new, it's at 

« the Tel Aviv Hilton”. 


SIZZLE 


fn the words of Tel Aviv Hilton General 
Manager, Dieter Huckestein: Z's not the 
steak which attracts the diner; it's the 

. Sizzle. ‘ 

Sizzle is that “extra something” that . 
turns ordinary into extra ordinary. It is 
the secret ingredient that makes a Hilton 
event a memorable occasion. 

_ _ A Bedouin hafta, with open-fire grilled 
jamb and carts piled high with vegetables 
and guests wearing kefiyot, isan enjoya- - 
ble evening. Live donkeys and ‘chickens 
make it memorable. 

Children’s menus are common in fine 
hotels and restaurants. Using the local 
newspaper to ask Israeli children to help 
formulate their own menu is sizzle. 

The Grand Ballroom is beautiful, 
transformed by set designer Moshe 
Mussmann into a:Viennese castle, with 
crystal chandeliers, cloth festoons, and 
wall murals. Tables are laden with 

_ Viennese delicacies and'the waiters are. 
garbed in Victorian costume. On the 

᾿ dais, Zubin Mehta conducts Strauss 

_ waltzes, And the world-champion stru-. ᾿ 
delmaker has been flawnin fromthe § .'” 

᾿ Wien Hilton to add sizzle. a 
Sizzle is the Oriental dancer riding ©... . - 
into a conference room on the back ofa ᾿ 
. Camel to summon the participants toa : ; ” 
- Bedouin-style coffee break: Sizzle is .'- 
. greeting the stars of the NBA with a 
τα | basketball hoop erected in the lobby. 
τς Sizale is the giant “telephone” cake at 
the society. columist's ‘birthday party... i 
| Tel"Aviv Hilton affairs are'the taik of 
e town because they're well done 1! 
μεν τε long remembered because they 
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RELPING FIT and healthy is one 


af the hottest foshiows nghe Pu 


The athletic, sinooth-maving. 
nidtural took isin, while the sult, trid- 
ly, teetering-on-high-heels touk is 
being tet far behind... Admit it: 
you're much more mobile, fast and 
comfortable in sneakers and a track 
suit than in (hose faney-dress outils 
the fushion gurus are pushing on us. 

Just look at all the pains Olivia 
Newton John took to slip on a real- 
ly physical, athletic imuge ia 
Physical. Or listen to Diana Ross's 
“Work That Body" (or something 
similar). And why the hell not? It 
mikes you feel beter, look beter 
and enjoy whatever you're doing 
nore. 

Su, all you lazybones who are not 
running out to join dancing and ex- 
ercise classes will be glad to know 
thut there’s hope for you yel: Avi 
Punk, the manager of the B Studio 
for physicat activity his produced 
Go Aerob: (CBS), an album of 
uerobic exercises 10 disco und rock 

music, For the uninitiated, aerobic 

dancing consists of a series of excr- 
cises, varying in speed und intensity, 
designed to increase the fitness 
Mlexibility, andthe endurance of the 
heurt and lungs. 

Punk explains ali the exercises 
clearly on the album, which comes 
with ἃ poster showing the ‘correct 
positions for each movement, The 


session hegins with warm-up and 
stretch exercises und gradunily 
builds up to faster exercises, focus- 
ing, in turn, on practically every 
muscic in your body. 

Although suitable and easy for 
almost anyone, | found these exer- 
cises somewhat unexciting. 

Punk promises, though, that if 


| JERUSALEM __REAL ESTATE 


_MAALOT MORIAH 


Terraced flats 
in an exclusive Jerusalem project! 


4 . TT ye. 
The site is onacommanding’ . « 
- hilltop above East Talpiot, 


1 
overlooking Jerusalem, the [1 
| 
1 


Ὁ you—terraced 4, § room flats 
| up to 1598q.m. area eas 


.™ Private entrance *Salon’ * Dinette 

‘* Bedrooms * Double conveniences 

‘* Large sun balcony or private garden 
* Outdoor work area 


9 Helena Hamalka Street: 


ELRAM 

HOUSING (Tefahot Building) ἡ" 

: Jerusalem ὁ. " Na 
CORPORATION: Tel. (02) 228435 


Joint Project - Ashdar bounded by the Ashtham Group 
and Tane -- of the Bank Tetahot Group 


SORES ὍΣ 


promis 


ῃ 


ROCK, ETC. 


Michal Yudelman 


this album goes well, he will 
Produce another one, for advanced 
aerobic dancers, with more com- 
plicuted and difficult exercises, 


This Week in μεθα Τῆς Leading Tourist Guid 


Tal, 0659-75071. 


According to manufacturers’ specif i- 
cations (daily busix). , - 


Jerusalem: 97 Clat Center 

Te 1841, 247484, © 
: 23 Itzhak Ben-Zwi St.; 

Tal, 057-30983. 

+ Etzion Hotel, Sderot Hatmerim 


Jelsure 


NEOT HAKIKAR 


R.A.M. TRAVEL LTD 
“Ὁ 4,5, and 8° ᾿ 


Dag Burs Δ Egypt | 


4 days—$ 170 


Departures every Thursday | 


Sdays~'§ 195 


Departures every Sunday ' 
“poet ieee = 
epartures every-Synday.: ὁ 
_ + and Th : ὟΣ - 


465. . 
ursday’, 


At GAN CAR 

mo need to measure 

The gas is on us — 
so drive at your 


. Yafo Rd, 


tfenaportation ἣ 


they're fun. 


SERVICES 


and Ni 


ven gproetona ule 


Telex: 25269 ADS 


of Rertorat 
pert advice 

advice 
Archaeolo, 


ical Gias: 


Rafi Brown, 10 
ferusalom, Tel. (0: 


a ng 
25 


2 addyesses 


“THE OUTSTANDING 
TOURIST ENTERPRISE 


οὐ Our fre} 


source of info: 
booking clerk: 
Israel.tour depar 


les tours, hote 
tel 3 


Another thing: al the bottom of the 
Poster are demonstrations of a 
number of exercises omilted, for 
some reason, irom the album. 
recommend doing them anyway; 


THE LATEST word in electropop 
comes from Essex, England, in the 
form of the weird-looking couple, 


Overland tours to 
the Judean Desert 
legev in 12. 
RT SAFARI seater, arowneet 


e, 
open command cars with licensed, 


GEG 


5 Jaffa Road, Jerusalem, 
Tel. (02) 222308, 233041 


ANTIQUITIAS im ἢ | "3s0pn 7 


Raft Brown, for 17 years the head 
Han of. Antiguittes at” 
ves YOu ex= 
in “Antiquities, Genuine 
, 


Thurs, at 7 pm: Les Choses de la Vie 


. 3 departments 
As a result of the findings of two independent 
companies, we have recelvod two coveted awards: 


IN TRAVEL AND TOURISM — 


ight department, located at 60 Yirmiyahu St., 
_. Sito handles -packing, storage and customs Clearing, 
. ᾿ Manager: Mr. Gideon Regev, Tel. 537446, 537445. 
«Our travel dapartment, locatéd at 10 Hillel St 
established a reputation we are proud of as a rellable 
ἴσῃ for worldwide travel. Senior 
Suzanne Bino, Tel, 233371, Our 
416) located at 10 Hillel fie 
nd dr. rentals, Maneger: Ms. 


rectors! Perry Roded and Peier Nathan. 


Yazou, Hailed by critics as ie 

up the hackside ‘hich platuad πε 
so needed, Yazoo are known as the 
due who put soul into the syn- 
thesizer. " 

Certainly, these two are 
something special — a cut above 
the multitudes of Pleusunt-voiced 
prelty-faced groups flooding the 
modern pop scene, Alison 
Genevieve Moyet (who goes by the 
name of Alf and is ull of 21 years 
old) has ἃ strong, mature passionate 
voice, reverberating with blues 
sadness. Vince Clarke (22) on the 
synthesizer is polished, slick und 
fascinat ing. Together they produce 
distinctive, futuristic sound, 
blending the warm vocals with the 
alienated synthesizer, 

Amazing — yes; original — very; 
but soul in the synthesizer? Sorry, 
I've listened und listened, but it's ἐς 
cold and metallic us ever, even 
though Vince does accumplish some 
uncommon fents with it. The only 
thing that could make that machine 
come ilive as far as I'n concerned 
is replacing it with another instru- 
ment. 

But this they say, is the rock of . 
the future; this is the stuff that will 
outlive all the new-wave, old-wave 
electronic-wive stuff we've been 
subjected to lately. 1 don't know 
about the rest, but Alfs voice is 
destined to go fur. o 


e-This Week in "σας" Τῆς leading 


JERUSALEM 


᾿ NOVEMBER 5-12 
Fri, at 2 pm: Once Upon a Timein 
the West with Henry Fondu 
Sut, at 7.30 pm: The Postman Always 
Rings Twice, Bob Rafeison 
9.30 pm: Jaws, Steven Spiclberg 
Mon, at 7 pm: The White Wall, 
Stig Bjorkman 
9.30 pm: Going South with Juck 
Nicholson and John Belushi 
Tues, at 4 pm: FOR CIHLDREN 
Peter Pan 
7 pm: Dr, Mabuze, the Gambler, 
. Fritz Lang 
9,30 pm: La Belle οἱ la Bete, 
Jeun Cocteau 
opm: Dial M for Murder 
9,30 pm: The French Connection 


9.30 pm: Neighbors with John 
Belushi 

11.30 pm: National Lampoon Atl 
mal House with John Belushi 


Fri, at 2 pm: Close Encounters of the B 


Third Kind — special edition 


| — THE PROMISED LAND [9 UNIQUE IN JERUSALEM 


2 awards for 1982 


IN FREIGHT FORWARDING 
RREST BUSINESS 
AWARD 


DIRECTOR Uri Barabash's first 
feature-length movie for cinema, 
Stigma, opens tomorrow night in 
Tel Aviv, Haifa and Jerusalem. 
Barabash, 35, is a native of Tel Aviv 
(“and proud of it’*). He spent part of 
his childhood in Beershebu and 
several years in Argentina, where 
his father worked for the Foreign 
Ministry. He returned home to do 
. his army service and ecurn a degree 
in Hebrew language and theatre 
from Tel Aviv University, Since the 
Cinema department at TAU had not 
yel been established, he enrolled in 
the London Film School, 
The experience in Latin America 
. Influenced him — “I know more 
about Bolivar and San Martin than 
about Trumpeldor” — as did the 
three years in London which gave 
him access to theatre, to the British 
Film Institute and to BBC and ITV 
television Programming. 
After relurning to Israel in 1973 
_ And serving seven months in the 
Feserves, he began to work as a film 
rector, Before completing Stigma, 
hs made 15 documentaries, two of 
. Which brought him rational atten- 
. Hom Sentence for Life, αὶ \%s-hour 
‘‘dtama which’ received 2 Kinor 
_ David; and Gabi Ben-Yakar. 


τς ag all of Barabash’s documen- 
- ’.tles, Stigma reflects the director's 
ot Tyrest in Israel's social problems. 
_ The film tells the story of an Isracli- 
~ Macho (Arnon: Zadok), who is 


‘Harlap) 
i δῇ). τ 6Ὑ1ι ἮΡΕ 
Ὁ Sidn't wang τὸ tell the’ βίοι 


Jamaican reggae singer Dillinger will perform at the Colosseum. 


-BETWEEN ACTS / Joan Borsten 


of someone who is ‘clinically in- 
sane,’ said Barabash. We didn't 
want a One Flew Over the Cuckoo's 
Nest situation where the audience's 
reaction was ‘That couldn't be me.’ 
Instead we relnte to the problem of 
insanity as it could affect any one of 
use Who temporarily loses control; 
we try to bring the audience an un- 
derstanding of what il is all about. 

“Much of our approach reflects 
the theories of R.D. Laing, a British 
‘anti-psychiatrist’ whose work has 
influenced the staff of the Shalvata 
Hospital In the Sharon. Shalvata is 
considered the most progressive 
mental health hospital in !srael, and 
they were most helpful when we 
were researching the script.” 


CREDIT for the script technically 
goes to Barabash's collaborator of 
many years, Eran Price, but the pair 
wrote and planned the film 
together. The story is based on their 
research in closed wards and talks 
with psychiatrists, inpatients and 
outpatients. They developed this 
working method during thelr seven 
years with Israel) Television. 

It is one of Barabash’s great 
regrets that since the Begin govern- 
ment “politicized” Israel Televi- 
sion, there has been no opportunity 
to do the type of documentaries 
which brought so much respect to 
the Broadcasting Authority under 
the management of ΜΟΙ Kirschen- 
baum, Arnon Zuckerman and Judy 
Lotz. 

“at that time there was an 
emphasis on exploring the problems 
of our society, problems that 
feature films have not yet been able 
to touch” he says. “Today it seems 
to. me that the emphasis is on 
producing the P'soko shel Yom 
(biblical. reading of the day). It is a 
shame in ‘more: ways than one 


because producing dramas,” 
docudramas and documentaries . 
‘develops writers “and creative. : 


people.” 


“Barabash. says that his main in 
Terest ih ditecting lies in working ‘ 


with actors. “For me the camera 
and sound are only ways to docu- 
ment the actor, his relations with 
the rest of the vast, his emotions, his 
Sensitivities, For me the bes! visuals 
aren't wide pans of lantastic views, 
but a close-up of an actor's face." 

Stigma is the first feature-length 
film produced by Micha Shagrir's 
Caste] Studios. 

California-born Ruth Harlap, 
who plays the new immigrant in the 
film, gave such an impressive per- 
formance that she has been cast as a 
lead in Yitzhak (‘“‘Zeppel'') 
Yeshuron’s new feature Married 
Couple. Harlap was studying theatre 
with Nissan Nativ when Barabush 
hired her for Stigma. 


TO CELEBRATE the first foreign 
release of his new movie, Tempest, 
director Paul Mazursky is coming to 
Israel as a guest of the Gordon 
Cinema and the Tel Aviv Sheraton 
Hotel. Gordon Cinema manager 
Reuven Katzovitz met with 
Mazursky al the recent Venice Film 
Festival where Tentpest was the only 
American entry chosen by the 
Organizers lo participate in the com- 
petition. The film stars John Cas- 
saveles, his wife Gena Rowlands, 
Vittorio Gassman and Susan 
Saradon — who walked off with the 
festival's Best Actress award, 
Mazursky, 51, was born in 
Brooklyn. He began his career a8 an 
actor in Blackboard Jungle, He has 
directed nine films to dale, among 
them Bob and Carol and Ted and 
Alice, Next Stop Greenwich Village 
and du Unmarried Woman, This will 
be Mazursky's second visit to Israel. 


THE COLOSSEUM will present 
three performances of reggae singer 
Dillinger on November 13, 14 and 
15. . 
Back in the Fifties, disc jockey 
Alan Freed coined the phrase 
“Rock 'n’ Roll" to describe a syn- 
thesis of country, rockabilly and 
thythm and blues music. For the 
past few years “roots rock reggae” 
music has been brought to an inter- 
national audience by the legendary 
Bob Marley and by the orlginet or of 
the term itself, Dillinger. 

Now Ὁ superstar of the genre, Dil- 
linger started-off as a disc jockey in 
Jamaica before becoming a loaster 
(the reggae forefunner of a disco 
rapper). He first recorded in 1974 
and introduced a unique form of 
toasting which inspired a whole 
generation of musicians. Inter- 
national hits like Cocaine in my 
Brain and Funky Punk, with their es- 
sential elements of humour and 
acute observation, have established: 
the Dillinger style. 

Dillinger is considered one of the 
hottest ““DJs" ever to come. out of 
Jamaica. The DJ atyle is dis- 
tinguished by an ability to make 
comments expressing humour of 
outrage in poétry-like incantations, 
Dillinger is considered such a street 
poet, a man with an uncanny ability 
{o deliver comments and witlicisms 
which draw spontaneous responses 
from the audience. 


THERE'S A NEW coffee house in 
Hod Hasharon called the Ice Fac- 
tory. Just two weeks old, the 
restaurdnt-entertainment centre is 
located in 6 former ice factory on 6 
Sharett Street. {t’s open nightly (ex- 
cept Sundays) from 8 p.m. and of- 
fers songs in English on Tuesdays 


Thursdays with Steve Taylor, and 
From Bach to Jazz on Sajurday 
nights with Ari Frenkel at the piano. 
‘Performances begin at 10:30. The 


yoga, Tai- 
Arabic, ἡ 


TERUeA 


Chi, painting and spoken 
. ag 


and Fridays, oldies but goodies on } 


Ice Factory -also Offers courses ‘in, 


LEM POST MAGAZINE: 


This Week inIsracl. 


| ‘The leading Tourist Guide- | 
Ah 4 
ΤΙΣ 


EXHIBITIONS 


Permanent Collections of Judaica, Art and Archazology 
Hare and Now — large exhibition of Israeti art, investigating recent trends 
Old Gods and Young Heross — the Pearlman Collection of Maya ceramics 
Touch — an exhibition for children (at the Youth Wing) 

Jemes Turreli — an exhibition especially created for the Billy Rosa Pavillan 


this week 


7 at 
the israel museum 


jerusalem 


by James Turrall, a Woat Coast artist who has donu pioneering installations 
which use light and space ta explore the nature of slusory perceptions 
Toys and Games of the Ancient World — at the Rockstellor Musoum 
Open Eye -- design by Sandbarg 


SPECIAL EXHIBITS 


Necklaca — 19th contury, Tetouan, Morocco 

teal Tumarkia: Dafinitian of en Clive Tree — environmental assemblages, 

: sculpted around three olive trees in the Billy Rosa Garden 

Torah Ark Curtain — Germany, 1725 

Model of Shrine -- ancient Moab, 9th—8th century BCE, represents a Cannaanito- 
oanician tampie 4 

Small Figurines of Humans — fimestona, 8300-7500 BCE 

Highty Bumished Jug and Juglet — Middts Canaanite Period 11 A, early sacond 

millenium BCE 


Highlights of the Dayan Collection — displayed in the relevant galleries 
» Details Raom 28. 


juy a subscription 


| 
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EVENTS 


, 
CONCERT 

Saturday, November 6 at 20.30 

THE CAMERATA TRIO 

Eli Hetetz, clarinet; Emanuel Gruber, cello; Michael Bogusiavsky, piano. On 
the programme 6 sonatas by Bach, Fantasia by Grauch and Trio ὃν Brahrns. 


CHILDREN’S FILM 
Sun., Nov. 7; Mon., Nov. 8) Wed., Nov. 10; Thurs., Nov. 11 οἱ 15.30 
“RED BALLOON” and “WHITE HORSE" — two awardaninning films. 


LITERARY EVENINGS 

Manday, November 8 at 20.30 

ISRAELI LITERATURE AND POETRY 

With Heyim Guri, Yehuda Amihai, Ronny Somok, Ilan Schoenfeld, Shlomo 
Artzi, Modaretor; Dr. Lily Retok. 


CREATIVE THEATRE FOR CHILDAEN (eyed 6-10) 

A saries introducing elements of creative theatre through direct experiance 
Tussday, November 8 at 16.00 : 
“1 CAN DO THIS TOO” 

In this first event participants personally explare the actor's tools of ὡ 
communication ~ voice, words, body language, etc, (save 30% on every tic! 
by taking out 8 subscription). 


CHILDREN’S CONCERT 

Tuesday, November 8 at 16.00 

THE ISRAEL HARP TRIO ‘ 

Uri Shoham, flute; David Chen, violin and viola; Ruth Maayani, harp. On tha 
programme Pastoral Trio by Berlioz; Venetian Carnival by Glanini; Czardasz 
by Monti; Bora by Bach; Trio by Telemann; 4 Greek songs. Explanations: 
David Chen. 


FILM 
Tuesday, November 9 at 18.00 ἃ 20.30 
“AUTUMN SONATA” (Swaden, 1978). Bergman, with |. Bergman, L. Ulman 


DANCE AND THE ARTS SERIES : 
Thuraday, Novamber ΤΊ at 20,30 

DANCE AND CINEMA : 

Documentation of dance and choreography special to film and TV. Marce Cun- 
ningham, Alvin Nikollasand Twyla Tharp, with Zvika Oren and Dr, Ronit Land 
{accompanied by video film). In cooperation with the Dance Library, Tel Aviv. 


SPECIAL EVENT 

Saturday, November 13 at 20,30 

“TZELEM TZEL” 

A performance produced by the Musaum in conjunction with the exhibitian 
“Here and Now’. Presented by the Kokonar Theatre Group. 


YOUTH WING 2 
- Some courses are still open. For information and registration please contect - 
(02) 633278. 


GUIDED TOURS IN ENGLISH . 

Museum: Sun,, Mon., Wed., Thurs. at 11.00; Tuas..at 16.30 
Archasology Galleries: Monday, Novembar 8 at 15.30 
avery Friday at 11,00 


VISITING HOURS: 5 A 
ISRAEL MUSEUM: Sun., Mon., Wed,, Thurs. 1017; Tues. 16-22: | 
Fri. & Sat. 10—14 ῃ 
SHRINE OF THE BOOK: Sun., Mon., Wed., Thurs. 10--17; Tuas. 10—22; 
Fri. & Sat. 10—14 : R ᾿ 
BILLY ROSE SCULPTURE GARDEN: Sun.—Thure. 10—sunset: Fri., Sat. & i 
holidays 10—14. A 


ticket agéncies:. Tal Aviv - 


eda: 


ONE OF THE MOST colourful 
names in the bridge vocabulary is 
the uppercul, a defensive tactic 
designed to promote one of 
defenders’ trumps to the status of a 
winner, And while it may not huve 
the impact of Joc Louis" famous lef 
jab or Joe Fraser's roundhouse 
right, the bridge uppercut can often 
ἢ employed with devastating cf 
ect, 

Take today's first deal, which 
found South as declarer in four 
spades after East had opened the 
bidding with one heart. 


North 
Α 105 
94932 
> KJ32 
#AQ2 
Weat Εαδὶ 
4.143 ὦ Α2 
9 854 9 AK W6 
ᾧ 0154 o wos 
ἂν OBIS & 51063 
South 
᾿. &KQ9876 
9 Q7 : 
oO ATO 
ἃ Kd 


East led the heart five, middle of 
three low cards in pariner’s suit. 
That's in keeping with MUD, the 
Middle-Up-Down :ead convention 
which distinguishes belween 
holdings of three to an honour and 
three small. East won the king and 


This Week in Istael-T 


Knockout punches 


BRIDGE / Hanan Sher 


cashed the ace, observing the fall of 
the queen from the South hand, and 
West's eight. That made two win- 
ners, and he was sure to take the ace 
of trumps. ᾿ 

But where would the fourth trick 
come from? East could see no possi- 
ble minor-suit losers for deciarer. 


And his sce was unfavourably , 


placed, in the jaws of declarer's high 
cards in trumps. 

A discard could not hurt the 
defence, he judged, so he led a third 


TEL AVIV 


"Exclusive teraall tolk alub */sraeli JolKdancing group 
+ *Endiess entertainment Including: Bantomima, danca band with 
alngar and'fraquent sppaerances of noted Ieraeil performers’ © 
featuring Ruhama Rar “Now posyibie to order meals with show ἡ 
δὲ special prices: Chinese, Indian, European. 5 Ἶ ἣ 
Old Jaffa ἘΦ reservations call {03) 829018 
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NOVEMBER 5 — NOVEMBER I 


Friday, November 5 
Disco Until the Morming 


Saturday, November 6 
Winter Fashion Show Featuring 


Top Designers 


Tuesday , November 9 - 
_ Disco for Teens Until 18 years old_ 


Wednesday, Novernber 10- 
. - Students’ Party pon 
For University Students Enrolled © © 
for the 1982/83 Academic Year 


Thursday, November 11 
Disco Until the Morning . 
. __COLOSSEUM 
: The “In” Place To Be 
Namir δι 
Tet. (03) 28580 
ἢ (03) 287521 


ΜΒ} ἃ Ἔν 
ἔτ 
2/3, ἰδ evening τα. 
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heart — away from his 10-6, into the 
jack-nine in dummy. East “jumped” 
with the ace on the first trump lead 
from dummy and led the last heart. 
South could ruff low and be over- 
ruffed, or he could ruff with the 
king. But he could do nothing to 
prevent West from scoring his now- 
protected jack for the setting trick. 


BEFORE WE GET to the second 


deal, let's review some basics. 
Holding A-K-9 in dummy and J-8-7- 


RESTAURANTS 


Restaurant 


2 17 Hayarkon Street, 
{181 AV! 
Tel, 443400, 458785, 451282 


Open for lunch 
and dinner 


Le Vertis g&*., 
oy δὰ 
οἱ Aviv’ - 


. Tel Ἔν 
Tel. (03) 655552. 


EN” Candy Store 
Qs 
at 


6-2 in hand, how to play to bring 
home the suit without a loser? 

The recommended procedure is 
to cash one of dummy's top honours 
first. Assuming this isn’t the lucky 
day on which the singleton queen 
falls, you must enter your hand. 
Now you have a choice of plays — 
small to the king, praying for a 
doubleton lady on either side, or the 
play of the jack towards dummy, in 
the hope that left-hand opponent 
holds Q-4-3 and right-hand oppo- 
nent was dealt 10-5. If you guess 
right, you're a winner; if not, well 
there's always another day. 

The fall of the 10 from Eust gives 
a similur choice: to play for Queen- 
10 deubleton, or Q-5-4-3 in the 
West hand. 


WHICH BRINGS us to the story of 
another hammer blow by the 
defence, The scene is a recent tour- 
nament, with North-South playing a 
small slam in diamonds. 

Ni 


s 
West’s opening lead was the 
spade ace, followed by another 
spade, [t all seemed to hinge on the 


TEL AVIV 


LITTLE 
OLD 
TEL~AVIV 
2 American & continental food 


300 Hayarkon Street, Tel Aviv 
Tel. 450109 


oe 
yal 


(7 La Coquille 
North Beach 
Kila 


5 t 
Tel, (059) 73461 


‘117 Heral Street, Tel-Aviv. ἢ 


diamond suit. South, after winn; 
the spade queen in his hand, dace 
Δ small diamond to the ace —on 
which East dropped the queen, 

Everything appeared clear, West 
had been dealt the 10-5-4.3 of dig- 
mends, and all South had τὸ du was 
to enter his hand with a safe club, 
lead a smal! diamond and finesse 
the 9. After that won, he'd mere. 
ly cash the ace, enter his hand with 
u heart honour, and draw the 10 of 
sea de with his jack. 

ut when he took the 
Eust produced the diana 
That was all she wrote, and South 
proceeded to mark up the score of 
down one. 

North turned to the lady on his 
left, to congratulate her for 2 bril. 
liant deceptive play. “It’s nothing,” 
she replied, “1 always play high-low 
from a doubleton.” Ouch! 

The full hand: 
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From 7 pm to mu 


TASTE OF 


THE SZECHUAN CHINESE 
RESTAURANT KFAR 
SHMARYAHU CENTS 
Open for Lu: 

and Dinner, ep 
Reservations: 4 
(062) 70448 " 


Business lunches 
Choice Jewish Cuisine 
Special Ambiance 


Open daily: noon—4 pm, 
. _F-pm-—early morning 
εν (except Friday night and 
ee Saturday lunch) 


"Tel. 03-839451_ 
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SZECHUAN © 


Ξ act. the Beit Lessin stage, the 
"one: 


ὦ 
“is 


“WHERE ARE WE?" asks 
Yonatan Gefen, waking up from his 
parents’ dream. Hi asks the ques- 
lion specificall: about his own 
generation, born with the state in 
1948. He has the feeling that alot of 
his Iricnds have deserted him, and 
deserted Zionism. He wants to 
know where they are, and where we 
all are, 

_ He asks his questions with a mov- 
ing combination of laughter and 
pain in The fyar Connection, directed 
by Itzik Weingarten, at Beit Lessin 
in Tel Aviv. The title, Kesher fyar in 
Hebrew, refers to the relationship 
between the childr: . born on the first 
Independence day. the fifth of the 
Hebrow month of tyar. The word 
Kesher alo means “plot,” and as it 
relates to this sorry bunch, it sug- 


_ βρεῖς thal they are more plotted 


against than plotting. They have 


- been saddled with their parents” 


fantasies and find themselves trot- 


- ting home, at a brisk limp, from war 
after war 


“We were educated on fan- 
lasles,” Gefen says, “and when we 
saw the reality, we went crazy." He 
Wites poems and stories for 
children; one can assume he is not 
Ggainat fantasy in principle. 

Gefen is dark, dressed in jeans, 
matter-of-fact, occasionally 
almost wishful, He looks as though 
relay only recently begun to 
Sok ‘is age. Sitting at the Cafe 
seala, Opposite Habimah, he con- 

Ucts theatre Lusiness, nursing one 
Sapresso through three meetings. 


ren of his reality step forward 
δ᾽ Εἰ atime to Politely decline an 
tion’ from the President to 


: jrlebrate their birthdays at an 
La 
τ best. 


‘ndence day party. One is in 


Sver security fence out of 


Whore. ‘The whore ia a true. 
of ‘Israel's founding 


who has been taught to give - 


If, Another, trained in the 
ἴδεν 


hey dug: herself ἰπ δὲ - 


iting for everyone 
fo their ‘senses ‘and 


ngeles, busy developing the - 
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CURTAIN CALL 
Marsha Pomerantz 


come back, One has gone to God, 
another has gone to Zen. A war 
casualty got his invitation in heaven 
through what he ossumes is a com- 
puter error. One way or another, no 
one’s available. 


THOUGH IT IS clear that Gefen's 
secular, political heart is located left 
of centre, euch of his “children” is 
portrayed with sympathy, even the 
newly-religious or the Greuler 
Israelites, 

He seems to have a lot less sym- 
pathy for their parants. One song, 
full of nationalist slogans, has the 
refrain: “Perhaps we had no love.” 
There wasn't much time for loving 
the kids when the main struggle was 
for survival, Gefen says. Hence 
Gordona, who's giving i all she's 
gol in Amsterdam. Hence Boazy, 
the homosexual who told his mother 
he wanted to be in an army enter- 
tainment group. “Your father didn’t 
blow up the King David so you 
could dance in the Nahal troupe,” 
she tells him. So he becomes a 
fighting man, and now, the only 
time he feels “normal” is during a 


war: 
Gefen says this is a “protest 
play,”' not satire. “I’m not showing 
Gulliver, who doesn't exist. [πὶ 
showing Uri and Yotam and all tle 
rest.” Satire is more sophisticated, 
he maintains, but what he values is 
simplicity, which isn't necessarily an 
casy business, “See what's happen- 
Ing? “ is what he wants to shout. 


WHEN FIRST ASKED, he says his 
childrens’ books have nothing in 
common with this play — that “you 
do whatever interests you. | if 
something grabs ‘me, I write it. 
Later, he does point out a similarity: 
in writing for childfen, he looks for. 
the .beginnings of things, his owa 
first sensations about the world. in 
this play, he also wants to know bow 
things got started — Zionism, in- 
particular. ᾿ ᾿ : 
Gefen, permitting himeelf 
simplicity, sees the generations this 
way: the grandfathers’ dream was to 
foave : the “Diaspora, the fathers’ 
ideal was to defend the country, ahd! 


εἰ the childron of the etate want to live 
| ἀπε JERUSALEM POS 


“glotely: reflects the: history of fe 


Nurit Galron, giving all in Amsterdam, meets regular guys Gideon Shirin and Dalik Welinit:. 


in peace with their neighbours. 

It's impossible to predict the 
dream of the next generation. 
Gefen, who has two children, seems 
determined not to impose his — or 
at least, not to impose an ideology. 

With his own children, he says, 
tells the truth. For instance, about 
sex. “But you make it simple. You 
don't use words like ‘communica- 
tion’ and ‘metabolism,’ * He also 
isn't afraid to say he doesn't know. 
For instance, whether there is a 
God. And he encouragesthem to da 
what they want, and not what they 
think he wants them to do. 

It will be for the children of the 
children of the state to decide, afier 
another 2 years, about (he hazards 
of anti-ideology. 


MANY OF Gefen’s friends have 
feft the country. For him, tao, it, 
might come to that. 

“I have friends who went to Los 
Angeles to make:films. They can't 
stay here and do it. What 1 want to 
do is just write poetry... Maybe in 
the end [ll go. How long can you 
deal only with news? And no one 
here can allow himself not to be 
relevant!” 

Gefen has published three books 
of poetry, but none of them recent- 
ly. When pressed about leaving the 
country, he says he really can't 
Imagine living elsewhere and 
writing in Hebrew. : . 

But he feels as if he's in the 
Diaspora at home. He first went on 
stage with protest songs after the 
Yom Kippur War. Now, he’ gets 
death threats on the phone. 
“Instead of arguing with me, they 
hate me... It's an ancient Jewish 
feeling.” It has nothing to do with 
this country as he once knew it — 
open, critical. : 

- “fs time for a last shout,” he 
says. "Maybe we won't change 
anything, but we've got to try. Wo 
can't say we didn’t know.” By the 
way, Gefen tells me that the Presi- 
dent’s birthday party was actually a | 
practice when the state and the τῷ 
children .were in their. 205, that 

although that has stopped now, he 
points out that the principle hasn’t 
faded: Israel -Television looking 


for a family to present on next |’. 


April's Independence Day 
programme — one whose history 


state... : 
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Albert Zarco is your 
personal advisor on 
all uspecis of Real [. 
. Estate and {nvest- 
ment propertics in, Isracl. 

If you are Interested In investing in a 
home, apartment or villa or If you 
prefer to invest in land, phono Albert 
Zarca: 484370 or drop by 42 Sokolov 
Street in Ramai Hasharon. He speaks 
your language -- Engllsh, Spanish, 
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Business cases and lugaege 


In a choice of colors 
A large selection οὐ the best of 
Israali manufacturers, 
Export department; sales and show 
room — retail and wholezale. 
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Investigal 
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Arsa Offices: ἃ 
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HAIFA: 124 Hones Bled. 
‘a. 3353 
JERUSALEM: Β Ben Yehuda Βεγθαῖ 
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TELAVIV — GALLERIES 


AN ISRAELI teacher I know has 
told me that she wishes her col- 
Jengues were os cooperative as the 
pedagogues who work with Tzila in 
After the Bell; my friend is con- 
vinced that, if she were to go off for 
an amatory jaunt with a 
rediscovered lover for a few days, 
no volunteer would leap into the 
breach to take her classes for her. 
She claims that she would have to 
be almost moribund before anybody 
helped her. 


SOTHEBY’S 


WE WILL BE PLEASED TO ADVISE YOU 
ON ALL ASPECTS OF SELLING AND BUYING 
AT SOTHEBY'S ROOMS 


Paintings Books 


Silver Glass Antiquities 
Coins 


Furniture Carpets Judaica Objets d'art 


AGENTS: 


ARTIQUES LTD. 


P.O.B. 33017 oO: 
n the other hand, the producers 
paper HAMELECH BLVD. of After the Bell are entitled to as- 


sume that morale among the 
teachers must be as low as their 
morals these days, when the govern- 
ment is dishonouring all its solemn 
promises to them. 

What struck me most about 
Tzila's binge was how marvelously 
cuckolds in Israeli films behave. 1 
have noticed before that uxorious 
misconduct may sadden husbands, 
bul it does not madden them. After 
rolling in the hay with her boyfriend 
Didi for what seems to have been a 
couple of days and nights, Tzila 
abandons him when he wants her to 
resume taking drugs, as they used to 
in the old days. This demand makes 
8 hash of their love affair. 

So she puts on the frayed fur coat 
that assume she inherited from her 
granny. | don’t know what kind of 
Fur it was; it'looked to me like Rus- 
sian skunk, but I am no expert on 
furs. Generally, the coat had me 
puzzled. The weather appeared to 
be mild enough for her and Didi to 
skip along the beach like happy 
children on mischief bent. So why 
did she need the family heirloom? 

No matter: maybe she regards it 
as some kind of sex fetish. It’s a free 
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hot weather, that’s her business. 
Back she comes to hubby. She 
opens the door and walks into the 
apartment. She looks at him. ‘He 
looks at her. She walks a couple of 
paces into the room and tells him, 
rather superfluously, that she is 
back. He nods — he has noticed it. 
He inquires if she wants to stay, She 
indicates that she does. He asks if 
she has slept with Didi. She says 
that she has, but that ἢ is unimpor- 
‘tant, She comes close to him. A mo- 
ment of suspense — will he bilf her 
in the eye, or will he ask her to take 
off her fur? After a brief demur- 
‘ter, he makes it clear that she can 
hang her cont In his wardrobe, 


IT SEEMS to me that Tzila was as 


_ She was fortunate in her choice of 
colleagues. I am no expert on how 
, Spouses should regct to confessions 
of dalliance, but no adulteress, | 
imagine, could wish for anything 
better than the stiff upper lip, the 
;eourtesy and the almost instant 
forgiveness that Tzila encountered. 
Ὲ would have expecied ‘roars of 
‘anger, smashing of crockery, and 
“even the administration of a: black 


paying In forelgn cilrrency or credit cards, 
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TELEREVIEW/Philip Gillon 


ALMOST EVERY love affair I have 
seen on an Israeli-made film has 
been presented, produced, directed 
and acted in this low-pitched, 
detached, frigid and dispassionate 
way. Perhaps this is ἃ correct reflec- 
tion of how such matters are con- 
ducted by the sabras. 

A psychiatrist who works with 
sabras on their sexual hang-ups has 
told me that many of them are very 
inhibited -and locked-up in 
themselves, like the characters in 
the films, 

The trouble is that this stilted, 
stylized kind of presentation of 
lukewarm passion hardly makes for 
memorable scenes in films. | do 
think that the teachers in After the 
Bell, showing us the private faces 
behind the bland public 
countenances they present to their 
Pupils, could display a little more 
passion. 

Even if their reactions were in 
fact typical of Israelis of their social 
group in similar situations, they did 
not seem to be real. Coleridge wrote 
sagely that a scene in a play does 
not have to be possible, but it has to 
be probable. These scenes were so 
improbable that they even seemed 
ludicrous, 

I am pleased to note that the 
teacher with the moustache, who 
looks like a Sicilian brigand and into 
whose private life we will doubtless 
peep very soon, thus learning why 
he sports that hirsute appendage, 
has stopped throwing darts across 
the stalf-room entrance. Instead, he 
is playing with Rubik cubes. The 
only thing more irritating than a 
man who throws darts across one's 
nose is one who bungles Hungarian 
cubes under one’s eyes. The 
teachers in that staffroom are a very 
long-suffering tot. 

Despite all.these snide remarks, [ 
hasten to reassert my approval of 
After the Bell, and to express the 
hope that Israel Television will 80 
On and on and on providing us with 
indigenous fiction about our sLrange 
lot in our Promised Land. 


AS I WROTE some weeks ago, it is 
unfortunate that After the Bell fol- 
lows so hard upon Fame, the superb 
American serial about school life in 
8 sort of Rubin Academy in New 
York, devoted to serving students 
with talents in the Performing arts. 
Tn Fame’ we also deal with teachers, 
but these are not wooden and in- 
troverted creatures; they are very 
warm, emotional, affectionate, ex- 
trovert and natural men and 
women, whe carry complete con- 
viction. Unlike the teachers in After 


‘the Gell, they are preoccupied, not 


with “thei? own problems, but with 
those of their pupils. For them the 
bell never tolls the end of the 
parting school day: they take their 


students’ problems home with them, ἡ 


run around to each other's homes to 
discuss these difficulties, or go to 
see the talented young People they 
teach, τ" ΄ ἘΝ 

- Of ‘course, they may be different 
from their Israeli counterparts, in 
y be adequately paid 
lo, and not fobbed off 


olic 


ς ΝΜ 
“posing team, Though come to think 
‘of it this is probably what ᾿ eet i 


the weck satisfactorily resolved, we 
have the whole ensemble dancing 
as in the final act of a musical, This 
time, of course, the dance was αὶ 
vital part of the action. But it would 
be a pily if-a series that was flying all 
over the place like un inspired bur 
erratic plane were to end UP Iravel. 
line along predictuble lines, like a 
rain. : 


SINCE THE television Programmes 
are planned many weeks in ad- 
vance, I realize that it is only acoin- 
cidence that the British docu. 
drama, Tiny Revolutions, was shown 
on the very day that the destiny of 
The Patriot was in the hazard, Not 
for a moment am ἢ drawing any 
Parallel between Yehoshua 
Justman’s Film and Censorship 
Board and the secret police and 
court in Czechoslovakia — Justman 
is not threatening to send Hanech 
Levin to gaol for iwo years for 
vilifying the state. 

But in both cases, the subject of 
attack is political satire onthe Stage, 
Justman’s approach is exactly the 
same as that of the Czech 
authorities; the very expressions he 
uses in his criticisms of The Patriot, 
are those used by the powers that be 
in Tiny Revolutions. | hope that he 
was watching the British produc- 
tion, and that the insight it provides 
will make him pause in his attack on 
a cherished freedom. 

The film was remarkably well 
done. 1 must confess that I find the 
British idea of using English dialects 
to indicate that their films are 
portraying common folk behind the 
Iron Curtain very disturbing. 

Tt was hard to accept, also, that 
the Czech secret police could be as 
urbane, as civilized and as cynical as 
those who interrogated Professor 
Jan Kalina. A Czech friend once 
quipped that there is nothing as 
pleasant ns n good Czech, and 
nothing us unpleasant as ἃ bad one, 
The interrogation scenes were hard- 
ly credible. ᾿ 

Apart from: these minor disturb- 
ing factors, the film was a dream. 
The political jokes, even though ἃ 
few were hackneyed, were terrific. 
It was an inspiration to stage the 
show on the lines of Cabaret — 
maybe this was a true reflection of 
how things were done“in 1972 in — 
Bratislava. But it gave one a feeling 
that the poor Czechs have to fight 
Oppression with the whips from 
unother age. 


ONE OF THOSE bad fairies who 
haunt newspaper offices got into my 
copy last week, and had me claim 
that “Clemenceau has been quoted 
ad nauseam for his aphorism that 
war is to be left to the generals." To 
get the record straight, lest anyone 


think that Tam pro-general, what » 


Clemenceau really said, of course, 
was: “War is much too important ἃ 
matter to be left to the generals. 
Sport is in its essence a sort οἱ 
pageant, so colour is vilal to the 
presentation of sport on TV.. Yet 
every Saturday on Mabat Sport we 
have to watch soccer matches in 
drab black and white, worth about 5 
per cent of the same games in 
colour, There may be a reason for 
this folly beyond Television 


* House's control. May I make a hum- 


ble request to the football teams? Ἢ 
the prevailing circumstances, io 
them at Jeast dress one team με 
black and the other in white, so tht 
we can tell them apart and ie 
constantly rapes a pe ite 
that a player is ldying on ama 
cevit pass for a member of the Op- 


ὁ 
-o 


ing. in truth a, great de! 
time, - - ΠΕ 
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Temote Greek island. His daughter, 


bis past and. his 


"Antonis, Philip’s wife, who could 
“XE 30 “ith 
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FILMS nowadays have to offer 
some kind of shattering experience, 
otherwise they simply don’t count. 
They have lo scare you out of your 
wis, thrill you oul of your pants, 
make you laugh your head off or cry 

r eyes out, leaving you at the 
end imp and drained, bul feeling 
thal you have had your money's 
worth. A nice, pleasant, intelligent 
movie 8 regarded suspiciously us 
something from another planet. For 
whoever heard that nice and plea- 
sant is anything but corny? And cor- 
ny, after all, is Walt Disney and the 
kids. Anyone with pretensions to 
bea major artist should stay away 
from it. 

Maybe this is why Paul Mazursky 
has been considered all along to be 
a second-best director. Nobody 
denies his talent; but since he 
doesn't like violence and doesn’t 
usually make his characters scream 
and yell every five minutes, his 
films give the impression of being 
too peaceful for their own good. 

Watching a Mazursky movie is 
like being in the company of a 
bunch of nice guys, who may 
have thelr peculiarities ‘and their 
imanias, just like the rest of us, bul 
are 80 Very warm and human thal 
being with them is as rewarding as a 
cosy evening with your best friends, 
even if the evening turns sour, that 


doesn’t mean you like your friends © 


any the less, After all, who isn’t 
sometimes occasionally silly? 
To Mazursky’s credit, his latest, 
“Tempest isn’t even one little bit sour. 
If anything, it is a gloriously en- 
Joyable experience, out of which 
you come out elated, and comforted 
by the thought that dog-eat-dog 
aot the only viable rule of 
behaviour, Inspired by 
Shakespeare's comedy, but in no 
way @ faithful transposition of the 
in modern settings, it Is a Strictly 
Penional film, dealing first of all 
with Mazursky and his problems al 
thls stage in his life, just as Next 
Stop, Greenwich Village wus about 
his first steps in show business, 


WHEN HE FIRST approached the 
Play, some 10 years ago, he was ul- 
tracted by some of the basic motives 
he discerned there: father and 
daughter alone on a desert island, 
bitterness about the past, and 
forgiveness replacing the urge for 
revenge. The original plot gradually 
changed shape and emphasis, es- 
patty when Leon Capetanos 
an helping Mazursky with the 
eript. The final scenario bears 
fomething of Shakespeare's spirit, 
traces Of his characters aie his 
Tamatic construction, but remains 
‘sentially a modern story about 
modern People going through 
etn crises, 
Inthe Process, Prospero becomes 
ΤΙ Ὁ auccessful New York 
itect who exiles himself to a 


a called Miranda, is as tired of 

ening-to her father talking about 
family as she was in 
kespeare's play. Antonio is now 


mide uch of her husband's 
aged anxieties and doubts 
Ore finding solace in the arms of 


az, the mob chieftain whose 


frp casinos Philip used to 


world, ‘that both emotionally and 


physically there are always ties lo 
the past that lead into the future. 
However glorious and paradisical the 
Greek Slands, a New Yorker will 
always "take Manhattan," as the 
final Dinah Washington Song tells 
us on the soundtrack. 


TO MAKE this kind of story work, 
the director has to handle the entire 
package — actors, script, sets, 
Camera, props — with extereme 
care, for one single false note 
enough to blow the credibility of 
the entire movie to pieces, 

The characters have 1o be appeal- 
ing enough for the viewer to identify 
with, even if they are nol very ex- 
Ceptional, The narrative has to be 
sufficiently fluid for the audience 
not to flinch al even a small miracle 
(Philip has inherited from Prospero 
the talent to light up terrible 
thunderstorms at will}. The island 
has, of course, to be wondrous, rot 
the sort of postcard-pretly that 
would remind you of chocolate 
-wrappers, but wild and untouched 
by civilization, either for better or 
for worse. The camera has to be ac- 

. curate in appraisal of all this, but it 
shouldn't create that fake impres- 
sion you sometimes get in Hol- 
lywood movies, as if everything has 
been polished up for the shot and 
nothing is’ for real. And finally, all 
the props must fit in, and the 
simpler they are, the more you will 
go along with the story. 

Mazursky does all this and to 
perfection. Picking John Cassnvetes 
and Gena Rowlands for Philip and 
Antonia, he managed not only to 
find a real-life husband and wife 
team who could understand perfect- 
ly the couple they play in the film, 
but also two excellent aclors, en- 
dowed with a natural edge of anx- 
iety, which is kept in rein by 
Mazursky so that it never comes out 
entirely into the open. Susan 
Sarandon lends her luminous 
beauly and sparkling innocence to 
Aretha, and no man could wish for a 
more perfect companion in 
paradise. Vittorio Gassman, an ac- 
tor whose talents have been barely 
tapped by Hollywood but is quite 
correctly considered a giant at 
home, easily overcomes any dif- 
ficulty in the part of the almighty 

odfather with a soft spot; while 

aul Julia, as Καϊϊδεπου, has a ball 

laying up the lechery, con- 
es δα and primitive charm of 
the native, whose best way of 
evading the occasional wrath of his 
boss is to play dumb. ᾿ 

Incidentally, Mazursky himself, 
once an actor, plays a small but 
significant part as a Broadway 
producer. 


AS FOR MAGIC, Philip isn’t the 
only one to work it, sending mighty 
bolts out of the sky and making the 
sea roar. Mazursky himself is no 
mean hand at it, in the relaxed way 
he eases his story on; in the charm 
he elicits from all of his actors; in 
the beautiful scenery he exploits to 
the hil; in a magnificent ballet of 
the whole of nature, and particular- 
“ly of the goats in the island, to the 
-tune of Liza Minelli's “New York, 
New York”; and finally, as he leads 
us from one to the other of the te- 
arranged couples, us they dance in 
the semi-darkness. . 
Whether it was so or not, the 
result looks like a tabour of love. 
There i no doubt that Mazursky 
loves his pracegr ti = probably 
is actors too; this feeling comes 
at to the audience, And it is 
only fitting that in the closing-shot, 
all of the actors should stand in 
front of the camera 10 take a’ bow.- 
Mazursky wanted to share the scene 
with all of thom, and-miore praige is 
him for that. oe 
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Join Cassavetes in “Tempest.” 


m beth Hatefutsoth 


Nahum Goldmann Museum of the Jewish Diaspora 


ripe to join Philip on his desert 
Island adventure because he scems 
such a decent, trustworthy guy, 
even if temporarily deranged. 


Visiting Hours: Sun., Mon., Tues., Thurs.: 10 am— § pm; Wed,: 10 am—9 pm. 
The Museum is closed an Fridays and Saturdays, 

~ Children uader 8 not admitted. 

— Organized tours must be pre-arranged (tel. 03-426161,9 am—1 pm, 
Sun.—Thura) 


ONCE THE PREMISES are es- 
tablished, Mazursky flies on his 
own. He does not open with a storm 
(there’s nowhere to go, dramatical- 
ly, after a storm, he says) but with 
the pastoral, idyllic landscape of the 
Greek island, washed by the blue 
waters of the Mediterranean, 80 
transparent one doubts that it can 
be the same body of water into 
which we empty refuse from the 
paper factories and the . power 
plants, ἥ 
From this point he moves back 

and forth in time, showing Philip in 
his present ecstatic state, returning 
to the origin of his anxieties and dis- 
contentment, and coming back to 
the point where he meets Aretha in 
Athens. Philip's problem is typical 
of a certain class in New York. The 
successful, middle-aged man, whose 
happy personal life has been so un- 
eventful that he feels. he must try 
something different before it fs too 
late. 

wi he needs to make him take the 
decisive step is a reason and it 5 
supplied when he discovers that his 
wife spends time with _ τς ane 
“He grabs the opportunity, 

εἐμε τα ας and, sincé he is of Greek 
origins, goes back to his roots, to 
id country. : 

iene is nothing outlandish about 
ail this. After all, who hasn't dreamt 
‘of geiting away from it all and 
spending the reat of his life in the 
sun lying urider a coconut tree and 
breathing unpolluted air, with 8 
young, shining giri by his side to 
adore him and grant his every wish? ; 
. , But Philip finds out, 85 probably 
‘we'all should; that you can't really 
gut yourself off from the τοδί οἵ the. 
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12.00 noon, Lecturer: Dr. Ely Ben-Gal. ᾿ 

2. Jews in the Face οἵ Gentife Cultures: Episodes tn culwrat intaractlon.| 
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Lecturer: Dr, Bly Bon-Gal. ; 

For Goteils contact Rachel Harari, Tel. 03-426761, ext. 77, Number of places 
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Exhibitions on Tour 
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IN AMSTERDAM, the OHRA 
tournament was played as a sort of 
replacement for the traditional [BM 
tournament. Quite a few title. 
holders were present and several 
highly rated GMs. British prodigy 
Nigel Short distinguished himself by 
tying for first place with Czech GM 
Viastimil Hort (7-9). Apainst the 
Dutch players, Short scored 64-7, 
with only Sosonko escaping with ἃ 
draw. Here is one of Short's wins. 
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SHORT BOERSMA 


led 66 2.04 65 3.Nf3 [5 4, εἴ5 ef 
5.Nd4 QI6 6.Ne2 QF5 7.Nc3 ΝΙδ 8.4 
Ne6 9,.Be2 Be7 10.24 Qe6 11.g5 Ng8 
12.d5 QeS 13.Qd4 Qd4 14.Nd4 Ne « 
15.Be3 h6 16.Nf5 Nd3 17.Bd3 ed3 
18.gh6 Nh6 19.Ng7 ΚΙ7 20.Bh6 6 
21. Be3 Kg7 22.Kd2 Β[5 23,4 Rh4 
24.Rhgt Kf? 25.Rg3 Rah8 26.b3 πὸ 
27.Rag] Β[6 28.Rf3 R8hS 29.Rg2 
Bd8 30.BI4 cd5 31.cd5 Be? 32.Rgl 
Rad 33. Red Bud 34.Rd3 RES 35.Rdd 
Bg6 36.Rb4 Be} 37.Ke3 bS 38,885 
ub5 39,.Bd6 Be2 40.RF4 Kp6 41.Rf5 
KIS 42.Kd4 Bdl 43.b4 Β[3 44.Ke5 
Be2 45.Bg3 Ki6, but now Black 
probably had time to take a closer 
look at, the position after the time 
trouble, und he resigned, 

Hort won beautifully against 
Langeweg from the following posi- 
tion: White (Hort) — Kfl; Οὐ; 
Ret; Bd4; Nf5; Pa2, d5, f2, 22, h3, 
b2. (11). Black (Langeweg) — Kg8; 
Qg6; Rd8; Bd6; Nf6: Paé, bd, c7, (7, 
g7, h6. (11). : 

25.Re6!! fe6 26.Ne7! Be? 27.Q26 
Rd5 28.Be3 ΚΙΒ 29.f4 RaS 30,34 
Ra2 31.g5 hg5 32.fg5 Nd5 33,864. 
Black resigns, 

In each round, a jury of journalists 
awarded a prize to the winner of the 
Most spectacular game. The most 
Spectacular of the spectacular 
games was this; 


Aqua Spert 
in Gilat 


20 years of experience 
A new experience awalts youl 
Call or write: Aqua Sport 
P.O.B, 300, Εἰ!αὶ 
Coral Beach: 4 miles south of 
Eilat. Tel, 059 - 72788 
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Ezra Dagan in a scene from The Patriot. 


The Film and Theatre Censorship Board recently suggested a 
Compromise thal would allow Hanoch Levin's play, The 
Patriot, to ba'shown in altered form. The play's directors have 
not agreed to the proposed script changes. 


The censors banned the production in its entirety two weeks 
ago. on the grounds that Levin's script offered “an offence to 
national values.” 

Examples of offensive material cited in support of the ban 
included parallels drawn between Jews and Nazis, and a 
suggestion that Israeli Jews are indifferent to Arab casualties 
on the West Bank. : 


This was the first instance in Israel of a ban enforced on an 
-entire production. The incident has sparked much debate over 
‘the nature ‘or the desirability of non-military censorship. 


| Your ftiands and relatives-overseas also want to know about 
the daily drama of life in Israel. That's why they should be 
reading THE JERUSALEM POST International Edition. 
Tha 24-page International Edition is a round-up of the 
week's top stories from the pages of THE JERUSALEM, 
POST, Israel's only English-language newspaper. Send a gift 
subscription to an important character In your life. - } 


YUSUPOV™ MEULDERS 


L.d4 [5 2.855 g6 3.Nc3 d5 4.4 
Bg7 5.Nh3 Be6 6,Nf4 BE? 1.15 [ό 
8.hg6 hgS 9.NhS ΚΙΒ [067 ΚΙ. 
IL.e4 fed 12.Qg4 Nf6 13.Nf6 ΒΒ 
14,.Nfd5 06 15.Ne3 Rh4 16.Qg3 «5 
17.0-0-0 cd4 18,Ng4 Nc6 19.Ne4 
Qd5 20.Qf3 Ke7 21.063 Kd8 
22.Nef6 BIG 23.Nf6 Qe5 24,Q18 Ke? 
25.Qf7 Kd6 26.g3 Ral 27.Qd7 Ke5 
28.Qb7 Of6 29.Bg2 Rdi 30.Kdl Nb4 
31.Qc7 KbS 32.a3 Qd8 33.097 Qb6 
34.Qa8 NaG 35,Qg8. Black resigns. 
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MISSED OPPORTUNITIES 


White — Kg3; Rd8; Bd4; Pb2, 3, 
£3, 24, h5. (8). Black — Ke6; Re7: 
NeB: Pa7, b6, g7, h6. (7). 

In the game White played 1.3, 
and the final outcome wes ἃ draw. 
Instead White could force an cosy 
won endgame: 1.Re8! Re8 2.88 
Kf7 3.Bh6 Re2 4.5! Rb2 5.6, eto. 


(Chekhlov-Zhuravlov, Riga, 198!) 
Kristiansen- 


means more than just hello 


Shalom, sultry, alluring, provacative:. . . a lot more than Just 
ὃ : ‘neflo’ .. . ini any language - y 


ΕΓ Available in duty-free shops, hotel gift shops, on-board ΕἸ Al airlines. ὺ 
: And when you're in Halfa.take advantage of our additional 

15% discount avallabfe at our showrooms at 54 Disraeli Street 
. on timeless Mount Carmel! (2 minutes from the Shulamit Hotel)... 


JUDITH MULLER 


A ΝΥ cheque for. 
iend a 


+ Addrags.... 


» SHALOM |: ine 
——— os Suncenivrion κάτει - ak cared 


“U,8.A,, Ca 
U.K., Europe. 
_ Other counts 


The Must Famous Chinese Restaurants in Hua 


PAGODA GHIN LUNG 


56.Κ[3 ΚΙ5 $7.Kg3 Ke4. Kristiansen 


Gat Galim Ave 
Bat Galim, Haifa, 


force a win by 58.a3! 45 59.065 ¢ 
60.b4 abd 61.884, with a decisive 4 
_Vantage. : 


τὸ FRIDAY, 


‘offered a. draw, which was {mt 
mediately accepted. But he 5 cds. 
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i s. It's love, love, Bs lca a C 
our oficial escorts. ἐξ nniestice intriguing ingident in the contest of 
tove, not Chin ᾿ the Chionist conneetion. 


for widows and orphins. Also a box- 
office sucess, the sensilive teur- TO CHINA-WATCHER punditry: 
How revolling was the Cultural 


ieker family film salutes mutual 
wi respect for the old, compassion Revolution? The way it’s painted 
: und lives on now, surprises. Ta 


for the unfortunate, The unfor- 
tunate here, it so happens, are νος judge from personal and emotional 
flecounts, it wus much more violent 


tims of the Cultural Revolution. 
In a related development (us the and lethal than could be gathered 
from the international media at the 


ers say wilh equal ir- . Ff r 
a) since few own cumeris, lime. Had the Western media 
the professional photographer is a perversely “unde r-exaggerated, 
populer institution in city streets, Αἱ due to increased restrictions of uc- 
cess? Yes. one assumes ils being 


one street-booth there's a country ' 
hick (in his 80s) putting on a white played up und kept alive for present 
current political reasons. Our 


shirt and tie supplied by the 

photographer. But ἃ real boggler is sources, these younger people who 

Ihis one-acter of five jolly. middle- claim first-hand knowledge, tell of 
group suicides of intejlectuals, 


aged men being snapped against a ; 

national monument. One of them widespread rampages of the 

wears spectacles which ure passed Revolutionary Guards, _urson, of 

from nose to nose as cach in succes- their own parents’ public humilia- 

sion is individually photographed, tion and persecution, of τοῖα! 
economic paralysis. Our escorts in 


Only the aspidistra is missing. different cilies gel quite worked up 
about il, and recall how i students 
they wele forced to stay al home for 
muny semesters “doing nething.” 

These frequent references to the 
Cultural Revolution stand out in 
Stark contrast lo the escorts’ 
otherwise totully apolitical com- 
mentaries. Perhaps in such a 
centralized suciely an order goes 
out from the top, and by the time it 
filters down to field level it becomes 
something more. (All the time we're 
trying to learn something about our 
own society from this other social 
laboratory.) ; 

The aberration of washing dirty 
linen before outsiders happens at 
the older religious shrines, the ‘Bud- 
dhist temples. This or that one was 
repaired, after Revolutionary 
Guard vandalisim, survived, ac- 
cidentally overlooked by the. 
zealots, Plausibly, this odd up- 
grading of the average tourist men- 
tality is aimed at showing there is 
now “freedom of religion,” unlike 
before. All the work of four people 
who wanted power,” one of our 
young escorts sums it up. 1 suggest. 
to our attendant Senior Official that 
the patron of all those outrages, 
Chairman Mao, must have been 
getting on in years, He gives a semi- 
official nod. 


Lund of (misleading?) Similes, and 
the return to Hong Kong becomes 
an epdague. Π belonys, because of 
the trauma on returning to the other 
world, and at i's most extreme al 
that. The train owt of China moves 
in spasms, its if Co soften the shock, 
across the Sum Chum border sla- 
tion, the frontier fences and 
watchtowers. New apartment 
towers reach up out of shanty slums 
below. Behind us, the hard-living, 
clean-living, puritanical people, and 
suddenly il all t#kes on a ceriain un- 
reality (Now you're improving ,my 
OCH, that crashing bore, shouts 
ufter me). 

The ΗΚ staging point gives ucou- 
ple of days to digest. If nat enough 
disorienting, the following scene 
lakes place: The large colonial 
YMCA building squatting between 
grand waterfront hotels; inside, a 
church hail, with a few of us 
voyugers front [srael sitting upright 
on hard chiirs among a congrega- 
tion uf Hong Kong Chinese Pen- 
iacostulists, On one side of a large, 
crucifix on the end wall, eolour-film 
sequences of the Yom Kippur War, 
of reunited Jerusalem, of pre-State 
illegal aliya (our boat people). The 
Chinese audience, muny young, 8 
so silent, the whirring projector, 
worked by Jay, who made this film, 
Apples of Gold, has an eerie sound 
and I feel lost in a space-time ship. 

Eastern Lus Vegas, shops instead 
of casinos, tricked out tecnagers 
embracing and more. Twice only 
did I see back there boy-girl 
handholding in the street, und then 
comradely platonic. 

Flash-forward, from the news 
agency teleprimers in Jerusalem: Pek- 
ing proctaints that sex need not be 
reactionary, even if enjovable, 

When we crossed over at Sum 
Chum, a worldly-wise politically 
liberal tour comrade, murmured, 
something ta the effect: “I chone 
freedom.” 

Will China repair the damage of 
the Russian precedent which set 
back humanistic socialism for 
generations? I'd intended asking 
Deng how was it the Byzuntine 
gaoler, Stalin, still has a subscrip- 
tion seat in the Chinese pantheon, 
And about that passage in the 
gospel according to St. Marx, now 
in fine print, that Communism is the 
control of things and not people. 
Meaning, that organization of pco- 

le is inherently a necessary evil, to 
[ε recognized as such, and that it is 
a self-deception and ‘establishment 
self-interest to declare otherwise — 
even if at a “transitionary" stage. 
Which way will China go? Bul 
Deng, evidently βεδοταιιρεῦ with 
the catching-up thing, never made 
it. ᾿ 

Go lalk to your navel. ᾿ 
A PICTURE of China stays printed 
in the mind's album of an‘.impres- 
sionable traveller (the latest 
cameras ctill insufficiently 
automatic), An ageless man stands 
on the sidewalk kerb in a busy city 
street, grey peaked cap, a gentlo 
grin on his face, “What can I do for 
you?" he says. He keeps saying it as 


A SHORT pedagogical survey. In a 
commune school, 13-year-olds in a 
barnlike classroom are at their 
English lesson, The little voices in 
old heder style chant lustily from a 
textbook under the baton of the 
(male) teacher. I politely borrow a 
copy froma rickety front desk and 
check the blank verse just heard: 
“We sludy for the people, we love 
the people, we love the Communist 
* Party...” 

The children, who look younger, 

ἰς,, smaller, than their age, wear the 
red neckerchiefs of the Young 
Pioneers. But a handful don’t, and 
scenting dissension in the lower 
ranks I ask why, but never grasp the 
kabbalistic answer. Bul it was casy 
to grasp the kids’ unusually Nuent 
English pronunciution — unusunl, 
_ because, going by some af the 
trained guides, the Chinese have a 
rough time gurgling English 
Phonetics, Another class is doing 
the standard eye-exercises, akind of 
finger massage, which is evidently α 
must in the countrywide syllabus. 


A STILL CONCISE survey of 
China's health. Al Number Three 
Hospital in Datung we sre received 
Most respectfully by the hospital ud- 
ministrators, probably mistaking us 
for world-leading specialisis from 
- Hadassah, The hospital practises 
both Westorn and Chinese 
medicine. Is the latter included 
~ because the doctors believe in it, or 
because patients do? The answer is 
Non-committal, but it's cledr there is 
a public demand. {It's the gfate, not 
Some fast operator, that’s selling, in 
the big shops, “Pilose Antler (of 
jong stag)" among the “rare gens- 
8 medicinal herbs," and it's not 
cheap either), 
a © hospital was once white in- 
sand they too have beds in the 
ee A specialist in our group 
Ms us later that the equipment in 
Particular branch dates back 
'; Everal decades. “We are a 


a τῆν 


(Ahove) Newlyweds walking aret in arm in Shanghai draw surprised stares. 
(Opposite page) Mead of Bodhisattva in Yunkang cave temple. 


in the middle of all this, Jay's 19 recordable items plus a Friday 
jeateniat lyre speeds on the night Aéddush blessing and a 
astonished patients lo a get-better shehehayann for dessert. Tn Hohehut 
refua shlema. The administrator, it went to 28, inicluding, of course, 
however, thinks this faith-healing is Mongolian specialities.” ᾿ 
redundant, and the musical Too many stay-at-home Chinese 
medicine stops. stick lo a different cuisine, as 1 saw 

There must be a long Kupat pons into the dark chiaroscuro 
Hollm wait for treatment, Along the Interior of a dwelling in acity street, 
street, the competition, a“private’ The family circle of .weight- 
dental service station, is discovered watchers composed a Vani Gogh, 
by Ray from a pictorial sign outside, The Rice Eaters. 


‘Chi robably says 

Sig ean Desir Pullem, of THE HOTEL BASE: A matter of 

Wild West fame.” * individual taste whether you prefer 

the latest, i aaa earn 

WARFARE, the decored ones, (complete with dis- 

aoa matey το ας Lappe out 4 hag ri 
“China wi id” —but ἰπ Shangri-la scenic settings. Or the - t : 
_ backward country.,.". — ἰ ἔαρι τος aver drugging qualntish left-overs, the sort you'd nome. Pa pr ip with προς 
Temeniber the words of the Chinese it with food, Even Old Chinese really expected. The patina of tIred = Due τ οἱ rd ἜΡΙΟΝ ain ae 

- itl Here, the staff, with their (ap- Restaurant Hands couldn't place plaster is amply offset by such room eee ne lerstant ce! ni 
τὸ wnt) cusy-going telationship some items in the swiftly-passing sirhaleg Leer i iy one ani Asanehial μὰ δ᾿ a ~~ ese ms 
doing phrrgebicars Ραιίεπις i oer nein pathyobe, and. that wonderful founder of the eras Reprue 
'ἰδ g0 in and out, sizing up thé IN BETWEEN, the banquets, same lifesaver, the big vacuum Nask vad = reEPy Laat as General Ko- 
jeg topital departments, fol- cast but in privale, chandeliered fs ee οἹ Ἐτεα et τὴς y Tee wa This ce 
sly blind tel ‘are cheated. Se ee ak oie the ‘wire that works the lever that came for,” a. group: member tells 

more unrecognizable creations, fan- 


+ tte mostly bli d 

 dsdtedion. eee eae Our true operates the tollct flush near the me. Dramatic misty mountains 

aur sore cler tableware and personel service disenamelled bath. above the snaking wall vanishing in 
by crimson-liveried maidens. 


Seema em : the distance ane ay aa 
How much will it slow down the Το 
i ng ions, A HOTEL INCIDENT. In a : Ἴ 
pra | eS eas rue modern out-of-town hotel, a.disco © 22 no = γον Ἐροα ὙΠΟ. " ἄς 
τς a ᾿ th Ἡ with the Matai doorman refuses entry to four Hong Coeohes ae uaanee RA eens 
Teese and Isracl-China ties Kong Chinese girls. With lots of str οἱ 3 
reach 8 new peak. Our Senior Of- flashing lights but few disco der- 


include many Chinese, is a babel of 
ficial excels with a Mongolian love vishes inside, our group's own graffiti, but not a single Hebrow 
‘tong, and all, bar-one,.wallow in. P! 


remier danseur talks round the , Character, which is put right, weak. 
ἐπ (in Chinese) ig will. “It's a small. world." The ‘grand’ minor hotel official, ‘andthe. girls, 


fs __4y, by my ball-pen, 
Shs to give up cuties " finale banquet, in Canton, went to enter the reservation, A profoundly" AND 80 WE are carried out, of the 


POSTSCRIPT on some other places 
seen: For the, Forbidden City in 
Peking it’s important, to get the full 
impact, to enter from the right end. 
The world's largest square, Tien 
Amin, where the millions spon- 
taneously demonstrate, where nan 
empty grandstand waits for the next 
one, is very big. At Mao's 
mausoleum, armed forces units, in 
immaculate khaki and white, join 
the long deathly silent queue 
sandwiched between local and 
foreign pilgrims, Primitive cult bor- 
rowed from the Russians, though 
Mao looks serene and friendly, just 
taking a nap. ὁ 

Several Sun Yat Sen sites; his 


cyclists and a swaying waggon pul- 
led by two mules and two donkeys 
lumbering dangerously by. Probably 
it's his entire English repertoire, 
He's not on the make, Open-door 
tourism only got under way a few 
years ago, Of course, we tourists 
have been shown what they think is 
the best. And we liad no need to 
“come back tomorrow,” ta some 
anonymous bureaucrat's office, 
presumably the lot of Jo Cho, Even 
so, the smiling kerbside man, raised 
slightly above the gutter, unposed, 
secmed frautishly symbolic. ΠΕ 
This ts the last of a three-part series, 
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I stand in the road, brushed by | 


an 


τὰ 


ΠΣ 


Gil Goldfine 


EN 1913, at the age of 16, Aryeh 
Lubin came te Eretz Yisrael to study 
at the Herzliya High School. Before 
and wer World War | he trivelled 
back und forth to his native Chicago 
and, after having graduated [rom ils 
Art Institute, settled permanently in 
Tel Aviv in 1923. Throughout ἃ long 
and distinguished career Lubin 
maialuined a particular point of 
i ased cn an idealized vision of 
the environment, une that often 
bordered on pure romance. 
Galilean landscapes, figurative 
compositions, personalities and city 
scenes were transposed into symm- 
bols of (hemselves rather than being 
interpreted into sumething unique. 

Lvhin’s artistic attitudes ure 
cleurly set before the viewer in “Jiaf- 
fa," an extensive show of oil 
paintings, watercolours, pastels und 
drawings created over n span of 50 
years. Consistently, Lubin's deft 
line and tender chromatic scales 
emphusized the “classical” concept 
of Jaffa's compressed architectural 
ambiance, including the domed 
roufs, walled gardens, exotic 
characters, harbour vistas and the 
ubiquitous palms swaying gently 
over the Arab quarter. Many points 
of interest are drawn and cedrawn 
as if Lubin worked from memory, 
yet the initial attempt was always 
based on observation and in- 
lerpretiation; of reducing the fucts 
to vugue assumptions in line and 
tone, mostly iine. 

Drawing was Lubin's forte. 
Colour, at least in this current show, 
always seems to hang like wash 
from a graphic infrusturcture, used 
either as a descriptive, formalized 
element or as casual, decorative, 
planes. Lubin's ske(ches und 
paintings stay on the surfuce of life, 
never really searching the cnviron- 
ment on uny level other than the im- 
mediate perception; ao politics, 
social statements or pure al- 
mospheric sludics, 

Although Lubin used colour ex- 
tensively it was generally applied εἰς 
a surface medium, α structural ele- 
ment and nol one that described the 
absorption and reflection of light. 
But like’ so many artists of his 
generation the French colourists 
played an important role ‘in his 
development. 

However, Lubin never fully 
adopted un abstract style: nor was 
he active in the lyrical approach of 


Ephraim Harris”: 


WEST BANK ARTISTS and The 
Israel Painters & Sculptors Associit- 
tion (North) ure showing together. 
The West Bunk artists are men-. 
tioned first, not os guests bul 
beciluse we had ‘never realised the 
existence of another art movement 
next door-(more realist there; more. 
subjective here) nor had we taken. 
into accoum that the Arab and 
Drusc artists exhibiting hud been 
trained in Haifa..” δὰ 
An artist ustride both approaches 
‘is Abdi with his portrait of iwo . 
women ("Mediterranean Climate™).-- 
The West Bankers have not yet: 
attained the smootir polish. of nian, 


PAGE ‘EFWELVE, 


“Israelis, but the direction is clear. 


‘teular buildings: 


Ὁ the: weakness 


New Horizons, His work remitined 
on the illustrative level, lacking the 
diagnostic strength of Cezanne and 
the lyrical and chromatic nuance οἱ 
Monet. His talents were ex- 
emplified in his persistence, ol stay- 
ing “clase to home,” of painting und 
drawing pictures that have been 
frozen in time and pluce. (Gullery 
134%, 13 Hadolfin, daifa), Till Nov. 27 


APTER SEVERAL years of con- 
Structing fragile iussemblage- 
drawings, Zvi Totkovsky has 
returned to his overt, active, picture 
making of the late Sixties, Large, 
basically monochromutic canvases 
and loose fhungings ure stiurated 
with repetitive images, signs and 
words from the artist's past. 
Tolkovsky’s narratives are not 
logical, sell-contained, composi- 
tions in which object and subject 
begin’ and end in set sequence, but 
arc 2 compendium of issues, 
thoughts, recollections and real 
things blended and etched into the 
picture surface. 

Tolkovsky's Lone poems possess a 
Joyceun stream of consciousness, 
Singular images are often secluded 
und senseless, yet gather intensity 
und pictorial meaning when uccom- 
panied by parallel items within the 
suine visual sphere. Very much a 
graphic artist, Tolkovsky renders 
things in u stark, almost puritanical 
style. Drawing is naturalistic und 
reductive. Proportion and the 
relative size of objects on one pic- 
ture plane are based on the impor- 
tance of a recorded event or the 
uniqueness of the subject matter, 
almost Egyptian in nature. Cutout 
dolls with hinged appendages; 
tanks; statucs on pedestals: and 
anonymous looking figures all float 
umong rough impasto hills of ‘pale 
umber, skies of grey blue, fields of 
ray nok or backgrounds of ébony 

ack, - 

Tolkovsky isi a master of the 
scrawl and scumble. His richly ap- 
plied and etched surfaces are the ur- 
matures upon which he hangs these 
rendered historical roots; the vi- 
sions of fun, tragedy, trauma, family 
and land. But despite the personal 
nature of his work, it is decidedly 
not buili on quaint memorabilia. ἢ 
is_a meaningful attempt to pul 
things into a literal Perspective 
where space is endless and time nat 
calculated. A self-portrait that 
negates exact feqtures and finite 
details. (Radius Gallery, Dizengoff 
Center, Tel Aviv). Till Nov. 20. 


West Bunk characteristics are 
Strictly disciplined composition and 


᾿ design, c.g. Debyh's heraldic “Cal- 


ligraphy™ (black and white, oil): : 
Morena's “Composition” (acrylic) 
of two women placed among large 
jugs; Azan‘s austére’ grey print - 


("Solidarity") of -seyeral “figures — 
‘enveloped in a single robe. Subjects 
are very much localized, in arealism . 


indicative of where the painters’ af 
fection lies, the favourite being - 


“The. Village,’ chosen; .among 
“others, by Buder (an imaginative: 
rendering), Agni and Sharef, 
‘Others reveal an attachment.to par- 


The .* Vill 


᾿ Ι. 
a8 h, 


Aryeh Lubin: oil painting ( Gallery 13%, Jaffa}. 


‘within design, stifling signs of the 
‘personal feelings involved. Other 
exhibits Imbued with the same local 
spirit include ! 


view of society. ΤΙ 
δὲν 


Haam Gallery, Tel Aviv). 


“Striving for Peace,” which could 
have been improved if the colour 
areas had been unravelled. It is 
Knispel's “Hagar,” in his usual 
herole manner, which Tepresents 
the most humane oil on display. 
Equally sombre ‘is Touma’s 
“Portraiture,” which depicts several 


- heads only minimally lit. A 


tendency to cramped expression af- 
fects the stone sculpture of F, 
Weinberg ahd makes the realist 
“Carving 3" the best of her bunch. 


᾿ Rablir’s two huge drawings are both 
- powerful -and: talented; do - his 


᾿ς could not 


umerical ‘formulas mean anything 
or-is he ‘trying to hide something? 
Unfortunitely, the entries from 
Lipschitz, ‘Tumarkin and Steingold 

d not be. found, They are. well 
known -and one omission ‘wil! not 
hurt them. (Beit Chagall Helfa), © 


. “Ag 
Arich Berkowitz: Painting (Ahad 


8. overhead. 
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Lubin’s Jaffa ᾿ a 


SEVERAL excellent} 

and relief wall hangings show we 
in several respects, Revivg Regey 
Successfully combines the &sseniial 
characteristics of craft with the 
basic concepts of fine art, For the 
former she has assembled a Wide 
and. interesting Tange -of 
“weaveable” materials to ensure 
textural variation and Surface 
change, while for the latter a per. 
sonal spectrum in various tints and 
tones has-been carefully balanced to 
create & maximum aesthetic effort. 

Regev’s fibres, threads and 
vary from naturat wool to Taw in- 
dustrinl goods and artificial 
She mixes images from life and 
imagination. A stylized human 
backside forms the patterned design 
for a multiple, earth-toned, view of 
the subject. The untithesis is 4 
constructivist-inspired design in 
which small violet, blue and 
niagenta squares have been woven 
in different fibres and stuffed with 
unbound, loosely hung materials, 
The entire work is progressively 
mixed and matched as one would 
conduct a chromatic study. 

By contrast, smuall gluss boxes 
sparkle with non-pedantic arrange- 
ments of discarded bits and pieces: 
cotton batting, old thread, chunks 
of wool etc., tied, knotted and 
curled without any attempt to apply 
ἃ finished look. These “secondary” 
works are akin to an artisi's 
sketchbook, chock-full of crucial 
preliminary ideus, thought proces- 
ses that seem more essential to final 
success than the controlled finished 
product itself. (Shinar Gallery, 32 
Pinsker, Tel Aviv). Till Nov.30. 


EXPRESSIVE with a capital “ἘΠ is 
the most appropriate description for 
Arleh Berkowitz’s large paintings on 
plywood. Trite with a lower case “t” 
is ulso fitting. In a mysterious style, 
one that favours Gauguin's syn- 
bolic imagery, Berkowitz draws 
closely-cropped faces with fiery 
eyes and conturted mouths counter- 
pointed by gross, lifeless hands. The 
two pictorial elements join forces to 
Project ἃ mysteriously exotic sub- 
ject. The addition of hard-edge col- 
lage strips is supported by painted 
paisley shupes that look like 
animated tears or excess spitile. 

By enlarging images way beyond 
the painting's borders, Berkowitz 
creates basic problems of design 
‘and composition. The balance of 
negative and positive space reduces 
the impact of the facial masks; and 
the exaggerated drawing is reduced 


to a series of elongated arabesques ἡ 


or truncated angular lines, Shock is 
watered down. (Ahad Haam Gal- 
lery, 90 Ahad Haam, Tel Aviv). Till 
Nov. 15, oa 


sunny Mediterraneari, depicted on 
canvases from which all non- 
essential detail has been omitted in 
order to concentrate on their δΓ- 
tistic significance and remove them 
from reportage. τὺ 
Crowds of gaily clad young 
tourists hurry purposefully across ἃ 
spatial emptiness. However, 
destination is a historical site, the 
only detail added consists of the 
pavement design, so low key as nol 
to upset the surrounding wid. and 
suggested by thin pencil lines. 
oulside St, Peter's serves the same 
purpose in organizing his tourists, 8 
do the chorus guide” lines at κεῖ 
“Caesarea amphitheatre. A secon 
subject represents brown sheep, 


‘peacefully engrossed in grazing and. . 


directly opposed to the excited 
sightseers, othe third subject is the 
white pigeons at Toledo, swirling - 

(Goldman's Gallery: | 
Halfa):.- a πεν 


τι 198 
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TON AVERY. By Barbara 
en New York, The Whitney 
Museum with Harper & Row. 224 
pp. No te stated. a 5 
DE STIJL-VISIONS OF UTOPIA. 
Edited by Mildred Friedman and in- 
troduced by Hans Jaffe. With essays 
by Robert Welsh, Ger Harmsen, 
Joop Joosten, Rudolph Oxenaur, 
Sergio Polano, Kenneth Frampton, 
Martin Filler, Kees Broos, Nancy 
Troy, Manfred Back, Martin 
Friedman. Minneapolis, The 
Walker Art Center and New York, 
The Abbeville Press. Oxford, 
Phaidon Press, 255pp. £25. 


AMERICA is rich in rich museums, 
institutions whose trustees find, 
mostly through big corporations, 
the money for major projects and 
huge exhibitions. The musuems 
make the most of things by ex- 
changing mujor shows with cuch 
other; and so the great exhibitions 
move right around the U.S. in the 
course of a year or two. Sometimes 
they come from, or travel nbroud. 

This summer, “Εἰ Greco of 
Toledo” opened at the East Wing of 
Washington's National Gallery and 
is now on the “circuit.” The 
backbone of the show came from 
the Toledo Museum and the Prado, 
the rest from other major museums, 
and it offered an overview of El 
Greco's development, from Italy to 
Spain, Most of il was devoted to his 
religious painting and portraits of 
churchmen and saints. There were 
also several of his entirely personal 
visions of Toledo. Bul the highlight 
of the show — ignored, 1 regret to 
say by the critics and very nearly by 
the catalogue — was a small secular 
Portrait of an old man, a wispy 
bearded courtier, painted as few 
other ΕἸ Grecos have been painted, 
With a freedom of brushwork and 
prolo-impressionist technique that 
would have warmed the cockles of 
Rembrandt's heart. For me, 
this marvellous little picture with no 

er message than the stute of 


paint and dranghtsmanship and the 
state of mind of an old man already 
looking into the beyond, made all of 
the rest of the show look like pot- 
boiling. 


IF ONE can't get Lo such shows, the 
next best thing to do is to order the 
catalogues, now regularly published 
us fully-fledged books, and also ob- 
tainable in soft cover, 

1. didn’t buy the ΕἸ Greco 
catalogue however. The first thing 
that draws me to art books are the 
reproductions and in this case most 
of these were Lotally inadequate, or 
merely in black and white. The texts 
were historically sound but virtually 
ignored the touchstone of the 
Greek's arl: his profound ability to 
creute ubstract compositions based 
on Greek geometry. But all 1 
wanted to take away from that show 
was a good reproduction of that 
murvellous fittle head of the old 
man and [ was disappointed, 

Thad to leave the U.S. before the 
opening of two other major shows, 
the Milton Avery retrospective now 
at the Whitney Museum of 
American Art in New York; and the 
De Stijl exhibition at the Hirshhorn 
Muscum in Washington. 1 arranged 
to gel the catalogues; and this time 1 
wus not disappointed; both are ex- 
cellent in every respect, though 
Barbara Haskell's eminently 
readable monograph on Avery 
could have done with a spot of ob- 
jective criticism as well. Instead, she 
lenves the role of critic to’ others, 
noting, sometimes with a touch of 
usperity, crilicism of some of 
Avery's work as hurried and super- 
ficial, even decorative, as indeed 
some of it was. 

Avery (1885-1965) is virtually un- 
known in this country, which pos- 
sesses only two of his works; and 
which is just as well perhaps for the 
likes of Michac! Gross, Ori 
Reisman and even the late Aric 
Aroch, all of whom were influenced 
by Avery; for a whole decade Gross 
and Reisman produced works that 
are wholly dependent on Avery, 
sometimes embarrassingly so. 


One of the aims of the Whitney 
show — and this excellent catalogue 
— δ to restore Avery's reputation 
Qs an authentic American genius. 
For Avery, who had struggled 
towards some sort of critical 
recognition in the Forties (with the 
encouragement and financial help 
of the dealer Paul Rosenberg) was 
eventually submerged in the wave 
of enthusiasm for completely 
abstract expressionism. Avery, 
though always primarily concerned 


Milton Avery: Madonna of the 
Rocks, oil on canvas, 1957 
(detail). 


with colour harmonies and the use 
‘of virtually abstract shapes on 
which to hang them, stubbornly and 
unfashionably clung to the 
recognisable images of bathers and 
fee obi people and trees, that had 
inspired his compositions, His star 
has risen again only since his death 
(there was a time during the Fillies 
when he made only $50 during one 
bad year). 

In the catalogue, Haskell quotes 
Alfred Jensen, who, when naming 


Avery as one of the five mostimpor- 


tant 20th century artists in the U.S., 
said, “Avery brought colour to 
America,” 

Avery did it by learning from 
European art in the United States. 
Although his early work shows 
traces of O'Keefe and Marin and 
even of his friend Marsden Hartley: 
‘and although he has always dealt 
with American “genre,” albeit not 
literaily, his spiritual father has 
clearly been Henri Matisse, 

Haskell also relates some of 
Avery's later interlocking forms to 
works by Picsso, though | am in- 
clined to think that he must have 
also taken a goud look at the work 
of France's Serge Poliakoff. Happi- 
ly, Avery is now a3 much admired in 
Europe as he deservedly is in his 
own country, 

Haskell brings out that Avery was 
helped to an extraordinary extent 
by his long and happy murriage to 
his much younger wife, Sally 
Michel, an urtist who supported him 
in every way, so that he could paint 
instead of working or teaching. Sal- 
ly’s orthodox Jewish parents were 
dismayed δὲ the idea of αὶ match to a 
much older threadbare goy with no 
income, bul Sally not only loved 
Avery, she was convinced of his 
genius. There were times when she 

- hud to convince Avery himself. All 
who knew them were evidently 
amazed at the way these two 
remarkable people complemented 
each other. Such -marriages are 
usually made in heaven, not 

Brooklyn. 

Haskell avets thal the Matisse- 
like sense of peace that emanates 
from Avery's work waa a result of 
the tranquility of his married life. 
But much of Avery’s work burns 
with a fierce intensity that belies the 
tranquility of the beaches and land- 
scapes he depicts, some of them 
overcast with dark tones of menuce. 
Avery was a whole man and so was 
the world he created on canvas. 


DE STIJL WAS the most vital art 
Movement of the Twenties and 
perhaps of this century; it has left a 
lasting mark not only on modern 
painting and graphic design, but 
also on architecture, typography 
and furniture. Never a cohesive 
movement, it originally comprised 
three palnters, two architects, a 


sculptor and a poet, who exchanged 
ideas in the public forum of a 
monthly magazine culled De Stijl, 
founded in 1917 in Leiden, Holland, 
by architect-painter Theo van 
Doesburg. 

Van Doesburg was the move- 
ment's life and genius, The move- 
mient diced with him when he died in 
1931. The course of art would have 
proceded unchanged if Milton 
Avery had never lived. | am not al 
all sure that it was not irrevocably 
affected by the life of Van 
Decsburg, a towering figure whose 
premature duath led to his being 
completely overshadowed by De 
Stijl's better-known genius, Piet 
Mondriin. 

The search for universal harmony 
wus Lhe real goul af De Stijl. Its 
principle wis absolute abstraction, ' 
withoul apy reference τὸ nature. [18 
means were austere: the straight 
line, the right angle and the three 
primary colours, plus black, white 
and grey. Mondrian nearly had a fit 
when Van Doesburg began vompos- 
ing with diagonals; he furiously and 
futilely condemned him as a traitor 
fo his own cause, We enn now see 
the objection as laughable. And | 
have always thought that where Van 
Doesburg was cancerned, the often 
ungenerous Mondrian had a lot to 
be jealous of. One has only ta iook 
at the magnificent colour reproduc- 
tion of a painting by Van Doesburg 
from 1920-22 (which opens this 
beautifully designed book} to see 3 

what [ mean. It's a painting that οἵ 
musl have inspired, among many : 
other things, the best work of Hans 

Hoffman. 

This excellent and fully illustrated 
collection of 15 essays deals with De 
Stijl's main personalities and the ef- 
fects of their work on everything 
from painting to urban design. For 
De Stijl we. not just interested in a 
new aesthetic. It sought a unity of 
art and fife and, more than any 
other niovement, achieved it, 


(The Avery show Is at the Whitney until 
December §, when it will go the Carnegie 
Institute and later to Fort Worth; Buffalo; 
Denver; and Minneapolls, ‘The De Sijl 
show, now ot the Hirshhorn io 
Washington, will go ihe Netherlands, hav- 
ing ofighnally opencd in Minneapolis, The 
ΕἸ Greco show ls now, fittingly enough, in 
Toledo, Ohio, until November 21, when it 
will go io Dallas), 5 


New comers, old art { 


Meir Ronnen 


OVER three-dozen immigrant. ar- 
tists who have settled eve cree the 
Sw years, most of them-in 1981, 
are being exhibited at the Jerusalem 
the sis House, under the auspices of 
Mints Association and the 

aistry of Absorption. Most of the 
are from Russia. Over a third 
Ὁ setiled in Jerusalem, while 


‘ Only fou: i 
* Many’ T have opted for Tel Aviv. 


of them have clearly had the 


1 ae of professional training. A 


wer of them are very talented. 
‘One of them, I'm alraid, have 
ἡ 108 really new or interesting to 
get’ of the most quietly impres- 
, gene 1s young Marina Ganina 
Ἢ Russia) who shows a 
pre handled watercolour of 
tie me and two clever if unex- 
mi ὰ dscapes in-oil, both in the 
: Col that is typical 
a m.show..-..° - 
slans are 5 very varied 
the pleasant.naivete of 
with: figures by. 


Rose (b.1924) to the second-hand 
sentimental romanticism of the 
windblown horses in the painting by 
Vladimir Schneider (6.1937). The 
only near-miss between Russian ex- 
pressionism and New Painting is 
Vera Gutkina's well-painted land- 


White the Russians seem to take 


their time in getting to grips with the - 


different light, subjects and mores 
of Israci, the “Anglo-Saxons” jump 
right in. Lisa Hammerman-Apt 
(b.1953, U.S.A.) who has already 
held a promising solo show here, 
geis to grips with the light and 
drabness of a stairwell in the 
Nahlaot; her watercolours are [668 
impressive, being too straight- 
forward. Then Ruth Stoll. (b.1957, 
U.K.) makes a virtue out of impec- 
cably painted pleln air olls, almost 
photo-realism, but cleverly not 
we y watercolour of two cows is 
tiny wate! { 
serfecily put together by;Plha Baks 
(6.1949, Holland), The only sémi- 
_ conceptual pieces are some ie 
of atlas-cuttings by Hana Fein 


(b.1957, U.S.A.). Dominique’ Servre 


Marina Ganina: Girl, watercolour 


(J'lem Artists House), 


(b.1952, ee a clever 

ial etchings; her Hittle dancer is 
= : (b.1947, 
jar figure; 
he demonstrates again that his black 
and white ink paintings on home- 
made paper are satisfyingly superior 


superb. Pessah ey. 
U.S.A.) is already a famili 


to his efforts in colour. 


The only sculplures are small 
carefully considered abstract 
ceramics by Aliza (Bonnle) 


Tolchinsky:(b.1942, Argentina). 


_- The: catalogue. is printed only in 
Hebrew, 801 have had to-guess-at 
the- spelling of names. To further 


Saeed 


1982 (Debel Gallery). 


complicate matters, nearly a dozen 
of the paintings have the wrong 
numbers on them, while several are 
in the catalogue at all. 
(Jerusalem Artists House). Till Nov. 


not 


17, 


works, Tere Frenkel, 
Israeli p 


Nora Frenkel: composition, oils, 


FEW ARTISTS are ever able to 
improve on the spontaneity of con- 
ception and handling they attain in 
their sketches-and studies for larger 
a veteran 
inter {originally from the 
U.S.) who shows but rarely in the 
Capital, places, her watercolour 
‘studies.’ beside “her; finished. oils. 


There is no doubt that the fatter are 

superior in every way, transformed ἢ 
and transfigured into carefully con- ἢ 
sidered compositions that are ἰπ- 
dependent of their subject, Note the 

two entirely different “final” oil 

versions of (he same motif and sub- 

ject; trees, shadows, buildings, 

horizon. Using a more rigid set of 

forms and geometrical shapes than 

usual, Frenkel forges an immovable 
composition using fairly flat, but 

painterly arcas of colour, bounded ‘ 
by horizontal bands of solid colour, 

notably at the top of otherwise ! 
painterly skies. Frenkel seems to : 
have united Milton Avery with ; 
Hiroshige, with one eye on the i 
“Ocean Park" abstractions of : 
Richard Diebenkorn. : 

Some of the paintings fall back on ek 
the figurative and its tonal values, i 
like the strong but inconclusive self- i 
portrait, the two sides of which do 
not harmonise; it is as though the 
artist momentarily forgot about 
colour values. Frenkel triumphantly 
reasserts herself however, in the 
delightful, confidently painted little 
oil of a balcony and some buildings, 
in which colour and composition 
become the real subject of the’ 
painting. “An uneven but very 

impressive show. (Debel Gallery, 
Ein Karem). ᾿. ἧς 


THE CONTRIBUTION of Russian 
Jewry to the genesis of the State of 
Isracl has been immense ever since 
the pogroms und revolutionary con- 
vulsions in Imperial Russia a cen- 
lury ig0 began to spill out on the 
fields of Palestine a new and unique 
kind of worker-imedligent (the Rus- 
sian term for intellectual). Indeed it 
is difficult to imagine early Zionism 
without the messianic dreams, the 
utopianism, the spirit of sell- 
sacrifice of Jews nourished on the 
example of 19th century Russian 
populism. 

Yet even a hundred years ago the 
Pulestiasty(Palestinophiles) were 
oply asmall minority of Russian 
Jewry, sustuined by a fanuticul 
determination to inaugurate a 
national revival, Che majority either 
stayed behind to brave the pogroms 
in the belief thal socialist revolution 
or some more liberal form of 
government would sulve their 
problem, or else they voted with 
their feet for the goidene medina of 
the United States — the promised 
land of freedom and equal eppor- 
tunily. 

Reading this present collection of 
articles (written mainly by Seviet 
Jewish intellectuals and scientists 
resident in Israel, though some have 
eilher dropped out, died or in n few 
cuses remain in the USSR) ahout 
the mass exodus of the 1970s, one is 
forcibly struck by certain parallels 
with the great debute of u century 
ago. Now, us then, Russian Jews 
find themselves impaled on the 
horns of the universalist/par- 
ticularist dilemma, increasingly 
alienated from a brutal regime that 
harasses and humiliates dissidents 
and Jews, in search of themselves 
and isolated from the mediocre 
mainstream of official Russian 
society. 

Should they try to develap the 
basis for a revived Jewish culture an 
the inhospiliblé soil of the USSR? 
Should they participate in the 
general democratic siruggle for 
human rights in that country or 
focus all their efforis on mass 
emigration? Should this emigration 
be directed towards Israel in the 
name of-a collective natlonal ideal 

-or towards the hope of individual 
self-fulfilment in the democratic, 
pluralist societies of the West? 

The continuily in themes cannot, 
of. course, disguise the very real 

‘historic rupture which has taken. 
place in the history of Russian‘ 


MIDWAY THROUGH this 
volume of fiterary criticism, thore Is 

ἃ revealing discussion of the Borges 
story, Death and the Compass. Why, 
you might ask, should there be any 

. .kind of dicussion of Borges in a 
‘book subtitled “Modern Jewish 

_ Writing"? ‘ z - 
"+ This question clearly troubles me 
“more than it does Professor 
_Baumgarten, who spends as much 


:time analyzing Borges, Bdll and. © 


Rilke, us. he docs.on Agnon, Kafka 
ahd Manger. as re 
“Death and the Compass” is the 
story of LOnnrot, a master detective 
_ in the case of a murdered Kabbalist, 
who declares, “Here we have a 
-dead rabbi; 1 would prefer a purely. 
rabbinical explanation,. not the’ 
imaginary mischances of an 
imaginary robber." : Sieve ahd 
‘ The’ detective therefore delves 
into Jewish mysticism and, as: 
Baumgarien explains, “Lénnrot, in 
searching for the Secret Name, of 
God as the solution to.the mystery, 
discovers he has been caught in the 
lubyrinth of words.”" ee po 
Lénnrot is caught, not ;only. 


because words have a way of doing: . 


that, but also because the various: 


PAGE FOURTEEN 


IN SEARCH OF SELF: The Soviet 
Jewish Intelligentsla and the Exodus 
edited by David Prital. Jerusalem, 
The Magnes Press, 282 pp. $20.00. 


Robert S. Wistrich 


Jewry since the Russian Revolution 
and, more particularly, since the 
Stalinist extirpation of independem 
Jewish culture. The sincere, painful, 
even agonising search for identity 
reflected by all the contributors to 
this volume is itself a testimony to 
this brutal tearing up of roots 
brought about by conditions of ex- 
istence in a totalitarian society, In 
these circumstances the national 
revival of “the Jews of silence” (to 
borrow Elie Wiesel’s phrase) in the 
late 1960s and 1970s appears even 
more remarkable. 11 cannot be ex- 
plained solely by the negative fac- 
tors of growing official anti-Semitism. 
Great Russian chauvinism and pop- 
ular xenophobia, though clearly con- 
cern about discrimination and anx- 
iety about their children's future 
have played an important role in the 
decision to emigrate; in the long 


_ term, undoubtedly, events of the 


Homeless hybrids 


magnitude of the Nazi genocide and 
the creation of Israel, along with 
disenchantment al the enormous 
gap between communist theory and 
practice, provided the historical 
background for the mood of 
resurgent Jewish national con- 
sciousness Ultimately, however the 
exodus was made possible by an act 
of free choice; it expressed the 
ideulism of an activist minority who 
had conquered fear, were willing to 
suffer for the truth and no longer 
prepared to live with the lies of a 
false, imposed ideology. 
The first section of the book 
.»documents that struggle, recalling 
all the harrowing detail of harass- 
ment, surveillance, threals, persecu- 
tion and bureaucratic lawlessness 
met with by the refuseniks, However 
grim the story, it is nevertheless an 
uplifting and heroic one, which 
made possible for the first time the 
breaching of the walls of a 
totalitarian state, thanks to the 
determination and unity of the 
resisters and the international sup- 
port they generated. ᾿ : 


THE SECOND half of the’story is a 
“good deul less inspiring and, indeed, 
“often painful and depressing to Tead 

about, Ἡ deals with the difficulties 


| Devious detective 


. CITY SCRIPTURES:. Medein 


Jewish Writing by -Murray 
Baumgarten. Cambridge, . Harvard 


University Press. 185 pp. No. price 


stated... fi 


David “Mesher’ | 


clued of the’ case’ are planted by'a 


Jewish ‘gangster intent: on_ killing: the - 


detective himself: The story's theme 
thus concerns αἰ special kind of self- 
deception: that a’ cleyer observer 
can create iow 


: obvious series of 
events, thereby making the facts fit 
his own precoriceptions. ee 
"Baumgarten fails to’ take 
ficient ‘account of this ὁ 

and falld prey ἢ ν᾽ 
elsewhere, 

“Death ΤῊΣ the ¢ 


eniouk explanations ." 


_ Balingarten or by the writers he 


literature.” - ’ 

- That-he has said pretty much the 
same for that hapless dupe, Lann- 
rol, who “is Jaunched on his 
course of reading, that is, -of world 
making,"-.apparently doein't occur 


_ to Baumgarten. 


~ For ‘thie reader unwilling to jain 
Baumgarten in any, complicitous 
acts, City Scriptures. presents a 
number-of problams — its-title, for 
‘example. Between -the shorl first 
chapter, “An Urban’ Phenomeion,” 
the’ longer concludirig 
ly, Premises,” ‘there is little men- 
tion of cities or city-life, either by 


hose’ to review."The theme of the 


"study: ls pursued even more inff at 


quently, which is: probably jus 


- Novels, including Bellow's Herzog 


of integration into Israeli socicty, 
with the frustrated hopes, ambi- 
tions and aspirations of the Soviet 
Jewish intelligentsia after emigra- 
tion, with their shaky, sometimes 
schizophrenic self-image and with 
the collapse of ideals. Al times a 
rather unpleasant tone of 
egocentricily and dilettantism 
creeps into some of the contribu- 
tions which speculate on Jewish 
history and character in an extraor- 
dinarily subjective manner or else 
look down on facets of Israeli 
society as if it were some clerical; 
Asiatic backwater to be judged 
from the heights of a grossly 
idealised European humanism. 

There seems to be a curious lack 
of understanding of the inner 
dynamics of Israel, of its social and 
cthnic structure, ils cultural roots, 
its politics, religious make-up and 
historical consciousness. The 
problem of absorption can only 
have been further intensified by this 
consciousness of a wall between 
“them” (the new ofim) and “us” 
(the Israelis) underlined by .Profes- 
sor Shmuel Ettinger in his percep- 
tive introductory remarks. Partly 
this tensibn arises from objective, 
competitive pressures in the profes- 
sions (the Soviet Jewish intelligent- 
sia is characterised by a high degree 
of professional pride) and from the 
unfortunate bureaucratic rigidities, 
conservatism and restricjed oppor- 
tunilies available in tsrael. On the 
other hand, there are often exces- 
sive expectations among the im- 
migrants themselves, a psy- 
chological propensity to blame 
others for their own failures or 
simply a lack of ideological motiva- 
tion. 

As Professor Voronel points out, 
the Soviet Jewish intellectuals have 
a strong need to feel that they are 
valued, indispensable and able to 
achieve professional satisfaction in 
their chosen fields. They tend to dis- 
trust ideologies (especially anything 
thal smacks of socialism!}, to be ir- 
religious and to derive their values 
from the “neutral” areas of science 
and technology. In certain cases this 
secularism {or “godlessness” as 
others would call it) seems to clash 
with the religious texture of some 


- aspects of Israeli life; thus Lev 


Tumerman writes that religion and 
the concept of the Chasen People 
have played oui their historic role 
— [smiel should develop like Sweden, 
Switzerland, Denmark or Holland. 


“in the last ten years four major 
works have been published in 
America, all of which have'a Jewish 
writer as the central character, who 


“moves freely between urban center, 
- suburban dispersion, and’ rural 
“hayen, 


_Bellow's Humboldt's Gift came out 
in 1975, Malamud's Dubin's Lives in 
1979 ag did Philip Roth's The Ghost 


. Welter; Singer's Enemies, a Love 


Story first appeared in English in 
1972, and Johanna Kaplan's Ὁ My 
America in 1980." 

IT'S BAD enough that Baumgarten 
‘announces there aré four major 
works and then lists five — leaving 
one. to Wonder which he considers 
less-than-major, But the plain truth 


is that his ‘description is equally 


suitable: for numerous earlier 


(1964), ‘Malamud’s'""4 ‘New’ Life 
Roth's Goodbye, Columbus 
inger's The Ma 


‘which he 
- Une. ". ape 


Others, like Yermiuhu Branover 
castigate such views as “alien values 
and*concepts which we acquired in 
slavery" and sec the roots Of neshira 
and yerida‘in the failure of Jewish 
education and upbringing, Only by 
overcoming the guy in oneself, in 
developing a Jewish language, 
culture, world-view and con- 
sciousness rather than the Russian- 
language ghetto that some new im- 
migrants want (ora mythical Jewish 
culture in Russian) can reat absorp- 
tion occur. 

Natan Feingold, too, Tegards 
many of the Jewish intelligentsia as 
having been corrupled by godless 
Sovict rule into u false idolatry of 
the West, of science, materialism 
and consumerism. Ignorant of the 
centrality of Judaism as a factor in 
world culture they cling to a 
dogmatic atheism which lacks any 
positive, constructive content, 


THE PROBLEM of the Soviet 
Jewish intelligentsia is undoubtedly 
aggravated slill further by acute 
identity conflicts. As Rafael 
Nudelman puts it, they constitute a 
strange hybrid — Jews by 
nationality, Russian by culture — 
for whom there is no longer any real 
pluce in the Soviet Union. Exodus 
often leads to the separation of the 
two antagonistic halves of their col- 
lective personality; it divides rather 
than heals the confrontation, In the 
West the option of assimilation 
beckons the Russian Jew who wants 
no more than to renounce that 
hated part of himself; in Israel, 
however, where he must “Fudaize” 
himself he frequently feels more 
“Russian” than before. This can 
lead in certain cases to bitter reac- 
tions once the inilial euphoria of 
return to the homeland has worn 
off. Dissatisfaction with the earlier 
choice of emigration, a feeling of 
rootlessness, desire for flight, exag- 
gerated nostalgia for the prison one 
-has leR behind — all these reactions 
are well analysed by those of the 
contributors who in a sense feel 
aliens everywhere. es 
What emerges from all this in- 
trospection is perhaps a more 
realistic appreciation of the social, 
cultural and psychological -dif- 
ficulties of absorption, a disturbing 
picture of the depths of the 
ideological .vacuum currently al- 
flicting Soviet Jews and a rather 
pessimistic prognosis for the future 
of that community, o 


‘much that is worthwhile here on @ 
work-by-work or pass! 
basis, like Lénnrot he hos allowed 
his perceptions to lead him astray. 
Baumgarten’s insistence on ἃ 
link between American Jewish 
literature and a traditional Yi 
world is backed, for the most part, 
only by weak or hazy arguments, 
Can ἜΡΟΠΠΟΥΝ ae bert” 
“Herzog’s self- ying lette 
cerita oe oe “translations 
from the Yiddi: ἢ 

Even more disturbingly, Lege 
sor Baumgarten — formerly 9 
Jerusalem and now teaching at 
California — is occasionally not βέι 


that clear on his texts. of 


He makes a number of errors 0 


; instance, i 
. fact and judgment, ‘mou Call Ht 


dealing with Henry ar 
Sleep, placing David's sexual ar 
tion “with Annie in the cellar, ΜῈ 
the closet; charging Albert, who τὸ 
lowed ‘his father to: be gored 

death by a bull, with almost Leal 
ing “his father lo death;” and 59 


_—an unfortunate beginning, S0Ce 


works 
‘this “is oné of the first ‘wor 
, treats and one OF 
Ἐπ ταν τὰ χε τὰ ταῦ considerable 


FRIDAY, 


ι Ἐν 
ae "fina 


THIS GRAPHIC account of day- 
to-day events in Jerusulem, during 
the last few months of the dying 
British Mandate and the first year 
of the independent Jewish Stute, fs 
an English version of the author's 
original book, Yerushalayim Bemat- 
zor, which appeared under the 
imprint of the Milo Publishing 
Company In 1976. 

Based on notes jotted down as the 
struggle for national rebirth was in 
progress, Jerusalem Under Siege 
reflects the outlook and concerns of 
a staunch religious Zionist, born 
and educated in the city, who plays 
a leading role in Israeli journalism 
and who for more than three 
decades has served as Knesset 
reporter for Hatzofeh, the World 
Mizrachi and National Religious 
Party daily. 

Though obviously proud of his 
own movement's contribution to 
the Zionist enterprise and the 
building Up of Jerusalem, Yona 
Cohen displays broader sympathies, 
a fact which lends particular impor- 
tance to this volume. 

Whereas Dr. Dov (Bernard) 
Joseph, for example, wrote The 
Falthful City as Jerusalem's former 
Mililary Governor, Yona Cohen 
records whal he saw and heard us un 
ordinary citizen who also happened 
to be a conscientious news- 
paperman and, on many occasions, 
am eyewitness and purticipant us 
well, 

Where matters of controversy ure 
involved, notably the Deir Yassin 
“massacre,” he presents all aspects 
and interpretations of what occur- 
red, Similarly, in regard to social 
and religious conditions, though un- 
disguisedty critical of the ulirn- 
Orthodox and anti-Zionist minority 
Broups,he stresses the putriotism of 
most yeshiva students, who did 

Sombat duty and even set uside Sab- 
bath regulations in order to fortily 
Jewish Jerusalem's defences, 

Scattered throughout the diury 
are parenthetical references to the 

δὲ appendices, covering sume 90 
Pages at the end of the book, which 
Provide additionul background und 
documentation from various 
(ewish, Arab, British and other) 
Sources, as a means of preserving 
objectivity and a wider perspective. 

‘Much of what can be gleaned 

᾿ from Yona-Cohen’s book is already 
famitiar, but there are details and 
Insights which prove rewarding. 
Predictably, of course, British 
“neutrality” comes in for harsh and 
"anionic comment. We see how the 


JERUSALEM UNDER SIEGE: 
Pages from α 1948 Diary by Yona 
Cohen. Foreword by Yitzhak. 
Rabin. Los Angeles, Ridgefield 
Publishing Company. 326 pp. No 
price stated. 


Gabriel Sivan 


‘frustrated Mandatory officials 


become increasingly hostile to the 
Yishuy and to Jewish Jerusalem in 
particular, ucquiescing in and en- 
couraging Arab violence while as- 
suring Jewish leaders that “the mat- 
ter iy being dealt with," 

There is an ongoing attempt to 
enforce the evacuation of Jews trom 
the Old Cily reva and other 
neighbourhouds, which would have 
transformed two-thirds of 
Jerusalem's inhabitants into 
“refugees in their own city.” 

“Hit-and-run™ attacks on Jews by 
British policemen and soldiers 
culminate in the Palestine Post, Ben- 
Yehuda Street and Jewish Agency 
bomb outrages; a number of those 
responsible for those murderous in- 
cidents are mentioned by name. 

Less famillar, perhaps, is the 
hypocritical British concern for 
holy places, expressed while officers 
of His Majesty's Government were 
helping Arab artillery to pinpoint 


Embattled city 


- synagogues and Jewish institutions 


in the Old City. 

This reviewer also learned for the 
first time that there was a combined 
Arab-British plot, in mid-April 
1948, io blow up the Al Aksa M os- 
que and the Church of the Holy 
Sepulchre with the object of fasten- 
ing the blame on “the Jews." Hints 
about this vile scheme were trans- 
mitted by the local British- 
controlled radio station, and in 
London what was secretly 
nicknamed “Reichstag 1948" in- 
spired a horror story in Lord 
Beaverbrook's Daily Express. For- 
tunately, (he true insligators were 
exposed in time by the Hagana, 


OTHER ASPECTS of Jerusalem 
Under Siege are equally informative, 
if less melodramatic. We relive the 
conflicts which pitted members of 
the Hagana and Palmah against 
dissidents of the Etzel and Lehi; 
note how Agudat Yisrael 
spokesmen opposed “provocative 
resolutions" declaring Jerusalem to 
be Israel's capital; follow the strug- 
gle to-keep the Tel Aviv-Jerusalem 
highway open and food and water 
supplies flowing; and sec how 
Jewish Jerusalemites maintained 
self-discipline and cheerfulness un- 
der enemy bombardment and David 
Shaltiel’s stern regime. Within the 
space of three weeks, they 


withstood pounding by more than 
20,000 shells at the cost of over 
1,000 Jewish lives. 

Some space is also devoted to an 
admirable, though shortlived, ex- 
periment in combining the talents of 
several newspaper teams to publish 
Yediat Yerushalayim for the 
beleaguered city’s readers qwhich 
aroused the anger of pressmen in 
Tel Aviv); und (o the bitter resent- 
ment of what was felt to be the 
National Institutes’ abandonment of 
Jewish Jerusalem in its hour of 
need, 

Details of the defective informa- 
tion campaign vis-d-vis foreign cor- 
respondents, during the early stages 
of Israel's War of Liberation, strike 
one as particularly ironic: since 
those far-off days, it seems, little has 
changed. 

Yona Cohen also sheds light on 
other matlers, such as why an in- 
dependent Palestinian Arab state 
never came into being (neither the 
British nor the Arab League 
countries favoured such an entity), 
why Israel has no reason to regard 
the UN as its godparent, how Arab 
terrorists have always victimized 


“their own people and what really 


gavs rise to (he still intractable Arab 
refugee problem. 

He also quotes Moshe Dayan to 
the effect that British Government 
intervention prevented an ngree- 
ment with King Abdullah whereby 
Jordan would have been given ter- 
ritorial oullet to the Mediterranean 
in return for Isracli access to the 
Dead Sea and control of the Jewish 
Quarter of the Old City. 

A number of anecdotes, some pi- 
quant or amusing, enliven the nar- 
rative. There are diverting examples 
of an Arab police constable’s brand 
of “Pinglish,” memories of an elder- 
ly Jerusalemite pronouncing the 
Shehehevann blessing over the first 
“Hebrew” (Israeli) postage stamp, 
and an Arab prisoner's complaint 
{hat “every day they gave us 
potatees and beans, until we grew: 
sick and tired of them, 

Adbullah el-Tal, the Beduin com- 
mander of King Abdullah's troops 
in the Jerusalem area, once asked 
Israeli journalists at a cease-fire 
meeting not to speak so favourably 
about him. “Write against me,” he 


- begged. “Every time you praise me, 


you do me harm.” . 
Jerusalem Under Siege contains a 
selection of illustrations which, -in- 
cidentally, point to the author's own 
hare in some of. the historical 
developments which he relates. .O 


ONLY wish that we could have a 
A Publishing history of the Covenant 
ol the Palestinian Liberation 
"sanization now, and not in 50 
Years. And 1 would wish it to be as 
“Meticulously researched and as 
we written as this volume on the 
_ivtstorn abridgement of the 
ες “Mtitings of the man who came to 
τ ‘Fewer to kill the Jews and to 
ominate the world 50 years ago, 
the Ariana Pass judgement on 
Publishers and the readers of the 


> Abridged Mein Kampf —~ who could 


4. - =o that Hitler was telling the 


— but hindsight makes one 


Shudder oo 
ΠΡ lume at ie slim but power- 


- tas 8 no unabridged English 


Ation of Hitler's Mein Kampf in 
Ξ Fitain or America until 
Sore ce C¥E.Of World War Il, six 
; alter Hitler took office. 
le" abridged translation - also 
much of Hitler's rantings 
plies and even: more: of 
πεν or world domination. In 
ste the 


Times of London 


# 1ew-excerpis from the. 
: abridgement ofthe ε 


Nazism abridged 


HITLER'S *MEIN KAMPF’ IN 
BRITAIN AND AMERICA: A 
Publishing History, 1930-39, by 
James J. Barnes and Patience P. 
Barnes. Cambridge University 
Press. 158 pp. £8.50 


Hillel Goldberg 

RS 
abridgement — to which Chaim 
Weizmann responded: “A number 


of fairly plausible passages have’ 


been arranged to give the impres- 
sion to the English rcader of The 
Times — who will not touch- the 
book — that Hitler is a perhaps 
rather radical, but on the whole by 
no means unceasonebie potest 

i and:-agitator.” Weizmann 
eter Hal 1 translated extracts 
from, the ‘original. edition. of - Afeln 
Kampf to The Times, none of which 
were ysed (although the British 
Foreign Office read them well). 


THE 


American Jewish organizations 
successfully fought the wide dis- 
tribution of the American: transla- 
tion of Mein Kampf rather than en- 
couraged it. The result was even 
deeper ignorance of Hitler's inten- 
tions. : ᾿ 
- Right up to 1939, Hitler ees 
rebeived royalties from his Britis 
and American publishers on the 
sales of his book. The American 
publisher, Houghton and Mifflin, 
was lerribly upsel when the German 
government in 1937 protested that 
on the book jackét of their “popular 
edition" one negative blurb on 
Hitler was included without a 
balancing positive blurb. 


The inappropriate lengths to . 


which the law can go are amply 
demonstrated by the 51 which 


embrolied two American publishers 
in.1939. Both wished to bring out qn 


unabridged edition of Met Kanipf, 


πε Sana POT AGAIN 


Hitler was a stateless citizen when 
he assigned the copyright and thus 
_ merited no protection under 
American copyright law. 


Absorption 


COMING HOME: A Practical 
Planning Gulde for Moving to and 
Living In Israel, edited by Sybil Ruth 
Zimmerman and Alfred Klein. New 
York, North American Aliya Move- 
ment, 901 pp. revised edition, no 
price stated. 


Judy Siegel 


UNTIL ABOUT a decade ago, 
Isracl's aliya and absorption 
authorities believed in the principle 
that what they don"t know won't 
hun them, Officials were niggardly 
in providing olim and potential im- 
migrants with detailed information 
about what was in store for them, 
and whal they were entitled to, in 
Israel, hoping to suave money from 
benefits and privileges unused. 

Happily, that policy was changed, 
and both the Jewish Agency and the 
Absorption Ministry — through 
their joint department of informa- 
tion for olim — provide dozens of 
booklets and films explaining the 
complicated business of diya. Quite 
a few of the 22 chapters in this 
heavy handbook on aliya and ab- 
Sorption were, in an earlier incarna- 
tion, incorporated in the depart- 
ment's informational material. 

Much of the material in this soft- 
cover volume is appearing for the 
third time, Zimmerman's 76-page 
peperback, Iowan of Valour, a 
hit among olim, was published by 
the now defunct Association of 
Americans and Canadians for Aliya 
in 1969, was the first handbook on 
the subject. it was followed by the 
first edition of Corting Home , ἃ 566- 
page guide published in 1977 with 
7,000 copies printed. 

The new revision is even more 
detailed, with more articles by 
North American Jews who im- 
migrated recently enough to 
remember the difficulties they en- 
countered, The information 
provided is mostly reliable, and 
often presented in a first-person 
style to which the reader can relate 
easily. - 

The problems of coming on allya 
ag Β single, as a family with young 
children and as retirees; of buying a 
-car, serving in the army, finding a 
job, going to school, buying and furn 
ishing a-house, handling finances 
and living on ἃ settlement are weil 
dissected, 


the one publisher. claiming that the| THERE ARE a few lapses, 
other’s claimed copyright to the] however, when two different . 
translation rights was invalid since | Writers, basing their articles on their 


own experiences, contradict each 
other on what possessions an im- 
migrant absolutely must bring with 
him, rather than uy in Israel, and 


In short, as late as 1939, muchof | what goods are or are not available 
the publishing industry, the courts, |. in Israeli shops. Ἂ" 


the reading public, and-the Western 


Considering the fact that the 


dipiomatic corps still took Hitler to | book has appeared twice in various 
be a leader to whom the normal | forms, the editing by Zimmerman 


rocesses of law applied. No doubt, 

ad someone assassinated Hitler in 
1939, many in America and Britain 
would have advocated that the as- 
sassin. be brought to trial and 
punished, 5 

Would that we did. not have to 


ναὶ! 50 5 to have the definitive | would have preferred the text to be: 
Teenie th printed rather than typed, but this ° 


“record of the abridgements of Yas- 


and Klein is appalling, The punctua-. 
tion is poor, and the spelling is 
atrocious. Even the word “misspel- 
led” is misspelled. : 

The American-feminlst habit: of 
writing he/she and him/her, as well 
as oleh/olah, is very annoying. | 


ser Arafat's ideology in its transmis- | was apparenily ‘Necessary to save 
sion to Western diplomats and | money. ᾿ 


Western media. ΗΝ 
‘We would know whether Israel is 
justified in taking at face value his 


But, all in all, Coming Home 
‘should be a big help to North 
American Jews who are considering 


bizarre statements: reminiscent of | aliya. It will help to ease absorption 


- those that the world did not pay suf- 


ago. 


¢ pains and will prepare them fer. 
ficient attention to. 56 -yeats{ some of the difficulties they arc’ ' 
δ : : μος [ΠΗ] Βομηά te face as they come.home. .: 


7 “aE 


greygay Ὁ 


will enable him to demand anythi 
he wished from the present pina 
Dunross. 


Bookcases ὁ | 
with dust-exctuding 
glass doors 


Busy blockbuster 


ARMS SMUGGLING. Kidnap- 
ping. A bank run. Murder. Spy rings 
and double agents. Opium smug- 
Bling. lilness. Torture. A stock market 
crash, High-powered wheeling and 
dealing. Two car accidents. Fire. 
Extortion, Visiting VIPs. Secret 
papers. Miscarriage. Mafia. Fixed 
horse-ruces. Flood. Landslide. 
Some death, much dealing in love 
and lust, even more dealing in 
business, And all in a week and a 
day. Hong Kong is certainly an ex- 
citing place. 

Especially if you are lan Dunross, 
the “tai-pan," the supreme leader, 
of the Noble House. Behind you lies 
8 legacy of excitement, beginning 
with the founder of the Noble 
House, Dirk Struan. Struan, who 
Started his seafaring career 85 a low- 
ly cubin-boy, ended it as “tai-pan” of 
an ever-expanding trading concern. 
 Struan’s struggle to’ establish and 
maintain the Hong Kong-based No- 
ble House was stormy, as is skilfully 
chronicled in Clavell's earlier best- 
seller, Tai-pan. And the burden of 
being the boss didn't ease with suc- 
Cessive generations, as lan Dunross, 
. tai-pan of the Noble House in 1963, 
would testify. 

Yes, Hong Kong is an exciting 
Place for [an Dunross in 1963. Sud- 
denly, everything has gone wrong. 
He has run out of credit with his 
banks, his stock has nose-dived, and 
his Possible merger with an 
American company is being 
threatened by the company's chief 
rival. His sister is sick, his daughter 
is running wild, and he suspects at 
least three of his closest confidants 


JAMES CLAVELL’S bloc! 
novel tries to be alt things to pieced 
ple. There are at least four Separate 
major stories all taking place con. 
currently, And the conscientious 
reader needs a score card to keep 
track of the myriad minor plots, No 
matter who you are, if you were in 
Hong Kong during that particular 
week and a day, you are entitled to 
honorary mention in Noble House. 
No one is neglected, from the 
penultimate tai-pan of the Noble 
House, to a lowly street-cleaner, 
And Clavell has not only mentioned 
everyone, he's included what 
they're doing as well. Love-making, 
business, espionage, double- 
dealing, living through disaster, dy- 
ing through disaster — you name it, 
and Clavell’s put it in Noble House. 
But while this is an incredibly 
busy book, it really doesn't have 
much to say. A lot has happened, 
but in the final analysis, so what? 
Clavell’s other books went deeper 
than mere action, especially when 
he was commenting on his pet 
theme: the conflicts inherent in the 
meeting of two alien cultures, 
Maybe Clavell made a mistake, 
and shouldn't have tackled 1963, In 
Noble House a number of hints are 
given of a fascinating family history 
between Struan’s death and 
Dunross’ succession. But as Clavell 
chose the present day, he should 
have given his readers more than 
what is, in effect, a high-powered 
Oriental Peyton Place. Nor can 
Clavell be excused for introducing a 
natural disasier every time he can’t . 
find any way of tying up the ends of 


NOBLE HOUSE by James Clavell. 
New York, Dell. 1,370 pp. $5.95. 


Michelle Cameron 
je 4ΞΞΞΞΨ 


HONG KONG is also an exciting 
place if you are Quillian Gornt, the 
man who is attempting to woo the 
Americans away from making a 
deal with Dunross, using any possi- 
ble methed, not excluding seduc- 
tion. 

Casey Tcholok, second-in- 
command of the American com- 
pany negotiating with Siruan’s has 
found Hong Kong to be an extraor- 
dinarily exciting place, far removed 
from anything she was used to back 
in America, Her introduction to 
Hong Kong is the discovery that she . 
and her boss, Linc Bartlett, have 
unknowingly been smuggling arms. 
She has to pay a heavy price to get 
what she wants out of this man's 
world. She must give‘up the man she 
loves, first to another woman, and 
then to deatli. 

And Hong Kong is an exciting 
place even if you aren't one of the 
major characters in Noble House. 
You can be Phillip Chen, and have 
your son kidnapped and killed. Or 
Brian Kwok, long-time Chinese 
plant in the Hong Kong police 
force, who is discovered and sub- 
jected to psychological torture. Or 
Orlanda Ramos, once mistress and 
now pawn of Quillian Gornl. You 
might even be Richard Crosse, 
double-agent, or Sustev, his Russian 
contact. Or, if you were teally 
lucky, you could be Four Fingers 


iT ΙΓ} 
ΠΕ ΠῚ watt He UA 
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fil Hl iz 


50 models. 100 assembiy possibilities 
Delivery throughout Israel. ὁ 


Intersystem Bookcases 


148 Rehov Ben Yehuda, Tal Aviv, 
Te}, 03-249327. 


Showroom open 9,30 a.m.-12,30 p.m. 4-00-7.00 p.m. 
Closed Tuesday afternoons 


Ministry of Labour and 


Natlonal Insurance Institute of betraying him. He holds papers Wu, opium one of his plots. Landslides, flood 
pounsel Service for Social Affairs containing volatile secrets and both poner of hal? pepe pu ate πε ὃ pba in the span 
erly and Pensioners Employment Service the CIA and MI-6 want them, * that, under the will of Dirk Struan gabe eel inte mame, ace 

= ι 


and to the same people? 0 


EMPLOYMENT COUNSELLING 
IN TEL AVIV, HAIFA AND NETANYA 
If you have reached retirement age and are looking for leisura 


- time employment, you can turn to us for counsellin 
Information in the following spheres: sa ae 


at least some of them, while fighting 
Hitler, wanted to give the Fihrer 
the secret of the atom bomb zo that 
Britain, and post-war Europe, 
would not come under American or - 
Soviet sway. Sounds fairly 
reasonable, right? 


Spiked ice crea 


A WEEK AFTER having read For 
Special Services (Cape, £6.95) by 
John Gardner, 1 can remember 


Benny Morris 


* Part time salaried employment 


i i Ὁ Anyway, Jane takes on Black 

. Studies ποίας about me ee as like men; they had given up the vicerae th Rhodesia, pilots a plane 

® Learning of a new profession Licence Renewed, was wel τερείνοά ene Wa fie Gt ee eee he ips ed ee coe 
pha ita ist ex i ᾿ 

© Hobbies "ἢ by the ‘critics: “Gardner's James ma being “a? jaan Gara Gnd ca oonhinion ke al 


or perhaps being a man was the 
more natural state, to which women 
were obliged to revert in the end, 
despite. all thelr struggles.” Or, 


Bond captures that old tone and dis- 
creetly updates it (The Ttmes}."" 

In Services we have Bond once 
more laying low Spectre, with 
Biofeld, the evil genius, incarnate 
in... well, 1 won't spoil It. The target 
this time is America’s military satel. 
lites’ HQ deep under the rock of the 
Cheyenne Mountain. Would you 
believe a coup de grace delivered in. 
spiked: ice cream? 

Bond has his martinis “shaken, 
not stirred" and is surrounded by 
one or two bombshells — but it all 
lacks authenticity, sparkle, life, or 
attraction. Gardner's: Bond is more 
like Roger Moore than Sean Con- 
hery, but without the saving grace 
of Moore's light touch. Not 
recommended,’ - ae τ 
af cen ‘kettle. of fish: 
altogether is Other People (Penguin,. 
£1,75) by Martin Amis, a very good 
a soy about. the as 

ΤῸ 


ὁ Volunteer. work ᾿ 


For appointment, please phone our office in: 

Tel Aviv — 03-218147, ext 258 

Haifa — 04-515163 . : 

Netanya —- 0583-38061, Counselling Service for Elderly and 
Pensioners, ie ee a4? 


over. 


NETANVA ORCHESTRA 
0 ΠΉΡΤΩ 
OMING CONCERTS 


Monday, Novamber 8 at 8.30 p.m. 
Fradaric Mann Auditorium, Tal Aviv ' 


“Ὁ NIGHT ON BROADWAY" “™ 
Samual Lewlg (conductor). Soe 
Robin Welsai-Capsuto (soprano), Leonard Grayes (baritone) 


Tuasdey, November 9 at 8.30 p.m. 
Herechtritt Auditorium. Wingate 
Subscription Concert No. 2 
τ Samuel Lewle (conductor),. .᾿ 
. Yael Relndorf (flute), Efrat Lavry (harp) ' 
* Music by Suppé. Mozart, Johann Strauss ll. - 


FORTHC 


odd punch lines...And Eva Braun — 
when she wasn't jumping up to snap 
pictures — would simply smile this 
porcelain little smile...OF course this 
was quite beyond description.” A& 
was the man himself: This mock 
Charlie, this man with the 
uke of moustache playing mein gracious 
ated “to host to his three little English maids 
idious British οπ the roof of Europe...” and $0 on. 
lor (or is it Ruth Rendell is 
ere : Her latest, in 


Tuesday, November 16 at 8.30 p.m. 
Y.M.C.A., Jerushlem | . 


“AN EVENING IN VIENNA’ ' 
Bamuet Lewis (conductor. 
Haydn, Mozart; Suppé; ‘Stoltz, 


_- dane, you see, 
whys ᾿ ¢ 
δὰ 


Music by Schubert __ Predictable, bt the writing is ex°¢° -ς 


lent. ᾿ - τ 


ες FRIDAY, NOVEMB 


_ entries. Edward James's frank but 


os “eatertain, 
. OW some 


ἊΣ ταῖν had their effect upon the 


_ this excellent paper, Chaim Ber- 


. People who claim that many thou- 


Milne) my tight to say it.” 


_ Public that they do not wash it in 


_ Sdloured by all sorts of unusual pre- SWANS 


pees SS TTR NCEE ESET ET TREE 
| WAS CHUCKLING so loudly 
over Chaim Bermant's On the Other 
Hand that my neighbour on the 17 
bus changed seals at Den mark 
Square, throwing ἃ hostile look at 
me and even glancing apprehensive- 
jy at my brief-cuse. He should hive 
known that in those important und 
officious looking “James Bond™ 
brief-cases carried home after work 
ty Jerusalem civil servants there is 
psually only ἃ half-eaten cheese 
sandwich, an apple and the evening 
paper, none of which is a security 
risk. 

Bermant's book is, of course, a 
reprint of some of his columns in 
the London Jewish Chronicle. The 
J.C. is the best Jewish weekly in the 
world — mind you, the competi- 
tion is nothing to write home about 
since some of the American Jewish 
papers, for example, are too bad to 
be true. Naturally you have to know 
how to read the Chronicle so as to 
steer clear of sections like “Social 
and Personal” or ‘‘Ask the Rabbi," 
and one still detects a tendency to 
find a report in smallish print that 
100,000 people died in an earth- 
quake in some remote African 
country, followed by a banner 
headline “All Jews Safe.” 

The Chronicle excels in its 
coverage of Anglo-Jewry, Isree! and 
other Jewish communities. And in 


ON THE OTHER HAND by Chaim 
Bermant. London, Robson Books, 
160 pp. £6.95, τ 


Dan Leon 


mant’s column stands out as one of 
the finest examples anywhere of 
English-language Jewish journalism. 

There are over 40 pieces in this 
xclion and they deal with “Beards, 
Booze, Barmitzvahs and 
Bankrupts” {the title of the first 
chapter) and with subjects like the 
Jewish festivals, Jewish 
Philanthropy, anti-Semitism and 
impressions of American Jewish 
he Teomy of the pieces are about 
srael, 


BERMANT is, of course, a highly 


controversial figure and efforts have 
beon made to ban his column by 


state this sort of truth so candidly is 
bound to generate strong reactions, 
We are dealing with a man of firm 
conviction who, writes exactly what 
“he thinks, slaying as many sacred 
cows as he encounters on the way. 
A few examples will illustrate the 
polnt: 
"In every election for the past 33 
cars, Isracli voters have conaistent-- 
᾿ shown that they do nol want a 
theocracy, but they are getting one 
all the same...there is nol a 
democratic society in the world 
where so much has been Imposed 
upon so many by 80 few.” 
O “Until the present government 
took office, the inhabitants of [the 
West Bunk] were uble to entertain 
hopes that they might one day have 


tands of readers have signed a psti- 
tion to get rid of him. Bermant 
himgelf thinks that not a few J.C. 
teaders would like to have his 
writings burnt as heresies, “some 
because they felt I was wrong, and 
others who thought that even if I 
Was right, 1 was wrong to say il in charge of their own affairs. All such 
Public.” Moreover, if they agree hopes have turned to despair a9, 
With Bermant’s opinion, “they would Jewish settlements multiply, com- 
Oppose to the death (preferably munal leaders are placed under 
house arrest, public spokesmen are 
muzzled...Previous Israeli govern- 
ments regarded the truth 88 en ally; 
the present one regards it as an 
enemy and would like to suppress 
private elther and the dirt is merely _it.,.we are celebrating a sort of Han- 
he to accumulate until it stinks to ukka in reverse, with the oppressed 
neaven.” ‘Anyone bold enough to in the role of the oppressor. 


“tines Bermant writes that 
experience of people who 
Ate afraid to wash their idecy Rien in 


ENGLAND 15 famed for ils 
Production — and love of — ec- 


jig necessarily agcurate recollec- 
“Ong, as recorded by Melly, are 


ud REFLECTING 

hile 20m Of them ridiculously ELEPHANTS: My Early Years by 
lo-Semitic, But they not only Edward James, edited by George 

they give us an idea of Melly. London, Weidenfeld & 

tome. English eccentrics are Nicolson. 178 pp. £8.95. 

shastiy ay Parents and a series of 

Sisstly English boarding schools 


Meir Ronnen 
nea 


A portrait of Franz Schubert, one of the 130 paintings, photographs, . 
engravings and drawings in “An Illustrated Guide to Composers of 
Classical Music’ edited by Peter Gammond (Salamander, £6.50). This 
handy pocket-size guide lists mare than 120 biographies of famous 
composers and includes references to all their major works. 


Controversial fun 


O Finally, as regards “creating 
facts" on the West Bank, “the fact 
μὰν | created on the West Bank is 
another Ulster, but with this dif- 
ference. It took Ulster some 300 
years to blow up; it won't take the 
West Bank 30 to do the same,” 


BERMANT'S criticism is not 
restricted to Isracli affairs. Com- 
menting on Jewish corruption in the 
US (stockholders using yeshivot 
and charities to help conceal 
fraudulent deals) Bermant, who ἰδ 
himsclf .an observant Jew, writes 
that “the late Abraham Heschel 
said.that we have shomerim in our 
bakeries in case there should be a 
blood-drop in the eggs, and he sug- 
gested that it might be better to 
have shomerim in our counting- 
houses,” : 4 : 

Bermant is always amusing and . 
sometimes magnificent. Writing, for. 
example, on barmitzvahs, he notes 
that “when a boy is barmitzvah, hé 
becomes a man, What docs his 
father become? A bankrupt.” He 
feels for the rabbls who have to ad- 
dress‘30 barmitzvah ea per alr 

magogue, giving each a person 
oan One rabbl ἢ δενοιεὰ the bet- 
ter part of his address to enlarging 
on the many virtues of the boy's 
‘late’ grandfather, while the old man 
in question was there below him in 
the front row, hand cupped to his 
ear, nodding warmly with ap- 
proval.” : 

Another rabbi put it differently: 


Elephant droppings 


frightful fllbbertigibbet of a mother. 
One wonders how he actually sur- 
vived his childhood and education. 
But at 19 he bought a Breughel and 
αἱ 21 inherited his first £1m. (worth 
a lot more in the Thirties) when his 
uncle was gored by an elephant; he 
invested much of it in Dali, Picasso, 
Magritte and others, His friends 
were the likes of the Sitwells, the 
Mitfords and Randolph Churchill. 
The latter slept with James’s wife, - 
the half Hungarian-Jewish ballet 


πε - dancer Tillle Losch; but then Tillie 


with everybody. Much of this 


5816] 
io is taken up with a chronicle.cf 


book 


"the miartage to Tillie and their pen- 
_.Sational divorce. ; - Pos 


“TILLIE WAS, ‘by’ all accounts, ἃ 


Ἢ terest at the time and appeared 


- ‘opera. 


Portraits 


WHO'S WHO IN NAZL GER- 
MANY by Robert Wistrich. 
london, Weidenteld & Nicolson. 
359 pp. £10.95. 


tie oe) 


“My deur barmitzvatt boy. Your 
dear parents put all their eggs in one 
hasket and" — leansng forward to 
thrust a long, quivering finger at the 
bay — “yor are Ure basket.” 

Visiting the Knesset in Jerusalem 
in 1981, Bermant noted how respect- 
ably the Members were dressed. 
“There was a time when one could 
always single out Abba Eban 
because...he was the only one with 
Jacket and tie. (He was also about 
the only one who could afford 
them.)" ὃ 

In America on a speaking tour, 
our author spoke from about 30 
pulpits. ‘In one New England town, 
incidentally, they actually have a 
getaway pulpit; one press of the but- 
ton and it sinks underground. Once, 
while enlarging on a point with flail- 
ing hands, [ accidentally pressed the 
buiton, and, like Korach, vanished 
from view in full spate.” 


Nissim Rejwan 


SINCE READING Joachim Fest’s 
fascinating book, The Face of the 
Third Reich, | have been vaguely 
hoping to read more about the types 
who ran the affairs of Germany and 
largely directed the fate of mankind 
in those bizarre and tragic [2 years 
of the Nazi regime. Fest's book was 
a collection of some 20 portraits of 
the Nazi leadership, and thus per- 
force left out the many scores of 
other actors who played important 
paris in that terrible drama, 

Robert Wistrich's most recent 
work comes to fill that gap. It is a 
careful, scholarly compilation 
which must have taken a great deal 
of toil and considerable judgement 
to pul into shape. It is also the only 

‘volume of its kind that one could 
read right through — as if it were a 
straight narrative rather than a work 
of reference. — 

As the title of his book suggests, 
Professor Wistrich has not confined 
his enquiries to the lives and ac- 
tivities of Nazis proper. In addition 
to those who were actively engaged 
in the Nazi enterprise, he has in- 
cluded civil servants, jurists, in- 
dustrialists, churchmen, intellec- 
tuals, academics, artists and enter- 
tainérs. He has also given attention 
to some of the exiles from Nazi Ger- 
many. 

There are also entries on Hitler's 
academic experts in such fields as 
anthropology, eugenics and racial 
ideology, as well as others in- 
plicated in the “Final Solution.” 


There is a great deal to learn 
here, not only ubout the character 
and conduct of a regime and an 
ideology but also about people, 
their failings and foibles. Carl 
Schmitt (born in 1888 and apparent- - 
ly still alive) was Weimar Ger- 
many’s most renowned and 
respected conatitutional (heorist 
and used to be an outspoken oppo- 
nent of extremists of Right 
and Left. In May, 1933, however, he 
duly joined the Nazi Party and 
became the Third Reich's Xranjurist 
(Crown Jurist). 

He rapidly emerged as the 
leading legal theoretician of the 
regime and produced tomes ex- 
-| plaining, among many other things, 
that the central concept of Nazi law 
was that of “leadership” and its in- 
dispensable precondition “the 
similarity of racial stock between 
leader and followers."'" These 
desperate efforts notwithstanding 
his past associations with Jews and 
liberals were not forgotten — nor 
was he forgiven for the fact that he 
continued to.be a Roman Catholic; 
and finally, in 1936, his Party work 
came to an end. 

Also instructive is the career of 
Adolf Ziegler, president of the 
Reich Chamber of Art and Hitler'a 
favourite painter. In 1937, he was 
authorized by his boss to strip all. 
galleries and museums of so-called 


ALL IN ALL, then, I found On the 
Other Hand to be readable, witly 
and stimulating. The close 
knowledge and deep feeling which 
«characterize the many Israeli topics 
inevitably raise once again the ques- 
tion why Chaim Bermant makes his 
home in London rather than 
Jerusalem. 

The real problem with On the 
Osher Hand is actually expressed by 
Bermant himself in his very first. 
sentence: “One of the joys of jour- 
nalism is that one can write a picce 
and forget about it, in the fair cer- 
tainty that one’s readers will have 
done the same.” Though writing 
with tongue in cheek, Bermant 
seems to be Indicating that he, too, 
is aware that on occasion, nothing is 
more dated than last week's paper. 
There ‘are many problems involved 
in putting together a collection of 
journalistic ger which have in 
common only the fact that they 
related to questions of current in- 


week by week under the same 
heading in the same paper. 

To my taste Bermant writes 20 
well that he nearly gets away with it 
and one can almost overlook the 
built-in disadvantages of a work 
which lacka cohesion, doesn’t pre- 
tend to have a central theme and 
rambles with no apparent criterion 
of cholce from one topic to another. 

The book is like an extremely 
tasty first course. Memorable as it 
may be from a culinary. point of 
view, it serves above all to whet the 
appetite for the. main dish,’ for 
something more substantial, es- 
pecially prepared for the occasion, 
We are now entitled to look forward 
to Bermant’s next book, for it is this 
which he as a writer and we as his 
readers surely deserve. ΠΕ 


gold-digger determined from the 
moment of their marriage to win a 
rich settlement by proving James to 
be a homosexual, Hia honeymoon 
ardour (five times in an afternoon) 
was, it seems, totally unexpected 
(this book deals. only with his 
heterosexual period, when he was 
still resisting all manner of male ad- 
vances), : 
* The-book runs down a bit after. 
the romance, but is studded with 
anecdotes about people like Lady 
Cunard, Sir Thomas Beecham; Kurt. 
Weill, Lotte Lenya, Bert Brecht, 
Tamara -Toumanoya, Pavel 
_Tchelitchew and ballet conductor 
‘Maurice Abravanel, . 
- The unusually public divorce 
proceedings are the culmination of 
this volume, with the witnesses, giv- 
ing evidence that would make an 
bouffe.: It's eee, 
-life bite, 
Wodehouse, only with real-ife Bite, | aver staged in the ‘ed Reichl 


that, he organized the Exhibition of 

Degenerate Art in Munich. : 
To the Nazis’ great embarrass. 

ment, the exhibition proved to be. 


A fascinating ἰδ. .. ἦς 


“degenerate art” and, having done.. - 


thé. most popular display of paiating - : 


Jerusalem 

CONDUCTED FOURS: 

Lourists aod Visitars come und see the General 
Israel Orphans Home for Girls, Jerusalem, and 
its manifold activities und impressively 
moder building. Free guided tours weekuays 
betnecn 10-4. Hus No. 6, Kiryat Moshe. Tel. 


ILADASSAH — Guided tour of ull instulla-- 


tions * Hourly tours κι Kiryat Hadassah and 

Hadassuh Mt. Scupus. # Information, reserva: 

thons: 02-4163, 02-426271. 

Hebrew University: 

1. ‘Tours in Engligh af 9 and 1} a.m. from Ad 

ministrulion Huilding, Gival Ram ‘Compus. 

Buses 9 und 28 

2. Mount Scnpus tours Il am from the 

Bronfman Reception Centre, Shermun 

Building. Buses 9 gad 28 10 last top. ΕΠ Ποῦ 

details: Tel. O2-8k2419. 

ἔπαινο Rel. Zionist Women, 26 Ben 
jaimon, Visit our ects: Call 02: 

30620; 03-7H952, HOH. aca 

American Mizrachi Women, Free Marning 

tours — 8 Alkalai Street, Jerusalem. Tel. 02- 

699222, 

Tel Aviv 

CONDUCTED TOURS 

Amcricon Mizrachh Women, Free - Marning 

Tours — Tel Aviv, Tel. 220187, 243106, 

WIZO: To visit ous proyecis call Tel Aviv, 

232939; Jerusalem, 226060; Haifu, 89537 


Notices in this feature are charged at IS105, 
Per tine including VAT; thaerikn every Pridey 
costa 1S317.40 including VAT, Per month, 


Jerusalem 
MUSEUMS 


Israel Museum. Exhibitions: Permanent Col- 
lection of Judaica, Art and Archaeology; Old 
Gods and Young Heroes, Pearlman Collection 
of Maya Ceramics; Toys and Games of the 
Ancient World (Rockefeller Museum): 
Touch, children's exhibition; Here and Now: 
Large exhibition of Israeli on, Special’ Ex- 
hibits: Eskamle Armour (Rockefeller 
Museum); [886] Tugorkin, Definition of an 
Olive Tree, environmental assemblage sculp- 
lure; Torah Ark Curtain, Germany 1725; 
Necklace, 19th century Morocco: Medel of 
the Shrine, pottery, anclent Moab, 9ih-8th 
cent. B.C.E. Small Figunnes of Humans, 
Nahal Oren; Selected objects from the Dayan 
Collection; Exhibkion: Open Eye Design by 
dander james τὰ Frell: Two Spaces; Special 
abit: Jug am εἰ, Middle Canaanit 
Period Il At re ¢ 
Galerie Viston Nouvelle, Kbutzot Hayotzer, 
Y.S. Hamiache. Criginal prints by inter- 
national arilsts, Tel, 02-819864, 280031. 
Jerusalem Clty Museum — Tower of David — 
The Chiadel; Open daily 8.30 a,m.-4.30 p.m. 
Multi-sereon show {Eng.) Sun.-Thur, ἐγ 
11,00 a.m; £.00, 3.00 p.m. Nightly (except Fri- 
day and Holiday) in French: 7.30 p.m. 
German: 8.15 p.m. English: 9.00 pm. Perma- 
nent Exhibits; Ethnographic Dolla “Jerusalem 
Charectezs.”" Yemin Moshe Windmill Perma- 
nent Exhibit on life and work of Sir Moses. 
Montefiore, Sun.-Thur. 9 a.m.-4 p.m., Fri., 9 
a.m.-f p.m, Admission free. The Tourjeman 
Post, Permanent Exhibiis on Jerusalem 
Divided and Reunited In restored forniet 
military outpost, Sun.-Thur. 9 am.-3 pm. {1 
Hall Handassa St.) 
Old Yisha+ Court Museum, The ΗΟ of the 
Jewish community in the Old City, mid-15th 
century-Workd War 11, 6, Reh, Or Hahaim, 
Jewish Quarter Old City, Sun.-Thur,, 9 a.m-4 


Judaica. Diorama Room: History of Jewish 

People. Exhibition of Jewish Ceremonial Art Ὁ 

_ Sreated fo silver by Carmel Shabi. Sun-Thur. 

9 aml pion: Fri, 9 a.m-12 noon. Tel 
τ 635242. 


Tel Aviy . 
. Fel ‘Avly Exhibition: Τῆς Twenties 
in Israch Art; City and Art, the Berlin Seces- 
sion at the Turn of die Century; Dizengofl 
House, the carly years of Tel Aviv Museum; 
Iscaeli-Art 1960-1980; [71h Cent: Dutch and 
Flemish Painting; 131} Cent. Italian Painting: 
Impressionism and Post-Impressionigm, 2h 
- ‘Cent. Artin Europe and tho U.S.; 
* Archipenko, Early Works (1910-1921); Special 
., Exhibit: David Bomberg (1890-(957), . 
᾿ Other Centres Ἣν δ 


MAKRAMIT. Moshiy Kidron. (neur : 


Gedera). Art Gallery in Lela's 
‘Ceramics, typical Israeli crafteman: 
Afnerlcin handicraft & wall carpets. Open: 
Tue., Wed., Thur. afterncons, Fri. mornings. - 
Wilirid Israel Museum, Kibbutz Hazorea, Ex- 
hibitions (opened Sut . Oct. 30): 1) “Pictures in 
Black and White" by the late Avraham . 
Goldberg, courtesy of Mila and Zusfa Charash 

,, family; 2) Photographs by Julian Furst, Haifa. .. 

* Exhibitions until Sat, evening, Nov. 27. Hours: 


Ὅμπε. 


581.. [0 5.61..[2.10 p.m.; 5-6.30 p.m. Weekday. ἢ 


visits by phone reservations, Tel, 04-993 168/9, 
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Notices in this feature are charged at {5105.80 line i - 
day costs 152078.90 including VAT per month. eva Euguadina VAT: Inaprelon every 
PIONEER ΝΌΜΕΝ — NATAMAT. Morning 
tus. Call for reservalions: Tel Aviv, 256096. 


Halfa 
What's On In Haifa, dial 04- δή 0, 


=, jac arid Lady Edith Wolfson Museum at 7 
Helehal Shtomio: Permanent Exhibition of - 


ip, South 


MAGDA 
Dental Laboratory 


Urgent false tecth repairs in 


wad 


half an hour. 
66 Allenby St., Tel Aviv, 
2nd floor. Tel. 621068 


Gilboa’s central computer. 
Tho courses are ἢ 


ALL — 


jerusalem music centre 


02-226187 
We are pleased to announce: 


apalt 
Baroque and Modern Violin 
Masterclasses 


SERGIU LUCA 


Violinists, harpsichordists, cellists, teachers and studants wishing to 
Participate individually cr in ensembles are kindly requested to 
register at the Centra. 


Musicians, students and music lovers are cordially invited to attend. 
Mr. Luca is tha guest soloist of the Israal Chamber Orchestra 
Programme subject to last minute changes. 


SUPER MUFFLE 


HAVING EXHAUST PROBLEMS 7 


Then come to the people wha 
specialise only in exhausts! 


Ko! Hamefarsem 


e We give the right prices 
Service ἃ satisfaction 
9 Best quality parts by 0.B.PAR 
® Work done while you wait 
Open from 7.30 until 4.30 


~ ΤΥ, ae a 


18-22 Rehov Rothschild 


TEL AVIV 
6 Hasofelim st. (behind 
Sypholux ) tel. 337688 


RISHON LEZION= 
5 J. Freeman st. (old 
industrial zone) tel, 948597 


£ BAR-ILAN. 
UNIVERSITY 


DEPARTMENT OF MUSICOLOGY 


Two Spacial Evening Concerts 
by the world-famous Baroque Violinist 


Sonya Monosoff 
(Comell University, U.S.A.) 
Harpsichord: Shimon Rukhman - 


November 10: Itatlan Music of the 17th 
and 18th Centuries 
November 23: Muelc of Bach and Handel 
Aigentina Auditorium, University Campus 8.00 p.m. 
Tiakets: 30 Shekels 


The Weizmann Institute of Science Yad Chaim Weizmann 


The public is cordially invited to attend 
8 symposium (in Hebrew). dedicated to the memory of 
- °° | MEYER W. ‘WEISGAL . 
᾿ on the fifth anniversary of his death - 


To be held’ on Tuesday, November 9; ‘983, at 8.8 “at the Soh: ἐς 
campus of the Welzmann Institute of Solénca, pepe ie es = Solid Auditorlum on the 


ty ‘The topic: ZIONISM ~ ISIT POLITICAL MESSIANISM?: . 
νον Participants will include Prof, Anite Shapi πὶ 
εἰ University, and. Prof, David Vitel of the Po 
εὐ irs: is Gham ‘Michael Fal 


να΄ οἱ the, fdstinte for Zionist Studies, Tel Aviv | 
t Sclenc : 
f the Weizmann Instltuta. 


MACHON GILBOA 


ROGRAMMING for YOUTH 


gramming. basic language, co it -" ” 
Pertonal computer instruction and special, practical advenced tanya es 


High Standard Flats! 
At A Special Price! | 
from $63,000 + VAT. 


A Prestige Project In Petah Tikval 


epariment, Tel Aviv University: “, [Ὁ 


Computor Instrchon 
Dopart 


practical 
Machen 


Hla τὰ ce μειραῖνα for pupHis of classes zayin — yod-bet. Courses comments 


PURPOSE PROGRAMMING 


Isnguage, pragramming for hom computer 
computer Instruction and prectical, Pett 


instruction on 


Tel Aviv. Tel, 287471, 287421. Gpen 
. 63, 68, 64, 62, 30, 31. 33, ra Ἐπ 


4-ROOM FLATS 


Spacious * 2 elevators * modern kitchen 

‘® elegant entrance hall ἃ high standard 

* full surrounding development * parking 
for each flat 


ὑρτο IS 850,000 MORTGAGE 


. 60% OF THE COST OF THE FLAT 
IN 12 MONTHLY INSTALMENTS | 


Come and see the high standard of these flats! 


AVIV AND ASSOCIATES LTD. 
112 Rehov Hayarkon, Tel Aviv. 
Tel. 03-298733 


Building site -- 18-22 Rehov Rothschild, Petah Tikve 
daily during working hours : 


FELICE PAZNER 


MALKIN 


ART STUDIO. 
Kerem Institute (near Plazal 
- ‘Jerusalem 
Beginners: Sun, 5.30-8.30 ρ.1. 
τέων Tues, 5.30-8.30 p.m. 
Details: Tel. 02-661564, 
1-2 p.m. and evenings 


KEEP YOUR EYES OPEM § 


REPORT SUSPICIOUS 
OBJECTS 


τς "" silmulate ἢ 


‘OF ALL our shopping needs, none 
is as persistent as food. Sometimes | 
picture my family us » nest of buby 
birds with open mouths waiting lo 
devour food and drink as fast as 1 
can drag them home from grocer, 
supermarket and shuk. This article, 
therefore, will be devoted to various 
morsels of news from the food front. 

It is no secret thal the old- 
fashioned grocery is dying, even- 

- tually to be replaced by modern 
supermarkets and mini-markets, 
The Tel Aviv-Dan Huasharon Con- 
sumer Cooperative Association 
claims lo have developed u new 
type of neighbourhood shopping 
facility, for which it has copyrighted 
acatchy Hebrew term, “‘s/tukkar™ — 
a “small market.” 

Last week the first shukkat was in- 
augurated in the Maoz Aviv urea of 
Tel Aviv. The rival Super-Sol chain 
says it also operates several 
small self-service stores in 
neighbourhoods not big enough to 
support a full-fledged supermarket. 
but the Cooperative Association in- 
sists il has something different. 

The difference is that in the co- 
op’s shukkar system the customer 
plays 8 purt in deciding what 
products to stock. There are some 
1,000 lems in the Manz Aviv store, 
compared with ubout 6,000 in the 
tegular chain's supermarkets, 
regional general manager Benny 
Gaon told a press tour. Cusemer 
participation was easier in this 
neighbourhood than in most, 
because Maoz Aviv is a registered 
Ottoman Association of 538 
householders. Its current chairman 
is Mrs. Vered Bibermun, and it was 
she who organized the sampling of 
local opinion as to what merchan- 
dise to stock. The veteran 
homeowners are all members in the 
Co-op’s shareholding sysiem. 

In this instance, the residents also 
had a say in how their stukkat 
should look. The appearance with a 
wood-beamed ceiling will become 
the pattern for future shukkatin, and 
Gaon says that 12 of these will be 
opened during 1983 in his district, 
which covers most of the lerritory 
from Hadera to Eilat, Half of these 
Will replace out-moded tsarchantyot 
of the chain. A second wsivkkat 
opened last week in the rural Gival 
Ada community near Tel Aviv, but 
Without a fruit-and-vegetable 
department, as this was considered 


superfluous by its cli 
κε εις y its clientele of farm 


| - THE COOPERATIVE Association, the 
Jargest in the country, has begun 
publishing a monthly magazine, Kol 
_Hareshet — "Voice of the Chain" — 
‘Which is distributed free in all its 
_ ‘Stores, 
ὶ It was here I first read that the Tel 
_ Avly — Den Hasharon region has 
~ Mtraduced a line of local fresh lamb 
in its meat departments, in addition 


"+; lo the cheaper fj 
: Australis, per frozen lamb from 


sat department manager . 


. neal Roll says this is the first 
fron &major chain will be offering 
᾿, Mesh lamb as a regular feature. The 


‘Innovation is being introduced in 


τ νῦν $00rdination -with the Sheep 


ἡ Bfeeders Association and the 
εἰς Marbek meat wholesalers, to 
τὰν local production of mutton 
tastes, ad ἰο meet aa onan 
The local lamb will inchide the 
pera which produces the 
ut that generally als to 
Eastern jaales, and the 
arino: lamb ‘which 

18: prefer, Roll told. me, 
H.. of.:the -Muchld- strain. - 
: toed able to differen: - 
=i DY. appecrance... The . 
itrtde orice ofthe local lamb, with. 
5265: a. kil 


Behe. 


frozen Australian Marino will 
average [$215 akilo. Roll could not 
give me exact prices for lamb chops, 
which ure traditionally the most ex- 
Pensive cul, 

Only the forequarters of lamb will 
be sold — because of kashrut dif- 
ficulties with hindquarters. 

Roll told me-that the Co-op 
Supermarkets in the Ra‘anana area, 
are also introducing fresh lamb in its 
self-service stores, but he could not 
spenk for its stores in other regions. 

At the rival Super-Sol chain, meat 
department manager Moshe Katz 
told me they are carrying only the 
imported frozen lamb, as he does 
not believe there would be suf- 
ficient demand for the more costly 
fresh lamb. 

“There is very little meat left to 
eat on a piece of lamb with bone 
and fat once it cooks,” he pointed 
out, Super-So! did some experimen- 
tal sales in fresh lamb during the re- 
cent High Holyday seeson, and con- 
cluded that it is a luxury few can af- 
ford. 


IT WAS Super-Sol's marketing 
manager Mordechai Krelner who 
broughl another matter to my atlen- 
tion — the recent imposition by the 
Industry and Trade Ministry of 
restrictions on the import of certain 
tinned fish and jams, which have 
been selling here at prices below the 
comparable local products. Kreiner 
says that the restrictions are un- 
fairjand thit the consumers will be 
the ones to suffer. For once, his 
compelitors alt the Co-op chain 
agree with him — αἱ least as regards 
linined fish. “᾿ ; 

Tins of tuna -fish weighing 180 
grams and produced in the.Far East 
are selling in all-the chain stores al 
‘ prices just over 1550, whereas tins of 
“comparable sizé; fom .the focal 

manufacturers. are close (ὁ 1880. A 
couple of weeks ago, the ministry 


The. stopped issuing import licences for ᾿ 


The small market 


MARKETING 
WITH MARTHA 


πο συν 


tinned tuna and mackerel from the . 
Far East on the grounds that these 
are being sold al “dumping” prices. 
The Ministry's spokeswoman 
siresses that every country has 8 
right to protect itself against dump- 
ing, which means selling below in- 
ternationally accepted price levels. 

“Sheer nonsense,” retorts Super- 
δος Kreiner to the charge of 
dumping, and Ya'akov Even-Ezra, 
trade department manager for the 
Co-op Tel Aviv region, concurs. He 
says that the low prices from Fat 
Eastern firms are today's world 
market reality, and not dumping 
prices. 

David Potlick, general manager 
of Assis-Man,. major local 
producers of tinned fish, disagrees. 
He says thal the trade journal Food 
Information recently listed 535 per 
carton of 48 tins as the going inter- 
national price for luna, whereas. 
local importers are buying it al es 
cheap as $18 a carton. He contends 
that some or all of this is merchan- 
dise rejected by Western countries 
as belng below standard either in - 
quality or weight. He claims that 
Israeli manufacturers could com- 
pete with the published inter- 
national price, but not with what he 
and the ministry contend are dump-— 
“ing prices. The source of most tuna 
tinned here is the Indian Ocean, and 
Israeli canning companies buy it at 


various port cities, mainly in South’, 


Africa... 5 a 

[am not In a position to judge. 
between these conflicting claims, 
* but only to explain why some im 


- ported brands of tuna and mackerel ᾿ 
our - 


may be in sidan μὰ 
cory shelves —- though ἢ 
istry contends: that importe have: 


stocks that will last them for some 
time. Imports from sources other 
than the Far East are not affected, 
and the ministry does not know how 
long it will impose the restrictions. 

When it comes to jam, the 
ministry has imposed a levy of 18 
shekels per kilo on any Imported 
jam that importers purchase at 
lower that $1.50 per kilo, again for 
the ostensible reason of keeping out 
dumping merchandise. ln practice, 


- the levy affects only those jams im- 


ported from Eastern Europe, pur- 
ticularly from Rumania and 
Hungary. These are selling today at 
prices slightly lower than, or almost 
identical to, prices of comparable 
local jams. 

Manufacturers here point out 
that consumers should differentiate 
between products marked “jam" 
(riba in Hebrew) and those marked 
“confiture” (a'adan in Hebrew). 
The latter are required by law to con- 
tain pieces of rea! fruit rather than 
mere fruit pulp, and hence 
justifiably cost more. 

The Co-op chain has introduced a 
line of confitures under {ts own 
house label, produced for it by the 
Vita company, and these cost 154]. 
per 450-gm. jar, compared with the 
simpler jams from Rumania and 
Hungary, which it sells for 1835.90. 


‘TO RETURN to meat, Shekem 
recenlly doubled the size of its 
“meat-proceasing plant in Holon and 
has increased production by 50 per 
cent, with more planned for 1983, 
The plant supplies both to the army 
itself and the chain of Shekem retail 
stores open to members of the 
defence ‘establishment and their 
familles: [t processes some 800 tons 
of meat per month, which includes a 
varicty of sausages and a new line of 


ready-to-heat-and-eat . breaded - 


turkey products. : 
‘+The: press recently toured the 


“Shekem meat facility, whichi has a - 


repulatien among health authorities 
and others as being among cur oul- 
stunding firma as regards hygiene 
and quality coatrols. In fact, recalls 
Dan Amilal, director of the produe- 


tien and sturage department, 
Shekein sel up ἃ meal plant of its 
own in [958 in order lo attain stan- 
dards not then aviilable in the meal 
industry. Moshe Gindel. the 
mitnager of the plant, snys if main- 
luins its own testing laboratory 
headed by a full-time veterinariun 
and a kashrat supervisor appointed 
by the IDF's chief rabbi. Its 
employees — wha for security 
reasons ire all Jews — are required 
to maintain strict stundards of per- 
somal health and hygiene. 

Shekem's frozen beef — which is 
the only unprocessed meit il sells — 
differs signifienntly from the type 
sold at other chains, which sell 
kosher-sluughtered beef frozen 
abroad withuul undergoing the 
ritual soaking and salting 
procedure. Shekhem contracts for 
beef in Argentina and supervises its 
soaking and salling abroad privr to 
freezing for shipment to Isracl. 

This means it is acceptable even 
to those very religious consumers 
who de not use ordinary lrazen 
beef, explains supervisor Rubhi 
Yusef Levy. However, he warns the 
very Orthodox that Shekem's 
suusages Muy also contain some of 
the ordinary type of frozen bee, 
which is salled after arrival here. He 
says Shekem may eventually add a 
line of “glatt kosher™ meat products 
for the ultra-Orthodox. 

A colleague joined me in com- 
plaining about the Shekem system 
of labelling all ils frozen bee! simply 
as isi — whether il be the shoulder 
cut fkuref}, ribs (rsfa’ot) or what is 
called faisch ἢ οι. The management 
said it would consider labelling 
these individually in future. Shekem 
sells all three types for IS175, under . 
u special government dispensation 
to sell them at about 10 per cent 

higher than the ordinary price- 
controfled frozen beef. Taday’s of- 
ficial maximum prices for the non- 
salted frozen meat are [5120 for rib, 
[5142 for shoulder, and IS158 for 
falsch fillet. The official identifica- 
tion numbers for these cuts are two, 
four und six respectively. 

Shekem’s new line of breaded- 
and-fried poultry products so far in- 
cludes shnitzels, cutlets, and ground 
turkey patties. Sophisticated 
American machinery ‘turns these 
out so that they are untouched by 
human hand. They require only 
oven-healing at home, and if 
properly deep-frazen, they can keep 
safely for six months. 

Shekem does not process ils own 
frozen whole chickens and poultry 
parts, but buys these from reputable 
slaughter houses with veterinary 
and rabbinic supervision. 


BY THE WAY, with reference to 
my last week's column on ‘foreign 
brand names, Shekem has just in- 
troduced its own house-brand in 
clothing poducis made-in-Israe] to 
its specifications, They are labelled 
“Blue Point” in English, some with 
= the addition in Hebrew of “Made 
for Shekem"'. The press officer says 
the name signifies that it is a“blue- 
white” fine, Le., made‘in Israel. But 
‘one clever colleague pointed out 
that the name Blue Point may, at 
least subsonscious.,, remind con- 
sXmers of the German electrical 
products brand “Blaupunkt,” which 
means the same thing, 

The press officer also told me that 
Shekem, despite its traditional par- 
tiality for local products, has suc- . 
cumbed.to popular demand and will 

. soon be stocking imported Adidas 
. Sports shoes, ea) Gl 
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